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Poly-f1l Creates 
a Colorful Statement 





Designs by Be Se Sac ec HN ear 86 : _- Ouch 


Shirley Fowlkes 2%) *, 8 "5 Sy AR “2 .! ty " 2 = 7 al 
When it comes to making a a | | | ‘" ‘s > 
statement with your craft projects, there is no substitute for a ; 
Poly-fil brand products. Home cratters report that Poly-fil 
pillows, fiberfill and batting are easy to use and add a lasting 
quality to their crafts. Remember. there is only one Poly-fil 
brand and it is made by Fairfield. Ask for Poly-fil products by 
name and create your own colorful statement! 


fairtield 


PROCESSING CORPORATION 
P.O. Box 1130 Danbury. Connecticut 06813 
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4 Letters: Speaking of sergers, fleece prep, flattening Fimo, elastic knit bind-off 
3 Fit ting: Broad back, twisting pants legs, too much shoulder padding 
12 Questions: Custom window shades, brastraps that stay up, 


16 Basics: Continuous zippers, handpicking, preventing holes in intarsia knitting 






20 Tips: Refining dropped shoulders, prosthesis pocket for bras, circular-needle holders | 
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24 Notes: Environmentally sound buttons, Kids Can Sew franchise, knit puppets 
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¢4 Reviews: On pants making and fitting On the cover: Youcan manipulate the 
color and pattern of quilt fabrics with 
90 Humor: The dark midnight of the creative spirit bleach. Quilter Velda Newman shows 
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p.42 Designing sweaters with images from life 


30 Keep Your 46 Narrowing an Extended | 58 Stitchin 
Comforter Clean Shoulder Fabric Puzzles 
How to make acover fo fit Combining patterns will give you Squiggles, squares, and 
both duvet and decor the silhouette you want circles are sewn info, not 
by Rochelle Harper by Margaret Komives on fop of, the garments of 
. Christian Francis Roth 
309 Figure-Flattering Skirts 48 Fabric and Floss by David Page Coffin 
The right pleats and hemlines in Relief | 62 
complement your proportions Stitches and stuffing turn textiles A Tapestry Primer 
by Jan Larkey info pictures and pins Weaving a sampler on a simple 
by Salley Mavor frame teaches you the basics 
Tt. by Geraldine Brock 
38 Bly Pie y ine o1 Transformer 
pis diriiensphcadac ae ee Clothing 66 Getting the Best 
See Spo eee Making patterns for of Gabardine 
realism To appliqued images bottoms that are tops Careful pressing, interfacing, 
by Velda Newman by Lynne R. Dixon-Speller and finishing produce a classic, 
long-lasting garment 
42 From Graph to 54 Argyles without Seams bi ipsa B. Fouché 
Garment A new technique lets you knit 
Knitting that's rich in color and an entire garment diamond 7O Perfect Gabardine 
texture starts with images from life by diamond Pressing 
by Rosella Paletti by Suzann Thompson by Shermane B. Fouché 
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Letters 


Speaking out on sergers 
As a former sewing machine dealer, | 
was annoyed with the paragraph on 
sergers that told buyers never to pay 
retail (Threads No. 40, pp. 50-55). The 
most important considerations when 
buying a serger are the after-sales service 
and the lessons and the help when 
things go wrong. The dealer has to hire 
qualified salespeople to help the 
customer. Discount houses and large 
chains are thriving, but they don’t 
provide the service small dealers do. The 
best price is usually not the best deal. 
—Pauline Salzman, St. Petersburg, FL 


Having taught serger classes for four 
years, I’ve seen virtually every make and 
model of serger sold today. I’ve seen 
women in tears because the machine 
they purchased doesn’t meet their 
expectations. Some purchase a machine 
on sale, and sometimes a well-meaning 
husband buys his wifeaserger as a gift. 
The best suggestion I can make is: Take a 
class before buying a serger. You can 
analyze how different sergers perform. 
Also, ask your friends about the 
machines they’ve bought. Here are some 
other features I think you should 
consider before buying a Serger: 

e If you're going to do decorative 
stitching, test sergers with decorative 
and metallic threads, particularly the 
loopers. Can you get a consistently 
balanced stitch? 

e Can you move the blade out of the way 
for decorative stitching so you won't cut 
your fabric accidentally? 

e Check for visibility around the presser 
foot. In some Serging applications 
(flatlocking on a fold or pin tucking) you 
need to be able to see the stitches as they 
form on the stitch finger. 

I think Babylock, Viking, Bernina, 
White, Elna, and Pfaff make high-quality 
machines that stay in calibration. The 
Babylock, White, Elna, and Pfaff serger 
stitch quality is consistent. The White 
makes a beautiful stitch and is easy to 
thread, but it does not allow you to move 
the blade out of work and has limited 
vision in the footarea and limited stitch 
width. I’d also like to mention that 
Singer seems to need calibrating more 
often and does not accept decorative 
threads as well as other brands. 

I find that the Pfaff Hobby-Lock best 
meets my needs. I could have bought any 
serger on the market today, and I chose 
to own a Pfaff. It makes a beautiful 
stitch, allows me to move the blade out of 
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the work, has good visibility in the foot 
area, and gives me a wide choice of stitch 
widths that can be changed simply by 
turning a dial. It accepts decorative 
threads better and has a more consistent 
stitch than any other brand. And the 
company and the local dealers stand 
behind their machines. 

—Linda Lee Vivian, Lennon, MI 


I’ve taught basic and creative serging 
classes for about seven years. My 
students bring their own sergers to class, 
which gives mea good basis for 
comparison. (Most of the students own 
four-thread sergers.) I feel some 
important points were not covered in 
the serging article, such as consistency 
and reliability (C/R), and how well 
machines use decorative threads. To me, 
consistency means that every machine 
of a particular model works as the 
manufacturer advertises. Reliability 
means that the machine’s tension stays 
in adjustment and it forms a good 
flatlock stitch and a narrow rolled hem. 

The Pfaffs and Riccarlocks I’ve seen 
havehad the best C/R, and both work 
well with decorative threads. Next come 
the Whites and the New Homes. Whites 
are dependable, but they have a limited 
stitch width of less than 4 in., which is 
narrow for decorativestitching. (The 
Pfaff can make a stitch about *% in. wide.) 
The New Homes are also dependable, but 
they tend to run rougher. 

The Singers seem to have the worst 
C/R; students with Singers spend more 
time trying to get their machines to 
work than students with other brands. 
Some machines won't do anarrow rolled 
hem, and others can’t be adjusted to 
make an acceptable rolled hem. The 
tension discs often have not been 
adjusted properly, and when students 
take their Singers in for adjustment, 
they find thatit will take six to eight 
weeks for repair. The stitch tension often 
varies within a single seam; students can 
see the threads shift around the edge of 
the seam as they sew. 

One last point: I question the use of a 
four-thread mock safety stitch for 
stretchy bathing suits and exercise wear; 
I think that the three-thread overlock 
has more give. You can test this by 
stitching a sample of each on stretchy 
fabric swatches and stretching them 
until the thread(s) break(s). Then 
compare the stretched measurement of 
the two pieces. 

—Marilyn J. Adams, Midland, MI => 
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Cross-S ems | 
We are proud to present the first of our 
ALL NEW Cross-Stitch Pattern Catalogues 
& ISLAMIC 
s BUDDHIST 
° CHRISTIAN 
JEWISH 
Other catalogues will be available soon!. 
Write, call or even fax if you have any 
special pattern requests! 
12 COLORS 
METALLIC THREADS 
(The Softest, Most Colorful 
Metallics You've Ever Seen!) 


Precision Needleworks, Dept. THR1 
2683 NW Raleigh St. Portland, OR 97210 
Phone (503) 222-4323---Fax (503) 223-0656 


«3 step machine lift mechanism 

« European hinges 

« Epoxy coated steel drawer glides 

- Fits all sewing machines and sergers 





PRECISION NEEDLEWORKS, DEPT . THRI 
2683 NW Raleigh St. Portland, OR 97210 


For more information call: 


Phone (503) 222-4323--Fax (503) 223-0656 
$4.00 for Catalogue/ $1.00 for Thread Samples 
(Refundable with first order) 


Name: 


Address: 
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Ritter Cabinet Manufacturing 
1-800-736-7374 

or our Tennessee Distributor: 
Mid-South Sewing 
1-800-727-0035 

Made in U.S.A. 


Letters 


Editor’s note: We'd like to hear about 
your serger experiences. Please send us 
your comments using the address at the 
end of this column. Be sure to tell us 
what you use your serger for and what 
you d like to learn about serging. Please 
include your name, address, and a phone 
number where we may contact you. 


Of sheep jackets and wool 

Id like to add to the information given 
in the “Basics” column of Threads No. 40 
(pp. 16-17). All my sheep wear coats of 
woven polypropylene, not canvas. 
Cotton canvas causes the surface wool to 
felt when the sheep gets wet in the rain. 
Polypropylene wicks perspiration away 
from the body and does not damage the 
fleece. These coats seem to prevent 
bleaching or browning of the tips of 
black sheep wool. 

As for ram fleece being smelly: Ihave 
eight rams and the odor of their wool is 
no different from that of the ewes. The 
belly wool, usually discarded, has some 
urine stains but no distinctive smell. 

I wash an entire fleece at one time 
using the washing machine. I first soak 
the fleece in hot water and laundry 
detergent; the washing machine helps 
retain the heat. Then I spin out the 
water, making sure my spin cycle 
doesn’t spray cold water. I remove the 
fleece and refill the washer with hot 
rinse water, then add the fleece. Dish 
soap Cleans well but takes more rinses to 
remove. I’ve never had wool felt by going 
fromhottoaslightly hotter rinse. 

—Judy Sanders, Diamond, OH 


Corriedale is amedium-grade wool, nota 
fine grade as stated in “Basics.” Also, the 
fine-wool sheep breeds, such as the 
Rambouillets and Merino/Rambouillet 
cross-breeds we raise, do not require 
jacketing because of the density of their 
fleece. Their lanolin is heavier and 
creates a barrier at the tip of the staple to 


keep chaff and dust out. Jacketing can be 
detrimental to quality in locales where 
the humidity is above average; itcan 
cause discoloration and felting. 
—Barbara Marr, Allegan, MI 


Felting and wool for hats 
Angora and mohair do not felt well 
(“Supplies,” Threads No. 40, p. 76). I mix 
angorawith woolforsoftfelt,and mohair 
with wool fora hat’s outer layer, which I 
can brush for a fluffy or halo effect. 

Two of my favorite sources for wool 
were left out of my article (Threads No. 
40, pp. 56-59). Woolstons Woolshed (651 
MainSt., Bolton, MA 01740; catalog, $2— 
cash preferred—with large 52¢ SASE) 
sells washed white Merino. Cyril 
Lieschke (PO Box 9, Henty NSW, 
Australia; samples US $3) sells raw 
Merino, Corriedale, and Bond fleeces. 

—Carol Sperling, Eveleth, MN 


Flattening Fimo 

If you become a serious Fimo-phile 
(Threads No. 39, pp. 58-61), try using a 
hand-crank pasta maker to help with the 
task of kneading. If you don’t knead 
Fimo thoroughly, it will bubble when 
baked. A good pasta maker costs around 
$45 and does a thorough job. 

Fimo is available in 138-0z. blocks from 
The Clay Factory of Escondido, at PO Box 
460598, Dept. T, Escondido, CA 92046- 
0598; (800) 243-3466 for orders only; 
(619) 741-3242 for information; 75¢ 
SASE for price list, specify wholesale or 
retail. The Clay Factory also sells Cernit, 
bronzing powders, lacquers, tools, glues, 
books, and earring findings. 

—Ginger Oppenheimer, Bellingham, WA 


Having trouble cleanly slicing polyform 
canes? Use dental floss. Hold a piece of 
waxed thread taut between your hands 
and pull straight down through the cane. 
Release one side and pull out the floss. 
—Nancy Camperud, Watsonville, CA 


How to make 
an elastic bind-off 
What technique does Julie Berniker use 
to hand bind offthe ribbing of her 
machine-knit sweaters (Threads No. 40, 
pp. 69-73)? My bind-off stitches always 
seem too tight. 

—Patricia Singleton, Hilham, TN 


Julie Berniker replies: We usually bind 
off with a larger needle but not with 
bigger loops, so the bottom edge looks 
neat but doesn’t flare. Such an edge does 
have less elasticity, which I take into 
consideration by making my designs 
boxy; I use ribbing as a border, rather 
than to pull in the bottom of a sweater. If 
you want an elastic bind-off for single or 
double rib, [recommenda tubular cast- 
off, as Shown on p. 12 of Hand-Knitting 
Techniques (Taunton Press, 1991). 


Removing batik wax 
A good trick for getting allthewaxoutof 
batik (Threads No. 39, p. 98) is to dissolve 
it with kerosene. This works on cotton or 
silk: Dip the piece in Kerosene to cover. 
Wearing heavy-duty rubber gloves (and 
working in a well-ventilated area), swish 
the fabric around fora few minutes. 
When the wax has dissolved, wash and 
air dry the fabric; this will remove any 
slight odor. You can reuse the kerosene 
several times; be sure to dispose of it 
according to your community's 
environmental guidelines. 

—Carol Hayman, Austin, TX 


Erratum 

The photos of felt processing and hat 
making (Threads No. 40, pp. 58-59) were 
taken by Carol Adney. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 
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TAA 
FOX FIBRE SEWING SYSTEMS 

“Make S Your Ant f 
MW OU’ A om — Margaret Islander ¢ 
Industrial Pants, Etc! Shirts, Etc! : 
ortcuts : Draw your own pant pattem for Dress shirt (man’s or woman's) 8 
or Home Sewing the best possible fit. Clear, step by from cutting to finish NOPINSOR 3 
| 7 Garment industry methods for Home _ step instructions. Fun ‘n easy. BASTING. (2 1/2 hours time 
FOXFIBRE® Naturally Coloured Sew! ng WITHOUT PINS OR BASTING Video & Book. 934.95 average). More Industrial Shortcuts 8 
Cotton can now be found in manufactured — in 1/2 the time! (ada table to all garments). 8 
linens and clothing. 2 part Video. $59.95 2 Video set. $39.95 3 
Just as the ancient colours of these Prices do not include shipping. s 
cottons were saved by spinners and Shipping & handling per video order inside contiguous U.S. is $4.00 — Canada, Alaska and Hawaii $6.00. » 
weavers thousands of years ago, the TO ORDER CALL (503) 479-3906 OR WRITE: ee 
support of today’s spinners and weavers Islander School of Fashion Arts, Inc. PO. Box 66 ¢ Grants Pass, OR 97526 FREE BROCHURE AVAILABLE © 


has helped us reach our dream. 
FOXFIBRE, fibres grown from seeds 
which already have their colour, has been 
developed into the desired fibre quality 
to meet the needs of modern spinn:~g 
technology. 

We recognize your support over the 
years and want to thank you. Look for 
products today being made from 
FOXFIBRE. Send any hang tag with the 
FOXFIBRE logo and we will provide 
$10.00 off your next sliver order. 

(Offer expires August 31, 1992.) 


Capture Ihe Excitement! 
Mo 


Thanks for all your support! 


Don’t Miss It! Attend The 


CREATIVE FESTIVALS 


OPEN TO THE PUBLIC 


FOR SAMPLES OF YARN, THREAD AND 
SLIVER, SEND $3.00 TO 
VRESEIS LTD. P.O. BOX 3892 
SIMI VALLEY, CALIFORNIA 93093-3892 


Mark Your Calendar! 


* DAYS ONLY * 
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NEW SOFTWARE FOR HOME SEWERS MAKES 
CUSTOM FITTING A SNAPI 


PHILADELPHIA, PA — JUNE 5-7, 1992 
VALLEY FORGE CONVENTION CENTER 
e 


SECAUCUS, NJ - JULY 31-AUGUST 2, 1992 | 


And Supply MEADOWLANDS CONVENTION CENTER 


JF-E-S-T-1-V-A-L — ° 
— a HONOLULU, HI —- AUGUST 21-23, 1992 

NEAL BLAISDELL CONVENTION CENTER 
e 

. i BUFFALO, NY — SEPTEMBER 11-13, 1992 

And FiberArts # ERIE COUNTY FAIRGROUNDS 
F-E-S:T:1:V:A=:LIL ° 
= 8 ices SAN MATEO, CA — SEPTEMBER 25-27, 1992 
SAN MATEO EXPO CENTER 


Introducing DRESS SHOP™, the exciting new 

way touse your PC. Patterns for more thantwo 

dozen garments are containedonan IBM disk: | 
dresses, blouses, skirts, 
slacks, blazers, vests, etc. 
All can be tailored to your 
exact measurements for the 
most flattering fit possible. 
Requires 640K, and a dot- 
matrix printer with form- 
feed paper. Both 5-1/4" and 
3-1/2" disks included. 


a | | |coLumBus, OH - SEPTEMBER 25-27, 1992 
And mate’ y OHIO STATE FAIRGROUNDS 
MONEY-BACK GUARANTEE! Ma a SR : 


|| To order, send $99.95 (CA Residents add 
6% sales tax) to: 


COME SEE ANO PICK UP LOTS OF NEW IDEAS ON THE LATEST AND HOTTEST IN 
HOMESEWING, QUILTING, NEEDLEARTS AND CRAFTS 


THIS SHOW IS FOR YOU! 4 Great Creative Shows Under One Roof 
de ENJOY CONVENIENT ONE-stor sHopeing ©: Don't Miss It - Bring A Friend! 


w& LARGEST VARIETY OF SUPPLIES ANYWHERE CLIP AND BRING TO SHOW! 
w& FREE FASHION SHOWS & CLASSES DAILY 


w GREAT VALUES AND SPECIAL DISCOUNTS | D | SCOU NT HN U a! Nn 
FOR CLASS & EVENT SCHEDULE SEND SASETO: | | $ | a t t 0 FF 


R.E.G., P.O. BOX 9, SAN MATEO, CA 94401 ONE ADMISSION VALID AT THE DOOR 
415/340-9767 FAX 415/340-0296 | 


LivingSoft, Inc. 
524 W. Dolphin 
Dept. TH 
Ridgecrest, CA 93555 


Or call today and place your order: 
(800) 626-1262 or (619) 371-9629 





* Also taking advance orders for programs 
fitting men & children. 


PER DAY ADMISSION $6 / SENIORS $5 / HOURS 10-5 DAILY | 
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Here's the place to get some 
answers to your fitting 
questions and to share the 
problem-solving methods 
you've discovered. Ifyou have 
a better solution than one 
we've given here, write and 
tell us. Send your fitting 
questions (with photos), 
comments, and solutions to 
Threads FIT 63S. Main St., 
PO Box 5506, Newtown, CT 
06470-5506. 


More on adjusting 
a short back waist 
Elizabeth Liechty and 
Judith Rasband suggest an 
alternative seam method 
for adjusting a pattern fora 
short back waist (see Threads 
No. 40, p. 10). This method 
keeps the center back on 
grain. Pattern shortening is 
done at the neck and shoulder 
seamlines, so the garment is 
lifted into position. 

Start by cutting the pattern 
barely below the seamline 


CIID. Release seam 


allowance. 


az Clip. 


\ 


along the neck and shoulder, 
releasing the seam allowance 
(drawing above). Clip into, 
but not through, the seam 
allowance at the neck and 
shoulder corners, dart 
center, and at the most 
curved part of the neck. The 
allowance will pivot at the 
clip points, allowing it to lie 
flat during the maneuvers 
that follow. 

Lower the neck seam 
allowance at the center back 
the amount of excess back- 
waist length (drawing B at 
top right). You must keep the 
allowance perpendicular to 
the center back or a dip will 
form at center back in the 
final pattern. The clip in the 
neck curve will close and 
overlap, creating a tighter 
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1% in. 














Trim excess. 
New seamline 


a ae 


curve, but the neck 
circumference remains the 
same. The clips at the neck 
and shoulder corners will 
spread. The clip at the dart 
will overlap slightly. Tape the 
allowance in place, and trim 
excess tissue from outside 
the seam allowance. Restore 
the dart length. The pattern 
is now ready to use. 


Pant legs turnin 
The legs of my pants turn to 
the inside of the ankle. Any 
tips for preventing this? 
—Mrs. A. B. Bottini, 
Novato,CA 


Joyce Gale replies: I would 
suggest cutting the patternin 
muslin to try out the 
following alteration. 

Sew the crotch seams, darts 
or pleats, side seams, and 
inseams down to the point 
where the legs start turning 
in. Then, starting at the side 
seam, pina dart across each 
leg, in the back and (if needed) 
front, as shown below. Pinch 
in no more than | in. until the 
legs hang straight. Continue 


Pants 


muslin Tee 


Smooth 
s0e 
Seo0rnhs 





/ Dart 


Overlap 














pinning the rest of the leg 
seams together. Youmay need 
to add additional fabric to the 
inseam to make the edges 
meet. Mark the seams and 
new hem with pencil. 

Now rip the pants apart, 
put the muslin back on your 
pattern, and transfer the 
corrections. Where a dart is 
pinned on the muslin, you 
should slash and overlap the 
pattern and tape the pieces 
together, so that the pant leg 
is one continuous pattern 
piece. Redraw the side seam 
and the grainline. 


Margaret Komives adds: 
Sometimes around tummy 
pulls pants upward in the 
center front, causing the legs 
to appear to twist to the 
inside. You can add length to 
the center front or shorten 
the side seams of back and 
front at the waist (drawing 
below). Both methods will 
have thesame results. 


Shorten side seam 
or add length to 
( center front only. 


Cr 


Extra ease fora 
broad back 

I possess a back so broad 
thal it rivals that of many 


| football players, yet my 


waist and hips are slim. I 
suffer in anything fitted. As 
soon as I reach forward, my 
garment grabs across the 
back, yanking my sleeves 
up and severely restricting 
my movements. Adding a 
gussetlike wedge to the top 
back seam results ~m all 
sorts of ripples and waves 
near the armholes and 
lower back, spoiling the 
beautiful smooth look of a 
garmenl such as a tailored 
jacket. Please help. 
-Jacqueline Thibault, 
Billerica, MA 


Joyce Gale replies: I would 
add ease by slashing the 
pattern and spreading it 
from shoulder to waist. You 
can do this in three ways, 
depending on whether 
your back pattern has a 


shoulder dart. 
A. B. 
Reoraw ah 
dart. 
Add 
\ ort 
J \ 
7m 
: & 3to4in 
—~ Spread. 
Redraw 
shoulder 
seam. 


If there is no back shoulder 
dart, Slash the pattern from 
mid-shoulder to, but not 
through, the mid-waist. 
Spread ‘4 to 1% in. at the 
shoulder, tapering to nothing 
at the waistline (drawing A, 
above). Then add a shoulder 
dartabout 3 to 4 in. long, 
equal to theamountof 
spread. The added fabric 
that has not been sewn into 
the dart will add the extra 
width you need across the 
shoulder blades. 

If the pattern has a dart, 
slash and spread the pattern 
2 in. at the shoulder and 
take up the extra in the dart 
(drawing B, above). 

The third method is to 
create a princess seam and 
add ease along the new 
seamline. Cut the pattern on 
a line drawn from shoulder 
to waist along the sides of the 
darts (assuming the pattern 
has a waist dart) and from 
dart point to dart point. 
Gradually add ease, starting 
with nothing at the shoulder 
until you have added up to 
2 in. to each piece, 4 to 5 in. 
down from the shoulder; 
taper back to nothing at the 
waistline (drawing C, p. 10). 
Making a seam in the center 
back and adding slightly 
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Cc. 
Shoulder dart 
A to 5 in. Add 
/ 1% in. 


Add to | 
center CB 
back if 

more is 

needed 


Waist dart A 


through the shoulder blade 
area, as Shown in drawing C, 
above, will also help. 

If thearmscyeis tight, slash 
the pattern and add ease as 
shown in drawing D, below. 
You have to modify the 
sleeve, too, so it will fit 
correctly into the garment. 


Redraw 
center Add wiath 
D, back fo sleeve 
| Sleeve 
\ 
Spread 
1/2 in, 


Britta Callamaras adds: | 
would approach correction of 
a pattern for a broad back 
and freedom of arm 
movement as two problems. 
For maximum freedom of 
movement, the pattern’s 
armscye should lie about one 
inch below the armpit and 
close to the line of the natural 
shoulder joint. Most patterns 
these days have armscyes 
much lower and larger than 
this, which, paradoxically 
restricts arms movement; 
redrawing the shoulder and 
armscye area of sucha 
pattern takes a lot of 

fussing. Instead, see 

Margaret Komives' article, 
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which starts on p. 46, fora 
quick and painless shoulder/ 
sleeve modification. 


Shirts ride back 

and shoulder is 

too padded 

Why do some shirt patterns 
make the garments ride 
back on the shoulders and 
pull at the front of the 
neck? These garments 
always look sloppy and are 
uncomfortable to wear. Is 
there a way to recognize 
this problem in the pattern, 
before it’s too late? 

And enough of these 
gargantuan shoulder pads 
already. Some suit patterns 
ask us to put *4in.-thick 
pads in the blouse and 
in the jacket. How dol 
subtract the allowance for 
shoulder pad depth and the 
added extension of the 
shoulder line? How much 
extension 1s added for 
different thicknesses of 
shoulder pads? 

—Anna Rich, Elmont, NY 


Margaret Komives replies: 
One area you can check is the 
position of the neckline 
between the frontand back 
patterns. It may be that the 
neckline is positioned too far 
toward the back, and asa 
result, the garment pulls 
across the front neck. 

One quick way to check for 
this is to measure the 
difference between the 
center front and back 
lengths. I measured four 
industrial dress forms, sizes 
10 to 16, and learned that 
there was consistently a 2-in. 
difference between the 
center-front and center-back 
lengths (drawing E, above). 
This tells us that the front 
pattern should be at least 
2 in. shorter than the back. If 
the difference is less than 
2 in., you may need to 
lengthen the back and 
shorten the front as shown. 
You also have to shift forward 
the shoulder mark of the 
sleeve pattern. I measured 
several patterns and found 
the difference ranges from 
1% to 2% in. 


Shift neckline Modified 
forward ifneeded. + in. pattern 
Shorten Original \ 
front J shoulder 
(overlap). line Back 
CB 
E. 
Cr 
Shift . Lengthen F, 
shoulder _—* ay Front 
Pad i (slash and 
orward. spread). 
Original . 
pattern Modified 
SN pattern Back Front 
CG sieeve H. 
- hedraw 
smooth 
armscye. 


As for the shoulder pads, if 
you plan to wear the blouse 
and suit together, the pads in 
the blouse can be removed 
temporarily. I like to secure 
pads with snaps, rather than 
with hook-and-loop tape, 
because snaps are less bulky. 

If you think the height of 
the pads will be more than 
you'd like, you can use 
thinner pads and check the 
amount of adjustment 
needed in a fitting. (In my 
classes, we always play it safe 
by checking the fit of the 
garment with the pads in 
place, because we've found 
that all too many patterns 
don’t allow enough room for 
the pads they call for.) If you 
want to reduce the thickness 
of the pad by 4 in., then 
lower the front and back 
shoulder by 4 in., tapering to 
the neckline as shown in 
drawing F. The sleeve cap 
must be lowered by the same 
amount (drawing G). See 
Threads No. 28, p. 52 for an 
in-depth discussion of 
armscyes and sleeves. 

If the shoulder and sleeve 
are cut too shallow for the 
recommended pad depth, the 
garment will pull from the 
center toward the shoulders. 
Or the neckline will rest 
some distance up from the 
body instead of snugly at the 
base of the neck. We solve the 
problem by applying the 
reverse of the solution 
above—adding height to the 
shoulders and sleeve caps. 








Joyce Gale adds: After 
you've subtracted the height 
for the pads from the 
shoulders, be sure to butt the 
front and back shoulders 
together along the seamline 
and redraw the the armscye 
so it’s smooth (drawing H, 
above). Ifa very thick 
shoulder pad was called for, 
the armscye has been 
straightened quite a bit, and 
you may have to make it 
more circular again. 

There is no standard 
shoulder extension in 
relation to the height of the 
pad. It varies according to 
the silhouette desired. A 
good way to figure out how 
much the shoulder has been 
extended is to compare the 
pattern’s shoulder length 
with a jacket that has no 
pads and shorten the 
pattern. (See pp. 46-47 for 
an alteration method.) 


About the Fitting people: 
Elizabeth Liechty and Judith 
Rasband are coauthors, 
along with Della Potter 
(Steineckert), of Fitting & 
Pattern Alteration: A Multi- 
Method Approach (Fairchild 
Publishing, 1986). Joyce Gale 
teaches patternmaking and 
fitting at the Los Angeles 
Trade-Technical College. 
Margaret Komives’ article on 
narrowing an extended 
shoulder starts on p. 46. 
Britta Callamaras teaches 
sewing and machine knitting 
in Auburn, CA. 
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uestions 





Making your own 

window shades 

I want bright-colored light-blocking 
window shades. Is 1t possible to 
laminate a piece of fabric onto 
purchased shades, or is there a way to 
make my own from scratch? 

—Jennifer Wylie, Albuquerque, NM 
Trenia Bell-Will replies: It’s difficult to 
get good results by laminating fabric to 
vinyl shades at home. Not only do the 
layers tend to separate after use, but the 
shade may be too heavy to operate 
properly. However, you can get good 
results making a shade with fabric that 
you stiffen with glue and/or latex paint. 

Buy and install a standard roller shade 
with a heavy-duty outside mount 
bracket (available at your local hardware 
store) to accommodate the fabric weight. 
Remove the shade from the roller to use 
as a pattern for the new shade. 

For window shades, I suggest you buy 
tightly woven, high-quality cotton fabric 
such as decorator fabric in solids, prints 
or stripes, chintz, or lightweight canvas. 
Glue and latex will not adhere as well to 
synthetics, although a blend of 50% 
cotton/50% polyester works fine. Fabrics 
with a firm hand give the best results; 
stayaway from antique satins and other 
soft fabrics. You will be stretching the 
fabric on a wooden frame to coat it, so 
purchase fabric 6 to 12 in. wider than 
the shade (depending on how neatly you 
stretch and paint the edges). Fabric 
that’s 48 to 54 in. wide works well for 
most windows. Purchase 12 in. more 
fabric than the shade is long (allow extra 
for shrinkage of fashion fabric). 
Preshrink and press fashion fabric to 
tighten the weave. If you are using 
decorator fabric, do not preshrink or 
dry-clean; press only. Washing may cause 
bleeding of colors and permanent 
creasing, and dry cleaning may remove 
useful coatings such as Teflon, 
ultraviolet type B ray inhibitors, and 
stain-resistant treatments. Roll the 
fabric on a cardboard tube ora 2-in.- 
diameter plastic pipe to prevent 
wrinkles until use. 

Now make a simple wooden frame the 
size of your fabric to stretch the fabric 
while you stiffen it with glue or latex. 
Purchase enough 1- by 4-in. lumber to 
cut two pieces as long as the fabric, and 
two pieces as wide as the fabric less 
seven inches, to allow for twowidths of 
the lumber (1- by 4-in. lumber actually 
measures "4 by 3'4in.). Lay the frame out 
flat with the wide faces up; butt the ends 
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of the shorter horizontal pieces inside 
the vertical pieces, forming a rectangle. 
Attach the boards at each corner with 
two corrugated fasteners that you 
hammer into the ends. Stretch the 
fabric wrong side up on the frame, 
using push pins 4 to 6 in. apart or 
closer if the pattern of the fabric 
becomes distorted. Brush undiluted 
white glue such as Elmer’s or Sobo 

on the wrong side of the fabric, coating 
the fabric evenly to stabilize and seal it. 
The right side may also be coated to 
resist soil if the shade is in a splash area, 
such as over the kitchen sink. (The glue 
is almost clear when dried.) Coating the 
right side may distort the appearance 
slightly; do not coat the front if the 
fabric is glazed or if the shade is to 
match curtains of the same fabric. Test 
a small swatch first. 

If you need a shade that blocks more 
light, or if the wrong side of the fabric is 
objectionable from the outside, next coat 
the fabric with white latex paint (I use 
semi-gloss). As well as giving the shadea 
more professional finish, paint protects 
the fabric from fading, thus extending 
the life of the shade. Remember that two 
light coats of paint cover more evenly 
than one heavy layer. 

Let the fabric dry completely between 
coats of glue or paint. If the shade must 
totally block the light, choose a fabric 
with adark background and coat with 
beige, tan, or dull green latex paint. 
Sometimes the exterior house color 
(such as brick) works well. I suggest 
that you experiment with a swatch of 
fabric, taping the coated swatch to the 
window to judge the effect from the 
inside and outside, until you achieve the 
desired result. Then proceed with the 
full-sized shade. 

Remove the fabric from the frame and 
cut it to the shade size plus 1'4 in. extra 
length for making a channel for a bottom 
slat. This hem allows 4 in. for the slat 
plus '/; in. for ease and '4-in. seam 
allowance; adjust if your slatisa 
different width. Use a size 12 or 14 
needle and an all-purpose thread (all- 
polyester is stronger and more rot- 
resistant than all-cotton) to sew the slat 
channel, holding the hem in place with 
tape and rolling the coated fabric to 
prevent wrinkles during sewing. Don’t 
use pins, which will leave holes. Attach 
the shade to the roller with double- faced 
carpet tape, also available at the 
hardware store. Insert the slat and 
attach the shade pull. If needed, seal 
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the cut edges with white glue applied 
with a small brush. 

If the fabric is very tightly woven, it 
may be acceptable without glue 
stabilization. Cut the fabric to size, serge 
or glue the edges, and seam the slat 
channel. Neutrals and light colors are the 
least likely to show fading. 


Keeping bra straps up 
Ihave narrow shoulders and a D cup 
size, so normal bra straps fall down. I 
want to learn how to make my own 
bras that fil correctly and will need 
sources for the fasleners, shoulder 
strap adjusters, and underwires. 
—Rebecca Carter, Olympia, WA 

Dee DuMont replies: If you reposition 
the back shoulder straps toward the 
center, the straps will not fall off your 
shoulders. You can perform this simple 
alteration on bras you already own, as 
well as on patterns for bras that you 
wish to make. For a ready-made bra, 
carefully unpick the stitches attaching 
the shoulder straps in back. Move the 
straps in toward the center back, pin, 
and try on the bra to check the correct 
placement before reattaching. Fora 
smooth finish, open up the layers of 
elastic and bra fabric at the new location 
and insert the strap between them; sew 
the old opening closed to prevent 
raveling. Make the same correction on 
a pattern to adjust strap placement 
before sewing. 

An alternative to making or altering 
a traditional-style bra would be to 
purchasea new bra ina racer-back 
style; the straps in this style are 
attached close together in back, which 
prevents them from falling down. 
Editor's note: Be sure to check the back 
neckline of your garments while trying 
on this style of bra; if the neck of the 
garment is low in back, the brastraps 
may show. 

See Notes on p. 24 for a bra pattern 
review and sources for lingerie fabrics 
and findings. 


Timeless patterns 

Ihave quite a few Vogue, McCall’s, 

Butterick, and Simplicity patterns 

from the 1960s and 1970s. I hesitate to 

discard them. Does anyone want them? 
—Margaret Gray, Arcadia CA 


Whatever happened to Spadea 
patterns? Can the old patterns still 
be purchased? 

—Vashti Curlin, Brooklyn, NY ™> 
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—_ Questions _ 


Ihave been searching for a pallern to 
make a child’s dress coat and leggings 
(the old type of tight leggings with side 
zippers, from the ’40s or ’50s) in sizes | 
2 lo 6X. Can you help me? | 
—June Nichols, Westwood, NJ | 
Tam m search ofa pattern for a 
princess style lined coat (size 8 or 10), 
which was popular in the late 60s and 
early ’70s. Can you suggest a source? 
—Sarah Miller, Northport, AL 

Karen Morris replies: EZ Patterns 
(118 Florence Ave., Evanston, IL 60202) 
buys and sells discontinued sewing 
patterns. To sell patterns, send a list of | 
numbers and company names, and they 
will tell you which ones they want and | 
how much they'll pay. 'To buy patterns, 
send the pattern number, company 
name, size(s), and a brief description or 
sketch of the pattern you want. Include a 
stamped postcard or SASE. If you know 
the year of issue and/or the original 
price, this will help. EZ will search fora 
specific pattern for up to two years. 

The Spadea pattern company hasbeen | 
out of businessfor more than fifteen | 














years, but some of the patterns are still 
available from EZ Patterns. 

Although old patterns for the princess 
style coat and the child’s coat and | 
leggings probably exist, EZ Patterns | 
discourages sending in a request without 
a pattern number. To get numbers, try to 
locate pattern books from the period. 

Many individuals buy old books from 
fabric stores when the new ones come 
out, so posting a notice at afew fabric 
stores might put you in touch with the 
books you need. 

If any readers have ideas on how to 
locate old patterns, books, or 
information on the specific patterns 
requested here, please write to Threads 
at the address given at right. 


READERS ASK 


Ifyou can help with the following, 
please write to Threads at the address 
given at right. 


Iam trying to design traditional 
vestments for ordained women clergy, 
but Idon’t want the garments to 











(707) 937-5818 
THE MENDOCINO ART CENTER 


coll or write for complete brochure 


Bobbi Irwin, 


In Mendocino This Summer 


PO.Box 765, Mendocino, Califomia, 95460 
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Create, Sew & Be A Winner 
Over $20,000 in awards - Scholarships, Fashion 
Tours, Sewing Machines, Bonds, Fabrics 
and More. 


NATIONAL FINALS 
DALLAS, TEXAS 


JANUARY 20-23, 1993 


Preteen 12 yrs. and under 
Juniors 13-16 yrs. 
Seniors 17-24 yrs. 

Adults (most states) over 24 years 


Name 


NEEDLEWORK DESIGN, D. R. Wagner 

| NATURAL DYES, Michelle Whipplinger 
DYES, PAINT, FABRIC, Deborah Felix 
PAPERMAKING, Coleen Barry-Wilson, Kathy Crump 
SILK PAINTING, Susan Moyer 


TAPESTRY, Geary Jones 


trate Qstercamp, Lolli Jacobsen 
omasin Grim | 


also CLAY, JEWELRY & FINE ARTS 
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A CAPITAL CONVERGENCE 
WASHINGTON, D. C. 


make the wearers look like men. Has 
anyone out there dealt with this ora 
similar problem? 
—Karusia Wroblewski, 
Toronto, Ont., Canada 


I have lost the address for Ultrasuede 
remnants by the pound. Can anyone help? 
—Bessie Blanks, Sapulpa, OK 


I need an authentic pattern (or close 
imitation) for a U.S. Navy peacoat. 
—Margaret Der, New York, NY 


Does anyone know of a device that binds 
fabric or suede with plastic rivets? 
Jill Knuth, Stanford, CA 


About the answer people: Trenia 
Bell-Will of Radford, VA, writes about 
interior decorating; Dee DuMont ts a 
frequent Fitting columnist for Threads. 
Karen Morris isan assistant editor 

of Threads. 

Have a question of general interest 
about the fiber arts? Send it to Threads, 
63S. Main St., PO Box 5506, Newtown, 
CT 06470-5506. 
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JULY 23-26, 1992 


* Guest Speakers %* Fashion Shows »* Tours 
* Seminars %* Workshops »* Exhibits 


* Evening Gala * and Much More! 


For more Information contact: 
A 5 ee parwergence 


Lonnie OD 21093-4038 
(301) 740- 7494 


CONVERGENCE ‘92 


a committee of the Handweavers Guild of America, inc. % 


complete fabric collections 


designed by 


ROBERTA HORTON 


Lines, Mood Indigo, Refractions 


For swatches of Roberta’s fabrics and a mail order 
catalog of quilting books and supplies, send $5.00 to: 


dhe 





| NATIONAL MAKE IT YOURSELF 
_ WITH WOOL COMPETITION 
1323 Elkhorn 


Address 


l 





City 


Belle Fourche, SD 57717 
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Cotton Patch 


025 Brown Ave., Dept. T 


Lafayette, CA 94549 


(800) 835-4418 





Threads Magazine 


Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 


° Hair Clips e Earrings 


\) ¢ Buckles ¢ Handbags 


\ * Cotton, Silk, Rayon Outfits 


¢ Blueprint Sensitized Fabrics 


Catalog with fabric samples: Send $3.00 


| BLUEPRINTS-PRINTABLES, Dept. T 
1504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 

















All wool yarns for rugs, 
tapestries, clothing, home 
furnishings - whatever you 
weave or knit. Carded wool in 
natural and dyed colors for 
handspinning and felt making. 


——~ WILDE YARNS 


for samples. P.O. Box 4662, Dept. T 
\ Philadelphia PA 19127-0662 


YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


e SEW FASTER e QUILT BETTER ¢ 
EMBROIDER WITH EASE WITH OVER 1500 
NIFTY NOTIONS, BOOKS, VIDEOS & GREAT GIFTS 


ALWAYS 20% DISCOUNT 
® 


Clotilde’ INC. 


Box 22312 THM2 « Fort Lauderdale, FL 33335__ 


NEW “TL ( 


reat Put On 


Ihe SOMETHING ued Fd 


BERBER HBREHEHBRHEEBREHEHREHEEEEEE GB | oi | 
Chapters on Design, Collars, Sleeves, Pockets, 


Closures & 50-pages of Techniques.... to make your 
garments worth a second look! 208 pgs, numerous 
illustrations and photos... color too. 

$20. + P&H 2.50. Send Check to: 


Lois Ericson 
Box 5222, Salem Or.97304 


June/July 1992 





Ih Popolor Dom, ath Kinenes wre Mock! 


VINTAGE KIMONOS & OBIS 
lor Under S5S.00 Each! 
(when pureclioscal io 2000 Uh, byhew| 
Sort, stiglher mail order amuits are not available 
Call L-SOU-SSS-54550 24 hues for Pree lotorniative Flees 
(pe rturs Connie Gnsawer aplies | iiiis | 


tall (10) S27-SS45 fi (Jinest jinnts 
hire: Tis. Sat, Wes 


Vn astonishing selection of TMM) individual Kimonos. T — B. \ 


obis. & opulvatly embroidered wedding kimonos sre nib “ Pad oa 
S17 Boceuecio Awe. 


available in oor showroom — S43 - S100 cach, Venice. CA 9029] 













SEWING FOR PROFITS HOW TO SELL YOUR 
243 Pages by Judy & AllanSmith $13.00 | HOMEMADE CREATIONS 


¢ Establishing A Plan, Identity & Direction | 208 Pages byAllanSmith $16.00 
¢ Setting Up The Basic Business Structure * What It Takes To Make Money 

¢ Naming, Pricing & Packaging The Product | . 50 Business “Don’ts” 

* Getting Budgeting & Keeping The Money =| « How To Get Organized & Get Started 

* How To Get People To Buy The Product * How To Test, Price & Name Your Product 
J DT naS@plesTheREriVay * 500 Sources For Materials 

* How To Sell By Mail & To Retailers OM Oriole backage es 





























¢ Craft Fairs, Exhibits & Flea Markets eae ar Law Cost eR 
¢ Teaching, Writing & Lecturing Methods cae 
© Consigning, Exploring Competition MITH ANY 2 BOOKS "™=> Baieactiaccee Wau brad 
* Review of 71 Sewing Machines Woes wokeeaLe “4° 29 Areas To See Your Product 
, nw SOURCES FOR AAC» Time Management Techniques 
* 100s of Magazines, Organizations SUPPLIES 
And Catalog Addresses $5.00 * 100 Places That May Buy It 
* How To Diversify, Expand, Sell or VALUE * “Bonus” 25 Little Known Money 
Buy, Includes “Pricing for Profits” Making Secrets 
PLEASE [| Sewing for Profits 13.50 [ GUARANTEE: If not completely 
SEND: [] HowTo Sell Your Creation 16.50 | Satisfied retum undamaged book 






Both (Post Paid) 30.0 


————_—_—_——————— 
ua ” [_] CHECK/MONEY ORDER 
Plus “1000 Wholesale Sources” ($5.00/value) FREE CJ FAX 1-407-775-1693 


NAME [ ] TOLL FREE 1/800-330-4643 
ADDRESS _] MASTER/VISA/AMEX 

~~ SUCCESS PUBLICATIONS 
CITY STATE ZIP 





2812 Bayonne Dr., Box 30965 
SIGNATURE P.B.Gardens, FL 33420 
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Basics 


We’ve set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. When you 
see the remark ‘see Basics” inan 
article, turn to this column for a clear 
explanation of the technique and 

how to do tt. 


SEWING 


Continuous zippers come as tapes that 
can be cut to any length, which is 
convenient when you need an extra-long 
zipper for a comforter cover (see p. 33). 
You can buy zippers with metal or plastic 
teeth, or plastic coils. The zipper slide 
must be added to the tape and is not 
interchangeable between zipper types. 
Before you sew the tape into a seam, 
you mustremove the teeth from the 
seam allowances. Use a pair of needle- 
nose pliers to pull off teeth as shown in 
drawing A at center. To remove acoil, cut 
down the center of the exposed coil (see 
drawing B), then remove the broken 
curls with tweezers. Don’t cut into 
the tape; it will fray. 





Maybe you enjoy making T-shirts. Or sweatshirts. Or 
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Insert the tapes into the bottom of the 
slide as shown in drawing C below. Grasp 
the tape ends securely and pull down on 
the slide. It sometimes helps to pull the 


A. B. , Stitching 


Continuous plastic coil 


Cc. D. E. 


tapes outward and tap the top of the 
slide to start it (drawing D). 

If you separate the zipper completely, 
feed the tape ends into the top of the 
slide, and pull it up (drawing E). 


Smooth, tightly twisted worsted wool 
yarn is idealfor weaving hard-wearing, 
wrinkle-resistant fabrics such as 
gabardine (see p. 67). During yarn 













4 


like this. Or this. Or maybe you ve been waitin 








manufacture, all wool fibers shorter 
than 4 in. are removed from the wool, 
and the remaining fibers are carefully 
aligned before spinning. Worsted yarn is 
much stronger and finer than fuzzier 
and weaker woolen yarns (see the 
drawing below), which have shorter wool 
fibers left in and are more loosely spun. 


Worsted yarn 


Woolen yarn 
- - “SS Ses. 


Most worsted yarn is woven into 
a twill patterned fabric, such as 
gabardine (p. 67). You can recognizea 
twill by its distinct diagonal lines— 
created by the yarns, whether lengthwise 
or crosswise, passing over more than one 
yarnatatime ina staggered pattern. 
Twills can be tightly woven, yet are more 
pliable and flexible than plain-weave 
fabrics, whose warp (lengthwise) yarns 
and weft(horizontal) yarns cross each 
other every thread. 

Wool gabardine is generally a right- 






—— like these. Ox 
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g to make a fashion 
Now there are three Juki Home Overlock 

models for you to choose from: The MO-634DE, 

a 2 needle, 3-4 thread convertible overlock with 

differential feed; The MO-634, a2 needle, 3-4 


thread convertible overlock machine; and the 
MO-613, a single needle, 3 thread overlock. 


am F. 


Right-hand, warp-faced twill 
| Weft! thread 


Warp eu! a a Woes ite 


thread ay 3 
toareed be ‘) Tae e 


Weft passes” Over one warp, under two. 





hand, warp-faced twill. Right-hand 
means that the diagonal pattern appears 
to move from upper right to lower left on 
the fabric’s right side. Warp-faced means 
that more warp shows on the fabric’s 
right side than weft, as shown in the 
drawing above. 


A Hong Kong seam finish, which 
binds the edges of seam allowances with 
a non-raveling bias strip of fabric, is ideal 
for finishing the inside of an unlined 
garment,such asa gabardine coat (p. 69). 
The binding keeps the fabric from 
raveling, and should be lightweight 
lining fabric so it won’tstiffen the 
seam. A Hong Kong binding is usually 
added after a seam is sewn and before 
any crossing seams are stitched. 

Press seam allowances open. Align the 





edges of bias strip and seam allowance 
and stitch '% in. from the edge (left-hand 
drawing below). Press the bias around 
the edge to cover the stitching (right). 
Stitch in the ditch of the seam through 
the seam allowance and unfolded bias. 


hee Bias 


ws” : 
garment Ae." Seam/ 
allowance 


Seam 


ist ditch 
seam 


Handpicking adds a line of textured 
handstitched dots, each a soft pucker, to 
an otherwise smooth surface of fabric 
such as gabardine (p. 69). The 
backstitches used for handpicking, 
sewn as shown in the drawing at right, 
won't pull out like straight stitches. 
Handpicking can be done with regular 
sewing thread, slightly heavier thread 
such as a buttonhole twist, or with 


embroidery floss. The stitches catch 
only the top layer(s) of fabric and don’t 
show on the underside. For perfect 
handpicking, keep the stitches spaced 
evenly and catch the same number of 
threads in each stitch. Handpicking 
is easier to do before the detail, suchas 
a collar, has been completed so you 
can still put your fingers between 
the layers. 

The effect of handpicking can be varied 
by increasing the length of the stitches 


if . . 
Top layer jj Side view 
y z —_ = a = 2 x ‘ = 
seam allowances ¢ Facing 
’ - 
—a r = * ae . 


Top view 


(you can catch four or five threads rather 
than one or two), and by increasing the 
layers of fabric caughtby the stitches 
(top layer and seam allowances, instead 
of just the top layer). a 











| tee Overlock Machines 
| Name | 
| | Address 

| City 

| State Zip 
Phone ( ) 

| My local sewing store is 
| Address 








eters Your wait is over, thanks to Juki Sergers. Just return this coupon. 


Andeach of these has been thoughtfully s B a i € a 


designed to meet your own personal sewing needs. 
e e e } 
Because, in addition to today’s standard features, JUKI AMERICA. INC. 
all MO-600 series modelsare exclusively equipped 
1 ilt-i j j Juki America, Inc, 5 Haul Road, W NJ 07470 

with a built-in rolled hemming selector, a universal a ee ul are Noo 

snap-on slotted foot for tape and elastic sewing Suite HI, Torrance, CA 90505, 310-325-5811. 
Available in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842-8691 


and dial tension controls. 

Remember, the Juki Locks feature the same 
advanced engineering quality thathas made Jukithe 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 





Basics 


A tailors’ mitt (p. 71) is used to protect 
your hand while patting a hot, steamed 
surface. The softly stuffed mitt hasa 
pocket on each side (see the drawing 
below) into which a hand can slip. Many 
sewing stores sell inexpensive mitts. 
The mitt is also a handy surface for 
pressing the curve of a collar band. 


de Pockets 


ay 


KNITTING & WEAVING 


Twist yarns at the color change when 
youre Knitting intarsia or argyle to 
prevent holes from forming between 
colors (pp. 45 and 57). Whether knitting 
or purling, the new color yarn is always 
positioned to the right of the old color 
yarn. Drop the color you've just finished, 
and with your right hand, reach under it 
forthenew color, asshownat right. If 


MOUNTAINS OF YARN « PATTERNS « Talila 


* SHOWCASE te 

« RETAIL BOOTHS 

¢ 1000’°S OF PRODUCTS 

+ AUTHOR'S NIGHT (FRI 4-7PM) 

¢« BEGINNER’S CORNER 

¢ FREE DEMONSTRATIONS 

«DOOR PRIZES 

Don’t Miss It — 

Bring A Friend! 
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MARK YOUR CALENDAR! 
Three days of America’s 
Best in n Needlework and Yarn 


ALY 
3 Df ne ne Sept. 18-20, 1992 
Valley Forge 


Convention Center 


King of Prussia, PA 
NORTH GULPH & FIRST AVE 


Hours: 11-8 Fri, 11-6 Sat, 11-4 Sun. 
Admission $5 /Children 12 & under Free 


¢ 1.00 off admission with this ad 


...and especially for knitters, 


Knitter’s Fair! 


At the same time, attend Knitter's Fair classes with some of 
America’s best, most enthusiastic teachers, designers, & authors. 
bette: Day festivities, Sept 17 + Banquet & Fashion Show, Sept 19 

Call today for Early Bird Discounts! 


Call |-800-237-7099 Ext 24 for a free brochure 


JOIN US! + CROSS STITCH +» YARDS OF NEEDLEWORK « DEMOS | 





the new color is already to the right of 
the old color, i.e., you’ve Knit past it with 
the color you're about to drop, just knit 
or purl without twisting. It will 
automatically cross over the color 
change place, so no hole will form. 

Ifyou forget to twist on the one-stitch 
crosshatching in argyle knitting, the 
crosshatched stitches will be crossed 
rather than flat. 


Newc olor yf gor color 
. } Twist 
a . <a 
' (Wy s 
4 1 ks + 
VN Ni ¥} 
UN AAA 
New color il 
nid 
Old color 


CROCHET 


Since 1969 


28 - 30 
1992 


* SNIMA3S + S¥OOS + SNY3SLLVd * DNINNIdS * SNIAVIM * DNILLINY SNIHOVW * 


[DYES anaPAINTS Ne 
for FABRIC Fabric Se 


AUGUST _ 


ee SS ee 


A yarn butterfly is useful whenever you 
need small lengths of yarn suchas for 
argyle knitting (p. 57) or tapestry 
weaving (p. 63). The butterfly is a tiny 
center-pull skein that keeps the yarn out 
of your way when it’s notin use. Place 
the yarn around your thumb so that the 
end dangles in your palm. Then wind as 
much yarn as you think you'll need ina 
figure-eight between your thumb and 
little finger, as shown in the left-hand 
drawing below. To secure the butterfly, 
tie the final end around the center of the 
bundle in two or three half hitches, as 
shown in the right-hand drawing. 

Weave or knit from the end that dangled 
in your palm. If the butterfly loosens 

too much as you use the yarn, retie the 
half hitches. 


" THEY OFFER AN AMAZING SELECTION 
OF DYES, PAINTS, TOOLS AND CLOTHING 
FOR SURFACE DESIGN AND FIBER ARTS, 

-AND IT'S ALL AT DISCOUNTED PRICES" 


A CALL GETS YOU A 100 PAGE CATALOG 
1- (800) 542-5227 
DHARMA TRADING CO. 


San Rafael, CA 


BRITAM PROMOTIONS 
Presents 
The 2nd British-American 


International Machine 
Knitting Expo 


In Atlanta, Georgia 


For Registration Form Write: Britam Promotions, 
P.O. Box 8244, Midland, TX 79708 
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I you can sew a dress, you can- 


MAKE YOUROWN 
BOOK OF INSTRUCTION 


‘, Enjoy the thrill and economy of making your own individually styled shoes, 
from the sole up, using my easy to follow step-by-step, illustrated 
instructions. Includes directions for making a custom fitted last. 


Make any heel height, use your regular sewing machine to sew tops. 

Assemble with shoemaker’s cement. Also includes instructions 

and patterns for sandals, handbags and crocheted slippers. 
Supply sources listed. 


Send $19.95 plus $2.00 postage and handling. 
_ Orders promptly filled. Money-back Guarantee. 
California orders please include $1.45 
Sales Tax. 


MARY WALES LOOMIS 
- 1487 T Parrott Drive 
F aaiia San Mateo, CA 9440? 











Spin, Weave & Dye 
on the banks of the Shenandoah 
WEEKEND WORKSHOPS 

Bed & Breakfast 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 


| Fleece, Wheels, Looms, 
Spinning Fibers, Sheep 


THE RIVER FARM 
Rt. 1, Box 401 
Timberville, VA 22853 


| Mail Order & Farm Shop 
CATALOG $1.00 
M/C, VISA UPS Delivery 


= 


LOIS ERICSON @ MARIANNE FONS e LYNN SCHUSTER 
MEG SWANSEN e HEATHER WINSLOW 
BLANCHE YOUNG ¢ AND MORE 












SCHOOL OF FIBER ARTS 


Taylor Court © Washington Island, WI 54246 
(414) 847-2264 
Write or call for brochure 
BASKETRY @ DYEING e FELTMAKING ¢ HANDMADE PAPER 
KNITTING @ QUILTING @ SPINNING 
SURFACE DESIGN e WEARABLES @¢ WEAVING 


= - 





— 


June/July 1992 









FIBER INSTRUCTION IN WEAVING, SPINNING, 
DYEING, BASKETRY, QUILTING, BEADING, BROOMS, 
PAPERMAKING, STITCHERY, RUG HOOKING, PLUS 
EXTENSIVE COURSES IN TRADITIONAL CRAFTS, 
FOLK MUSIC AND FOLK DANCE IN A PLEASANT 
MOUNTAIN SETTING. THE FOLK SCHOOL IS A 
UNIQUE LEARNING EXPERIENCE FOR ADULTS. FOR 
COMPLETE CATALOGUE WRITE OR CALL 
(704) 837-2775 or 1-800-562-2440. 


THE JOHN C. CAMPBELL FOLK SCHOOL 
RT. 1 BOX 14-A, DEPT. TH 
BRASSTOWN NC 28902 





ATTEND THE 18TH ANNUAL SUMMER SEWING 


»WORKSHOP HIGH IN THE COLORADO ROCKIES! 
7 . t — “iy 






My : 


BO] i-Terel'(-1a (al-m-1-1e10-]¢-me) Malle |e 

fashion, heighten your sew- 

ing skills and master French 

hand finishing. Sharpen your eye 

fo]m@eol-t-ilelam-lalem(-7-leamar-(eli- Morel) dl l¢-Meelal-jlat leit lela 

and finishing in the tradition of the French masters. 
Concentrated two-week sessions. 


Cultivate the art of fashion. Join other enthusiastic home 
sewers, professional dressmakers, entrepreneurs, and 


educators for a learning vacation at a Colorado 
mountain resort. 
INSTITUTE 


OF DESIGN 





NAME 









ADDRESS 






P.O. Box 61 271 CITY 
Denver, CO 80206 
| (303) 355 -1655 


STATE ZIP 





TELEPHONE 






C- PLEASE SEND BROCHURE T 
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Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, or sketches (we'll redraw them) to 
Threads Tips, 63S. Main St., PO Box 5506, 
Newtown, CT06470-5506. We'll pay for 
each item we publish. 


Refining a dropped shoulder 
Patterns for dropped- or extended- 
shoulder garments have straight 
shoulder seams, but similar ready-to- 
wear garments have rounded ones. You 
can refine your pattern by taking off 


Rounding a dropped or extended shoulder 


aa 7 


_ 


z= = 
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“seam by 1 in. 
Bodice pattem 


‘Ain. «| 


Original 


_ 
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sleeve pattern 


Blot away bloodstains 
A safe, foolproof method for removing 
needle-prick bloodstains froma 
garment-in-progress without damage is 
to use your own Saliva. Wet a small 
piece of balled white thread or muslin 
with saliva, gently saturate the stain, 
and blot the area. 

—Klizabeth Stommel, Falmouth, MA 


Easy-to-find cable needle 
To prevent losing my small U-shaped 
cable needle when it’s not in use, I 
anchor it in the sweater by securing its 
short end with a point protector. 

—Linda Van Houten, Juneau, AK 


It’s so easy to lose a double-pointed cable 
Knitting needle. After trying several 
alternatives, including tooth picks, I 
bought a package of plastic hair-roller 
picks (the pins used with brush rollers— 
see drawing below). The small knob on 
one end keeps the pick from sliding 
through the knitting, where I park it. 
This knob also secures cabled stitches on 
the needle, as long as the point is placed 
downward. The knob is small enough 
that the stitches can be pulled over it 
after they have been Knitted. 

—Carol L. Douglas, Phoenix, AZ 
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a 4. Curve shoulder 


~ 2. Narrow sleeve cap 
with a tuck. Relocate 


_ > 
shoulder TO 4 shoulder mark on tuck fold * 





‘4 in. from the armscye on both the 
bodice back and front at the shoulder 
line, as shown in step 1 of the drawing 
below. Take 1 in. out of the sleeve pattern 
with a '2-in.-deep tuck along the shoulder 
line. The sleeve cap for this type of sleeve 
should have little, if any, ease. If the 
pattern you are using includes ease, 
remove it at the underarm after 
stitching the sleeve to the bodice (step 3 
and 4) and checking the right side of the 
garment for appearance. 

—Margaret Komives, Milwaukee, WI. 


Bodice back Bodice front 
~—? | _om* 
a __-— Sleeve Se 


3. Stitch bodice front to “== 
sleeve, beginning at the 
shoulder line. Repeat for 
the bodice back. 

4. Remove excess 
sleeve fabric here. 


Easy machine-needle 
threading 
Do you thread your sewing machine 
needle front to the back? You can make 
the needle eye more visible and easier to 
thread by painting the presser foot 
directly behind the needle with white 
nail polish or typing correction fluid 
such as Liquid Paper. The white 
background will reflect light. 

—Kvelyn Blake, Roanoke, VA 


Preserving sewing patterns 
Patterns tend to wear out with repeated 
use. To slow the wear and tear, I preserve 
each one with plastic-coated freezer 
wrap, which you can buy in most grocery 
stores. Place the pattern pieces face 
down on the plastic and press with adry 
iron set on asilk temperature. Press 
only the pattern piece; if youriron strays 
onto the freezer wrap, the plastic will 
fuse to your iron. 

Suzan Wiener, Spring Hil, FL 


Good use for odd skein 
Try knitting your sample swatch from an 
odd-dye-lot skein, which yarn shops 
sometimes sell cheaper. I find that this 
helps me resist the temptation to rip out 
the sample and reuse the yarn. I can 
also tell quickly if I really want to 
purchase the rest of the yarn fora 
completed project. 

—Louise Owens, Old Hickory, TN 


Circular-needle holders 
] made my own storage ma % 
holder for circular | 
needles from a 2-in. by a 
1-yd. strip of notched | 7 
cardboard foldedinhalf | , 
(drawing at right). K \ 
Rubber bands around y ra t 
the notches hold the fa atl \ 
layers together. My / 
needles slip easily fk \ 
between the layers of vs 4 | 
the compartments, é P 
which I’ve numbered | | 
with the needles’ sizes. | made two 4 
holders-—one for short needles and one 
for long ones—which hang on separate 
hangers in my sewing room closet. 

—Eve Sobery, Florissant, MO 


Here’s how to make an inexpensive 
portable circular-needle holder: Start 
with two 17- by 28-in. rectangles of 
denim (any heavyweight fabric will do). 
Quilt the back panel to pad the holder. 
Sew a2-yd.-long, 2-in-wide strip of 
grosgrain ribbon into loops down the 
center of the front panel. Use your 
needles as a guide for the loop sizes, and 
a zipper foot to sew close to them 
(drawing below). Knit rectangular seed- 
stitch pockets to punch the points 
through, and stitch the pockets to the 
front panel. Add three small pockets on 
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a 
the bottom to hold accessories. My 
panels were sewn wrong sides together 
(you can also bind the panels together on 
the edges). Add crocheted ties to secure 
the sides when the holder is folded in 
half,and attach two metal rings at the 
top to hang it up. 

—Jean W. Jeppson, Midvale, UT => 
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BOOKS! BOOKS! BOOKS! | 
| SPEED TAILORING | 


| A completely illustrated spiral-bound book showing 
| the fastest and easiest way to construct a woman's | 
lined jacket or coat. Instructions on fusibles, machine 
shoulder pad application, professional collar and la- 
pel placement, cutting, finishing, pressing methods, 
and more. $12.95 | 


| $$ SEWING AS A HOME BUSINESS $$ | 


A comprehensive guide to starting and operating a | 
| custom sewing or alterations business in your home. | 
Licensing, taxes, customer relations, target markets, 

bookkeeping, advertising and complete price list. | 
| $1 1 95 


| ALTERING WOMEN'S READY-TO-WEA | 

| Two hundred pages with over 300 illustrations ex- | 
plaining how to alter almost every article of women's 
ready-made clothing. Alter your own or sewforothers. | 
Complete price list included. $17.95 


ALTERING MEN'S READY-WEAR 
Step-by-step guide for fitting, marking, and altering 
men's clothing. Hundreds of illustrations and 150 | 
| pages. If you have alwayswantedtotry altering men’s | 

clothing, now is the time! $14.95 


* * BOTH Alteration Books for $25.00 * * 
You Save $8.00!!! 


Please add $1.50 per book for postage 


| | 
| | 
| | 
| MARY ROEHR CUSTOM TAILORING | 
| Dept. T | 
| 3597 Vicksburg Court | 
Tallahassee, FL 32308 
| Phone Orders: 904-422-1759 | 
= Check, Visa, MasterCard, Money Order _| 
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Oct 8,9, 10 & 11, 1992 
Garden State Park 
CONSUMER SUPPLY ITCHES Cherry Hill, NU 


SHOW 
KNITTING — NEEDLEPOINT — QUILTING 


SEWING — COUNTED THREAD — WEAVING 


Classes — Top Teachers — New Techniques 
Over 250 RETAIL BOOTHS 
SUPPLIES FOR ALL FIBER INTERESTS 
FREE DEMONSTRATIONS — HOURLY DRAWINGS 
FASHION SHOW — AUTHOR’S Book SIGNING 
ADVANCE TickET DISCOUNT — GROUP SALES 


forinfo: Creative Stiches BoxR-TislandHeights, NJ 08732 908-929-3232 











Starting Your Own 
Embroidery Business Is Easy 





With Melco's Premier 
Embroidery System 


elco’s Premier Computerized 
AV) Embroidery System makes it 

easy and affordable for you 
to create professional embroidered 
goods for wholesale or retail sale. 

# You can produce fashion 

Originals and unique gift 
items, provide custom 


embroidery and monogramming 
services and more. Lease/Purchase 
plans are available. For more infor- 
mation and a free embroidered 
sample, return the coupon below 
or call: 


1-800-36-MELCO 
(1-800-366-3526) 









Please send me a free embroidered 





sample and adaitional intormation about 
Melco'’s Premier Embroidery System 
Name 
Address Mi ras CO? 
Cry: ___ State Zip + 
ee dees F Embroidery Systems 
Phone | ) a “a EH 
Weic 0 ngustnies. iat FE 
1575 W. 124th. Ave. / Denver, CO 80234 ° 





Bra pocket for a prosthesis 

If you have had a mastectomy and want 
to wear the underclothing you already 
own, you can sew a comfortable pocket 
in your bra to secure a prosthesis. It 
takes only 4 yd. of lightweight (not 
sheer) tricot and some elastic to make 
six C-cup pockets. 

Cut arectangular piece of tricot one 
inch largerthan the bust area of your bra 
(drawing 1 below). On the underarm 
side, stretch and zigzag a strip of bathing 
suit elastic to the wrong side (WS) of the 
tricot to create an opening fora 
prosthesis (drawing 2). Place the tricot 
with the stitched elastic WS toward the 
inside of the bra, over the cup that will 
hold the prosthesis. Pin the tricot to the 
outer perimeter of the cup, stretching 
out the elastic band under the bra. Stitch 
the tricot to the bra from the RS, using a 
straight stitch along the underside of the 
cup and a zigzag on the upper edges. Use 
a zipper foot to stitch next to the line 
around thecup. Be surethereare no tucks 
in the tricot before you trim the excess. 

—Dee DuMont, Bainbridge Island, WA 


1. Cuf tricot 1 in. larger than bracup. _. treet 
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Straightening curly yarn 
Torecycle used yarn and remove the 
kinks, run it through this improvised 
steamer: Take a large coffee can and 
punch two holes on opposite curved 
sides, near the top (punch one hole from 
the outside and one hole from the 
inside). Fill the coffee can halfway with 
water and bring the water to a boil 
directly on the stove. Thread a yarn end 
through the holes (from the hole 
punched on the outside to the one 
punched on the inside, so the yarn 
doesn’t snag), and place a heatproof 
dish over the top of the can. Mark the 
end with masking tape so you can find 
it easily, and slowly pull the yarn 
through, steaming the entire ball. Let 
the steamed yarn pile up in a basket. 
When the yarn has dried, wind into 
balls and reuse. 

—Doralee Wilson, Libby, MT 


Multiple uses for a 
plastic tablecloth 
Do you need waterproof fabric tolinea 
cosmetic bag or slipper soles? Try a 
flannel-backed plastic tablecloth. These 
tablecloths come in various patterns and 
colors, including neutral tones. They are 
inexpensive, easy to sew through, and 
contain enough yardage for several 
small projects. 

—Edith Frankel, Hannawa Falls, NY 


Two straight pins 
hold knitting best 
If Ihave to pin baste my knitted garment 
together while I finish it, I use pairs of 
straight pins instead of one. Whether 
they end up parallel or crossed doesn’t 
matter. While one pin may fall out easily, 
two pins lock each other in place. They 
do not move, even when I manipulate 
the knitted pieces. 

—kristina Deimel, Bearsville, NY 


Testing for color fastness 
Even though I always run my quilt 
fabrics through a wash cycle once 
before using them, I am never absolutely 
sure whether dark or red-toned fabrics 
will bleed color later. To test them 
further, I stitch a scrap of dark and light 
fabric together. I place the stitched 
swatch in a white china bowl full of hot 
water, and microwave it on high so the 
water boils. In a matter of minutes, I can 
tell if the fabric will bleed by looking at 
the color of the water. I can also check for 
any fabric shrinkage. 

—Solange Hawkins, Marietta, GA 








Instant light table 
I often need alight table, but I don’t have 
the room to store one. SoI madea 
temporary light table with items from 
around my house. All I needed was a 
table that pulled apart (to accommodate 
expansion leaves) and glass from an end 
table or dresser top (Plexiglas from a 
storm window or door will do). I opened 
the table, laid the glass over the table 
opening, and set a tall table lamp on the 
floor underneath. Now [ had an instant 
light table, at least until supper time. 
—Doris Kourt, Bartlesville, OK 


Embroidery anchors 
neckline facing 
When you don’t have a seam allowance 
to tack a facing to, turn the tack intoa 
decorative detail. Using one of my 
automatic stitches, I anchored the neck 
facing on the back of a white muslin 
dress without a center-back seam. I 
placed the design, a white-on-white 
detail, on the right side of the dress at the 
center back exactly over the bottom of 
the facing. My decoration not only 
secured the facing, but also created 
design interest. 

—Klizabeth Richter, Huntington, CT 


Sewing crisp knit neckbands 
I havea neat way to make professional- 
looking knit neckbands. Cut the collar or 
neckband pattern as usual out of 
commercial knit ribbing. Cut a piece of 
Wonder Under or other double-faced 
fusible half the width of the neckband, 
without seam allowances. Press the 
fusible to one-half of the neckband on 
the wrong side (see drawing below). 
Using the paper backing as a stitching 
guide, sew the neckband ends right sides 
together. Trim the seams and corners; 
then turn and press. Remove the paper 
backing and press again, fusing the front 
to the back. Stitch the completed 
neckband into the garment as directed 
on your pattern instructions. 

—Cindy Peterson, Myrtle Point, OR 


| WS neckband | 





Double-faced fusible 


Seam ee Fold line 


<a nal 
I a 
p 


Stitch ends. 
"ily X. , 


i. 
= - Py 


! 

k 
Remove the fusible backing ofter ae 
turning right side out and 


pressing. Press again. 


Threads Magazine 


Ashford 
YARN S & Spinnin Wheels 


EMPHASIZING NATURAL FIBERS. WORLD'S MOST POPULAR & AFFORDABLE 
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Crystal Palace Yarns imine 
(Straw Into Gold, Inc.) Shops and designers: write on naires . 
Dept. 192 business stationery for informa- 
3006 San Pablo Ave. tion. Others write for a free bro- 
Berkeley, CA 94702 chure and retail dealers’ list. 
Fine Natural Fabrics For Surface Design 
specializing in Standard & Exotic Silks. Also a growing 


list of cottons, linen & rayon. 


Silk Blanks Ready to Paint & Dye 


Scarves, Ties, Camisoles, Boxer Shorts, 


Lumiere " Neopaque tn Paints Tap Pants, Chemises & More. 
gsr Metallics * Pearlized + Brights » Opaque 
Please call 800-442-0455 for a free catalog. 


For Visa /MC orders call Toll-Free 1-800-676-8602 | Rupert,Gibbon & Spider, Inc. 


40 poge Catalog & Color Chart $3.00 (refundable) 
or send $3.00 to Department TH, PO. Box 21168 Seattle, WA 9811) P.O. Box 425, Healdsburg, CA 95448 





HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
forcomplete sample set. (It’s well worth it) 


Stores & production weavers and knitters only please. 
Individual weavers and knitters, please see your 


local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 


Black 


Also Cool Turquoise, Subtle Grey, Warm 
Maroon, Sophisticated Teal, Refreshing Green, 
Outrageous Fuchsia and Screaming Orange. All 


these and more are available for printing your 
logo, care and content labels on our luxurious 
woven edge satin ribbon. Send for our Custom 
Label sample kit today—it's only a dollar and 
contains everything youll need to get beautiful 
labels to add the finishing touch to your 
creations. 


bive right in and stitch a Bait 
of your choice. There are 
comments, programming tips 
and precise settings to guide 
you. Written by Glynda Black, 
this 68 page color cover book 
has 20 color photos detailing 
the end results of almost ail the 
featured stitches. Edited by 
Janet Stocker, Editor of 
TREADLEART, this book makes 
you want to sit down and SEW! 
$16.95 s/h $3.00, CA residents add 
sales tax. TREADLEART, 25834 
Narbonne Ave., Lomita CA 90717 
(213) 534-5122 or (800) 327-4222. 


Send $1.00 for 
samples, typestyles & prices to: 


Sterling Name Tape Co. 
Dept. TM P.O.Box 1056 Winsted, CT 06098 


1~800-654-5210 1-203-379-5142 FAX 1-203-379-0394 





June/July 1992 23 


Notes 


Notes ts where you can share news about 
remarkable peo ple and places, special 
products, conferences, organizations, and 
fascinating traditions; or just sound off. 
Write to Threads, 63S. Main St., 

PO Box 5506, Newtown, CT06470-5506. 


BUTTON CLIPS 


Preserving the rain forest 
Using tagua nut buttons from the 
endangered Ecuadorian rain forest isa 
beautiful way for you to participate in 
world conservation. Since the nuts come 
from living trees, the commercial value 
of the standing forest is increased. 
Another benefit is that taguaisa 
natural, renewable substitute for animal 
ivory. The La Mode Button Division of 

B. Blumenthal & Co. has joined with 
Conservation International to package 
these buttons, which should soon be 
widely available in retail stores. They 
come in 24 styles, sizes, and colors—two 
or three per card (recycled paper, care 
information included). Prices range 
from $1.60 to $3.75. Designs are simple 
and classic. 


Pewter buttons 

Danforth Pewterers’ buttons are 
beautiful, solid, and well constructed, 
and the huge assortment of Vermont- 
made buttons (and jewelry) is amazing. I 
was especially drawn to the graceful 
lines ofthe dolphin and to the buffalo 
(just like the fellow on the old nickel), as 
well as to all the Southwest buttons. 
There are also dinosaurs and Christmas 
and Pooh characters—in fact, almost 
anything you can think of. Call (800) 222- 
5260 for a mail-order catalog or your 
nearest local retailer. —Alice Korach 


Alice Korach ts an associate editor 
of Threads. 


SEWING NEWS 


Buying a franchise 
to teach sewing 
Last July I looked into buying a “Kids 
Can Sew” (KCS) franchise ($300, plus 
$35 per month). I needed a second 
income and wanted to combine my love 
for sewing and working with kids. After 
much thought, and against the advice of 
several friends, I bought the franchise 
for my zip code. 

According to KCS, you can earn $25 to 
$50 per hour and teachfrom your home. 
I chose instead to teach at my local House 
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“l made my clothes all by myself. And ! 
even know how fo use a seam ripper.” 
Patricia Rideau is one of Catherine Ander- 
son’s ten-year-old sewing enthusiasts. 
(Photo by Catharine Anderson) 


of Fabrics store. Diana Montgomery, the 
store manager, was incredibly 
supportive, giving me free space and 
passing out my flyers. And the Singer 
department loaned me two machines 
until I could buy my own. 

In only six months I was teaching 11 
classes (four students maximum per 
class), and I now havea waiting list. I 
hope to go full time next year. What 
makes KCS unique is that the patterns 
are designed and written for children 
ages 6 to 14. Yes, [have six 6-year-olds; 
they may not beable to read, but they’re 
making their own clothes every bitas 
successfully as the older children. 

For the first project, a sewing/tote bag, 
I furnish all the materials, and when 
completed, the kids fabric-paint their 
bags. This makes iteasyfor the parents 
and fun for the kids. Stickers are all the 
rage, so award them to my kids to put 
in their pattern books at the completion 
of each step, which gives them a feeling 
of accomplishment every week. The final 
reward is a garment and a big sticker. 

Not only am [able to make a good wage 
teaching something I love more than 
anything, but more importantly, Iam 








having a positive impact on so many 
young lives, as you can see at left. One 
mother, Gail Oliver, wrote, “More than 
learning how to operate a sewing 
machine and piecing togethera garment, 
it’s Michael's self-esteem and Self- 
confidence that have been the most 
noticeable result. I know that no one 
thing does it all, but you’ve made such an 
important difference in my son’s life.” 
And I’ve never had so much funas I’m 
having now. 

KCS recently licensed world rights to 
become the Simplicity Pattern 
Company’s teaching arm for kids. Thus 
the official name is now Simplicity Kids 
Can Sew. This is good news for 
franchisees like me because it means 
that Simplicity’s expertise and pattern 
development will be committed to 
protecting, and promoting, the current 
program. If you'd like information on 
buying a franchise or on enrolling a child 
in the program, call (800) I-MADE-IT 
(462-3348). — Catharine Anderson 


Catharine Anderson livesin Fairfield, 
CA, and has beensewing most of her life. 


Bra pattern review 

Sewing bras is easier than it looks. I 
made Kwik-Sew’s new pattern 2101, a 
lace and tricot bra, twice—once in a C cup 
and once in a B, because I can never tell 
which size will fit me until I try anew 
bra on. From choosing the pattern pieces 
to wear-testing the first bra took me less 
than three hours, and the second was 
even quicker. The result is a garment 
that fits: It doesn’t bind under the arms, 
there’s no slack fabric in the cup, and the 
straps stay up without digging in. The 
pattern gives pieces for sizes from 32 
through 36, Ato Dcup,and 38 BtoDD. 

Butthe pattern leaves outa few things. 
There's no fitting information; no body 
measurements are given. Youmust rely 
on your commercial bra size, which 
means you may have to make a trial bra, 
as I did. The lengths given for the elastic 
pieces were short, and the instructions 
gave no pointers for easing. I eased 
evenly on the bottom edge but put most 
of the ease on the top into the lace and 
tricot portions of the cup. 

The pattern instructions give generic 
cutting and handling tips for woven 
fabrics, rather than for nylon tricot. Here 
are some pointers: Tricotis easier to 
handle if you don’t prewash. Usea 
regular (not ballpoint) size 10 or 11 
needle. It’s better to use a rotary cutter 
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Silk Thread 


For the discerning 
fashion sewing enthu- 
siast and professional 
dressmaker. 





This special line of color-fast 


» . . . i he 4 
silk fibers is available in a a 


variety of weights and sizes and all color coordinated. 


Color cards available for easy “at home” shopping. 


- Sew with the world’s best -— 


Q) Send for free Silk Update newsletter and prices 
of our line of silk threads. 


Q) For one spool of “Machine Twist’ silk thread, 
(your color choice), our updated brochure that 
contains samples of each of the fibers and their 
suggested uses, as well as photo color cardofthe 
171 TIRE LINE colors, send $6.50. 


9805 N.E. 116th Street, Suite 7160 
Kirkland, WA 98034 
(206) 821-2287 
———— — Postage paid. — — — — — — 


Imported Exclusively By 
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QUALITY FABRICS AT AFFORDABLE PRICES! 
DESIGNER CUTS & IMPORTS 
SILKS - WOOLS - COTTONS -KNITS 


LARGE COORDINATED SWATCHES 
‘. DISPLAYED WITH 
+ ee as HIGH IMPACT PATTERN SKETCHES 


YOU CAN SELL THESE FINE FABRICS TO YOUR CUSTOMERS WITH THE SECURITY OF 
THE BEST SERVICE IN THE INDUSTRY. DRESSMAKERS JUST LOVE OUR LOW 
COST PERSONAL SAMPLE SET OPTION WHILE HOME SEWERS PREFER TO 
SELL FROM COMPANY OWNED SAMPLE SETS. TO LEARN MORE ABOUT BECOMING 
A JAN MARIE SALES REPRESENTATIVE CONTACT US TODAY. 


JAN MARIE, INC., DEPT TH692, P.O. BOX 449, SPARTA, NJ 07871 
PHONE 800 - 468 - 5633 


“Tt’s HTC Perfect!” 


nk Underneath it all, interfacing is an essential part of your garments 
sy and crafts. Only HTC products can give you the performance and 
quality you need. Behind your buttons, inside your collars, 
wherever you need it, HTC interfacing products provide superior 
shape, support and form with added durability and strength. 





When interfacing is the foundation of your creations, HTC 
interfacing and specialty products give professional results. 


Look for the distinctive purple 
HTC logo - it's your assurance of 
a professional quality product. 


FASHION: FUSI-KNIT™ * SHEER D’LIGHT™ * FORM-FLEX™ 
FUSI-FORM™ +* SO SHEER™ * SEWIN’ SHEER™ 
ARMO® SHIRT SHAPER™ * INTRA-FACE™ * SOFBRUSH™ 
TOUCH o’ GOLD™ * ARMO PRESS®:* ARMO® RITE 
VERI-SHAPE™ * ACRO ¢ P-26 RED EDGE 
PERFO-FUSE® « FINO II * ARMO® WEFT 
WHISPER WEFT * ARMOFLEXXX®« POLY SUPREME™, 
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CRAFTS/HOME DEC: TRANS-WEB™ 
FUSE-A-SSHADE™ *« HTC FUSIBLE FLEECE 
STITCH WITCHERY® * CRAFTERS’ CHOICE™ 
ARMO® FLEECE PLUS 
ARMO® TEAR AWAY™ 
HTC FLEECE™ * PATTERN-EASE™ 
RED DOT TRACER™ 
SEW-IN STABILIZER. 
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Notes 


than scissors because the tricot is 
slippery, but whichever you use, make 
sure it’s extremely sharp. Don't stretch 
the tricot, even slightly. If an edge starts 
to curl, you're better off recutting the 
piece. A straight stitch works fine, but 
you may have to adjust the pressure of 
the foot. 

The most difficult part of the process is 
finding the fabrics and notions, but this 
is neatly solved by mail order. I faxed the 
list from the back of the pattern 
envelope to Kieffer’s (1625 Hennepin 
Ave., Minneapolis, MN 55408; 612-332- 
3395; FAX 612-332-2328) and quickly 
received everything I needed except 
underwires and woven polyester (for the 
underwire casings-Hlress-weight fabric 
worksfine) at amazingly good prices. 
There is more than enough fabric to 
make two bras, so order extra elastic, ete. 

I highly recommend presewn bra 
straps (all the hardware is already 
installed). Kieffer’s sent me a pair (85¢), 
and they’re wonderful. I did make a pair 
following the pattern instructions; [ll 
only do it again to match a nonstandard 
color. I purloined a pair of underwires 
fromaworn-out bra, but next time ?’ll 
order them fromSew Sassy Lingerie 
(7500 S. Memorial Pkwy., Suite 133, 
Huntsville, AL 35802; 205-883-1209). 

I plan to use Kwik-Sew 2101 often. It 
makes up intoa functional yet flattering 
undergarment, neither dowdy nor overly 
daring. For your nearest dealer, write to 
Kwik-Sew, 3000 Washington Ave. N, 
Minneapolis, MN 55411. —Carol Adney 


Carol Adney reviewed state-of the-art 
sergers in Threads No. 40 and offers 
sewing seminars in Southern California. 


HISTORY 


Paisley shawls 

I have always had a passion for paisley, 
so I was thrilled to be able to visit Paisley, 
Scotland (across the River Cart from 
Glasgow) in 1988 for its 500th 
anniversary. Although the basic 
“paisley” motif, the bud or pine, 
originated in the Orient, the old Scottish 
weaving town of Paisley gave its name to 
the shawl that made this fabric design 
popular in the West. 

Paisley, a silk-weaving town from the 
early 1700s, entered the shaw] trade in 
1820 because the silk market was 
depressed. 'The town quickly centered all 
efforts on making the new, modish, 
imitation Oriental shawl and soon 
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eclipsed competitors. The earliest Paisley 
shawls were made on the hand draw 
loom, but by the 1840s, the French 
jacquard loom, which used punch cards 
to select the pattern threads 
automatically, enabled weavers to 
produce handsome, tightly woven, 
quality shawls quickly and ata 
reasonable price. A Kashmir shawl (the 
Oriental original) took 18 months for 
one weaver ata tapestry loom; it could be 
done in two weeks at the draw loom or 
one week on the jacquard. 

Since British wool didn’t match the 
softness of Kashmir goat wool, early 
Paisley shawls had silk warps, and silk 
was blended with wool in many later 
shawls. After much experimenting, a 
worsted wool that was strong enough 
was developed, and a blended fiber of 
cashmere wrapped around a silk core 
became popular. 

It takes a textile expert to identify and 
date a paisley-type shawl. Victoria Reilly, 
the shawl curator at the Paisley Museum 
(High St., Paisley, Scotland PA1 2BA), 
saysthatshe is willing to look at 
photographs and slides and provide an 
opinion. You must send a pictureof the 
entire shawl, plus adetail of the pattern 
element front and back. In general, less 
silk and looser weaving are associated 
with the later period (1840-1870), as are 


The ever-popular paisley pattern takes its 
name from the Scoftish weaving town that 
made its reputation weaving this 19th-cen- 
tury shawl classic, not from the Oriental 
motifs on which it was based (Photo by 
Marion Marzolf) 











complexity of design and chemical dyes. 
The Paisley Museum has an excellent 
collection of pattern books, salesmen’s 
samples, weaving equipment, looms, and 
shawls. It has just completed a photo 
inventory of the very extensive 
collection. Each shawl is tagged witha 
date, origin, and owner history; an 
evaluation of the quality; and any details 
Known about the weavers. Shawls not on 
display can be seen by appointment. 
When I returned home after feasting 
on the splendor of the museum’s show 
and storage rooms, I looked with new 
admiration at the treasured orange and 
black shawl, detail atlowerleft, thatmy 
Scottish great-grandmother had brought 
along with her when her family left the 
weaving mills of Paisley during the 
1842 depression. My passion has only 
been deepened. —Marion T. Marzolf 


Weaver Marion Marzolfis a professorin 
the Department of Communication at the 
University of Michigan at Ann Arbor. 


CONFERENCE 


Calling all needle persons 
Featured speakers at “Creative Stitches” 
in Cherry Hill, NJ, October 8-11, will 
include Barbara Lee Smith and Erica 
Wilson. In addition to aconsumer show 
at the Garden State Track with more 
than 250 retail booths, there will also be 
a large selection of two-, four-,and six- 
hour classes in knitting, needlepoint, 
quilting, counted thread, weaving, 
spinning, sewing, and crewel techniques. 
For details, a complete list of classes, and 
advance-sale tickets, contact Creative 
Stitches, Box R, Island Heights, NJ 
08732; (908) 929-3232. 


KNITTING NEWS 


Knitted puppets—fun for all 
When I began teaching children to knit 
and purlinaneighborhood library’s 
auditorium, it was clear that something 
more was needed to hold their attention. 
So afterclassI hurried home witha bright 
idea, born as I glanced at the auditorium’s 
puppet stage. At the next class, my little 
red and white clown and the directions 
for making him delighted everyone. 

The children and my two adult 
assistants learned that there was no end 
to the variations that could be made on 
the simple puppet. Change the colors 
and stitches, add details, and a whole 
crowd of little people come to life. More 
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Knitting in the 90's .. 


| THE HOME COMPUTER-KNITTING LINK 
IS HERE AT LAST! 









introducing the Bit Knitter™ 
a computer design interface 





+ Create designs on *No more mylar... * Ex rience 


Hand OR Machine 


vee Bae Usenet 
Knitters: ‘pee nit = and ae ae Pe 
‘ . . ronic KNITIN u j 
How to Design Knits on Your eee ees Gecofds! you knit. 


Home Computer’ 

+ machine and hand knitters versions 

(design manual and art disk) 
$28.00 plus $4.00 shipping/handling r 
Currently for IBM®, Amiga® and AppleliGS® P® 
using Deluxe Paint II™ by Electronic Arts 

Style and Chart 
A Sweater Charting program with 

exceflient design flexibility 

for hand & machine knitters 

AA ane Cornrsodoen G41 28 


(Inquire for computer / knitting machine combinations) 


wm, Cochenille Computer Knit Products, Inc. 
: P.O. Box 4276, Drawer T, Encinitas, CA 92023 
Tel. (619) 259-9696 Fax (619) 942-3454 
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wv. ® Hand Paint - Stencil - Screen Print 
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GALLER YARNS 


For over 60 years 
TitsBasiflilteetlliawem li) s 
imported yarns 
on cones and balls 
(WHOLESALE ONLY) 


NGORA, CASHMERE, COTTON, 
* MOHAIR, SILK, WOOL, etc. 


, All natural fibers, prompt delivery. 
aw Ask for color cards or Album 


JOSEPH GALLER, INC. 
27 West 20th St. 
New York, NY 10011 


Tel: 212-620-7190 
Fax: 212-620-9196 


June/July 1992 
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Discover the joy 


of designing your 


own knitwear 
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If you’ve dreamed of creating your own knitting designs, 


but aren’t sure where to begin, Designing Knitwear 
provides all the inspiration and solid technical advice 
you'll need. Master designer Deborah Newton shares her 
design process and methods with you —no other book 
tackles all the real design issues. 


You'll find complete instructions for the 16 breathtaking 


| garments in the book, plus dozens of partial schematic 


patterns to develop into one-of-a-kind knitwear. Whether 
you're an enthusiastic beginner or a seasoned knitter, 
you'll be inspired to transform your ideas into personal 
works of art. 
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“Yes, please send me Designing Knitwear for a RISK-FREE 14-day 


examination period. If I’m not completely satisfied, | may return it and 
owe nothing. Otherwise | will be billed $39.95 plus $4 postage and 
handling (CT residents add 6% sales tax, Canadian residents add 7% GST). 070069 
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ADDRESS 


CITY STATE ZIP 


| prefer to pay now: |_| My payment is enclosed. |_| MC |_| VISA |_| AmEx 
CHARGE-CARD # 


EXP. DATE SIGNATURE 


The Taunton Press =a : 
63 South Main Street, RO. Box 5506 





Newtown, CT 06470-5506 | PAL INTON 
i= = agi ia ies Ag = — BROORKS«VIDEOS jon 
Jew trom the publishers of /hreaas a 


fe Aolka onetime s 





27 


Notes 


Both of these puppets were made from the 
basic pattern below, which is suitable for 
teaching a child fo knit. A more experi- 
enced knitter can have lots of fun adding 
embellishments like those on Little Red Rid- 
ing Hood (shown at right). 


experienced knitters will find that 
making puppets like those shown above 
is great for exploring the possibilities of 
Knitting as an art form and exploiting its 
sculptural, textural, color, and 
decorative possibilities. Here's the basic 
hand-puppet pattern: 

To make a small puppet: you'll need 
about 2 oz. of worsted-weight yarn in two 
colors—one for the body, the other for the 
head and hands; one pair of size 8 
knitting needles; one blunt yarn needle 
for assembly and embroidery; a scrap of 
nonwoven interfacing (like Pellon) to 
make a pocket inside the puppet’s head 
for stuffing; movable dolls’ eyes 
(obtainable from acraft shop); and 
polyester stuffing. Aim for a gauge of 5 
sts per in. 

Body and head: Make 2 (frontand back). 
Cast on 20 sts. Knit 40 rows (20 garter- 
stitch ridges). Break off yarn and join 
second color. Knit 24 rows stockinette st; 
end WS. 

Next 5 rows: 1. K2tog (knit two stitches 
together) across row— 10 sts remain. 

2. Purl. 3. K2tog across row—5 sts 
remain. 4. Purl. 5. Bind off. 

Arms and hands: Make 4. 

Cast on 10 sts with first color. Work 12 
rows (6 ridges) of garter stitch. Break off 
yarn and join second color for hand. 
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Work 10 rows stockinette stitch, ending 
with a purl row. 

Hand shaping—4 rows: 1. K2tog across 
row—5 sts remain. 2. Purl. 3. K2tog twice, 
k1—3 sts remain. 4. Break yarn and 
thread end through loops to secure. 
Finishing: With an overhand stitch, sew 
the arms to the body sections. Place top 
of arm at top of garter stitch square 
where body joins head. 

Face: Sew on eyes and embroider 
features with body color. 

Assembly: Pin the two puppet halves, 
right sides together, matching the ridges 
and body parts. Sew the sides together. 
Trace outline of puppet head on 
interfacing and cut out. Sew interfacing 
to wrong side of puppet face, leaving 
bottom open. Stuff face, then sew 
pocket closed. 

Final touches: Turn puppet right side 
out. Add hat, shawl, pom poms, and 
whatever appeals to you. —Judith K. Cody 


Judith K. Cody haslong taught knitting 
to children and adults in the Chicago 
area and has had many exhibitions. 


TECHNOLOGY 


Computer absolution 

I used to feel guilty about being sucha 
passionate pattern and fabric collector— 
my current pattern collection numbers 
around 1,700. But using dBase III Plus, a 
commercial computer database (a 
software program for organizing data 
efficiently), [ve designed a system that 
quickly locates any pattern by garment 
type, designer, pattern number, 
silhouette, or detail. Now I’ve gotan 
up-to-date inventory. 

Part of my system involves a careful 
organization of my patterns in the 
following way: First, make a computer 
master list of your patterns by company 
name and pattern number. Number each 
pattern, beginning with OOO1. This serial 
number both counts your collection and 
differentiates designs with the same 
number (pattern companies recycle 
numbers). Next, record the pattern name 
and number and serial number ona self- 
adhesive label, and attach it to the upper 
corner of a resealable plasticbag. Put the 
pattern tissues in the bag, butleave the 
guide sheet with the pattern envelope 
for convenience in studying layouts and 
construction details. File the bags in 
numerical order in boxes or cabinets. 

Now, slit each pattern envelope down 
one side and insert a blank sheet of 


paper for notes. 'Then place the envelope 
with guide sheet in a clear plastic 
notebook-sized sheet protector, and file 
these in ring binders. Verify that each 
pattern matches its serial number, and 
stick a small label with the serial 
number on each sheet protector. Be sure 
that your master list, the tissue bag, and 
the sheet protector all match. Your ring 
binders are now your own personal 
pattern catalogs. 

ve worked outa similar indexing and 
filing system for my fabric by content, 
care, color, and quantity. And I hope 
someday to developan online service 
that would allow sewers to requesta list 
of currently available sewing patterns by 
garment type, with up to six details. I’d 
also like to develop a national archive of 
commercial patterns. For more 
information, contact me at Savvy 
Softwear, PO Box 3504 Church St. Station, 
New York, NY 10008. —Carla H. Johnson 


In the process of organizing herself, Carla 
H. Johnson decided to start a business to 
help other sewers get organized. 


NEW PRODUCT 


Helping hands for crafters 
Isaw my first pair of Handeze gloves 
when I taught bead knitting ata 
conference last autumn. The Knitter 
wearing the bright navy blue, fingerless, 
elastic gloves extolled them to the 
heavens because she had carpal tunnel 
syndrome and arthritis and claimed that 
wearing the gloves, which function like 
support hose, allowed her to knit longer 
with less discomfort. I saw the gloves 
again a week later at a quilt show, and 
remembering my student, I boughta 
pair. I share her problems, and long 
hours ata computer keyboard haven't 
helped. When I started using the gloves 
regularly for typing, I was amazed at how 
effective they were at alleviating my 
symptoms. They take some getting used 
to, and I don’t often knit or quilt in them. 
But that’s because my hands don’t hurt 
as much anymore. 

If you suffer from achronic pain 
syndrome, do not assume that support 
gloves will solve all your problems; 
there’s no substitute for proper medical 
attention. But you might find Handeze 
to be ahelpfuladjunctfor your craft or 
computer activities. For sizing and mail- 
order information, contact Patternworks, 
PO Box 1690, Poughkeepsie, NY 12601; 
(800) 438-5464. —Alice Korach 
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100% Fine Fabrics 


at the best possible prices... 


Specializing in Natural’ Fibers 
cashmere, camel hair, alpaca, 
tropical wools, wool flannels, 
wool coatings, worsted wools, 
pima cottons, egyptian cotton, 


linens, silks, denims, & ete. 


(swatches by mail for $10.00) 
master card, visa, & check 


The Wool Merchant 


Merchants of Fine Fabrics 
2331-E Crown Point Executive Drive 
Charlotte, North Carolina 28227 


come by and visit our retail store 
(fax number 704-847-9433) 
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The best sewing from Threads 
— - in two handy volumes. 


ind If you make clothes, you’ll want 
Bie =~, this 2-volume collection of articles 
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by sewing experts. Create quality 
garments with professional 
techniques from Great Sewn 
Clothes. Refer to Fit and Fabric 

for advice on fabric choice, 
pattern alterations and fitting. 
Your workroom isn’t complete 

' without these books. 

BOTH BOOKS: SOFTCOVER, COLOR, 128 PAGES. 
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1 
Wes, please send me Great Sewn Clothes and Fit and Fabric for ee 
$29.95 plus $3 postage and handling (CT residents add 6% sales tax, Canadian 
residents add 7% GST). If I’m not completely satisfied, | may return them for 
a complete and immediate refund. No questions. No delay. 07A191 
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COMING THIS FALL 
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Orders: P.O. Box 12046 - Portland, OR 97212 . 1-800-728-3784 





If you sew like a 

professional, 

why not cut «4 . 
Ps 
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This is the world-famous BIRDIE electric 

rotary shear, a must-have tool in manufac- 

turers’ cutting rooms. Use it for safe, fast, 

clean, effortless and accurate cutting. 

= No cutting mat needed. 

= Cuts any fabric up to 4s inch thick. 

= Round biade for general duty and hep- 
tagonal blade (pictured) for lightweights 
like chiffon are interchangeable. 

@ Plugs into any standard outlet. 

m@ Weighs 21 ounces. 

@ Satisfaction guaranteed. 


TO ORDER: Telephone toll-free, 1-800 241-4953. 
MasterCard and VISA accepted. 


$195 


Includes 
easy-maintenance 
kit. 

Replacement blades 
available with order 
or later, $44.40 each. 


\ Culting/Sewing Room 
Equipment Co., Inc. 


°C SRE me: 
= Atlanta, GA 30359 
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Furniture courtesy of Fair Haven Woodworks 





Keep Your Comforter Clean 


How to make a cover To fif botn duvet and decor 


by Rochelle Harper 


he cold northern and Alpine re- 
gions of Europe have some of 
the most comfortable and invit- 
ing beds in the world, thanks to 
their four-poster beds, feather 
mattresses, fluffy duvets (down com- 
forters), and crisp cotton duvet covers. 

Like a pillowcase for a pillow, a duvet 
cover protects the comforter and Keeps it 
clean, but itis also decorative. Itservesas 
both blanket and bedspread and even, if 
you wish, the top sheet. 

Though traditionally used for down- 
filled comforters, a duvet cover will pro- 
tect and change the look of any com- 
forter. A duvet cover can be the same size 
as the comforter it covers or it can be en- 
larged by flanges on the sides. Adding 
flanges enables you to use a smaller size 
comforter for a given bed size. For exam- 
ple, a twin-size comforter, typically 70 in. 
wide by 90 in. long, is perfectly adequate 
for a standard double bed (54 in. by 
75 in.) if its duvet cover has flanges. 

A duvet cover has an opening through 
which you insert the comforter. The 
opening is held closed by either a zipper, 
buttons, or hook-and-loop tape. A duvet 
cover can be as simple as a basic sack— 
two layers of fabric stitched together 
around three sides with a zipper in the 
fourth side. Or it can be more decorative, 
with piping, aflap fora zipper or buttons, 
and flanges that extend beyond the 
width of the cover. 





Fabrics 

If you have a down comforter, cotton isa 
good choice fora cover. Not only is it com- 
fortable, but it breathes, admitting the 
air that is needed to keep the down 
fluffed and dry. 


You can enliven the classic button-and- 
flange CGuvet cover by using multicolored 
fabrics, contrasting piping, and custom- 
covered buttons, as the author did for her 
duvet cover (photo, facing page). Instruc- 
tions for making the coordinating pillow 
shams are on p. 34. (Photo by Susan Kahn) 
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Decorator fabrics such as chintz and 
damask are generally heavier weight 
than most dressmaking fabrics and will 
make a beautiful cover. They have regu- 
lar pattern repeats, allowing pattern 
matching between the panels. Most have 
stain-repellent finishes. They are general- 
ly higher priced than cotton dressmak- 
ing fabrics, so you may wish to use a less 
costly fabric for the back. 

Cotton dress- or shirt-weight fabrics, 
such aschambray, oxford cloth, and pima 
cotton shirting, are washableand are gen- 
erally less expensive than decorator fab- 
rics. Because they are lighter in weight, 
they may wear faster than a heavier deco- 
rator fabric. But you'll probably wish to 
change your decor with a new duvet cov- 
er long before even a lightweight one has 
worn out. Flannel is cozy, especially for 
the back of a cover used in place of a top 
sheet. Be aware, though, that flannel has 
a high shrink rate. Always purchase at 
least 10% extra and prewash the fabric. 

Determine whether your fabric choice 
needs prewashing for shrinkage. Many 
decorator fabrics are preshrunk and 
“ready for the needle.” Check selvage 
edges for the word “preshrunk,” or ask 
the salesperson. Care instructions for 
100% cotton decorator fabrics often call 
for dry cleaning. In my experience, how- 
ever, many can be machine washed in 
cold water using the gentle cycle. You 
should always test wash a large sample 
swatch, measuring the sample before 
and after washing to check the shrink- 
age. Keep in mind that a chintz finish will 
wash out and so, eventually, will a stain- 
repellent finish. Plan to dry-clean your 
cover if you want to preserve these fin- 
ishes. A duvet cover used without a top 
sheet will be washed more often than a 
cover that’s used with one. 

It’s best to use a fabric that is at least 
half as wide as the finished width of the 
cover. For most duvet covers, this means 
fabric that is at least 45 in. wide. The 
front and back of the duvet cover will 
each be constructed of a center panel and 


two side panels. A limited variety of 
90-in.-wide fabrics are available in home 
decorating fabric stores and through cat- 
alogs. A king-size flat sheet will make a 
front or back for just about any size cov- 
er. Sheets are particularly appropriate if 
you plan to use the cover as a top sheet. 


Button and flange cover 

The duvet cover shown in the photo on 
the facing page reflects the comforts of 
European beds in its design. Its large but- 
tons with stitched flap, piping around 
the edges, and crisp overhanging flange 
give ita classic, tailored look. 


Measuring duvet cover size—To deter- 
mine the size of your duvet cover, mea- 
sure the width and length of your mat- 
tress. Decide how far you want the cover 
to hang down at the sides and foot of the 
bed. This measurement depends on the 
height of the bed as well as on personal 
preference. Add twice the overhang di- 
mension to the mattress width and add 
the overhang dimension to the length. 
For example, if yours is a double mat- 
tress (usually 54 in. wide by 75 in. long) 
and you wanta 14-in. overhang, the fin- 
ished dimensions of your duvet cover 
will be 82 in. wide by 89 in. long. If an 
overhang at the foot of the bed doesn’t 
suit your bed frame, you can eliminate 
the length overhang. 

Next measure your comforter. If it is 
the same size as or smaller than the di- 
mensions you arrived at in the previous 
step, the larger dimensions, not the di- 
mensions of the comforter itself, will be 
the finished dimensions of your duvet 
cover. If the comforter is smaller than the 
cover, a pocket the size of the comforter 
will be stitched into the cover to keep the 
comforter in place; the excess width and 
length become the flanges. However, if 
your comforter is larger, use the mea- 
surements of the comforter itself as the 
finished dimensions of the cover; you 
will not need flanges because there will 
be enough overhang withoutthem. © 
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Preparing the button overlap 
1. Interface wrong side. 


Press under 1 in. 
at lower edge. 


Ain. 








3. Stitch 
narrow 
rolled hem 
in upper 

Side panel edge. 

RS 


RS 


4, Lap upper’ 
section 4 in. 
overlower_ | 
section. 
Sewon 
buttons. 
Baste 
overlap 
together 
at sides. 


K 


: 
| 





to each side of 
center panel. 





Determining yardage—Measure the us- 
able width of the fabric you’ve chosen. Do 
notrely on what the sales clerk or the end 
of the bolt says. Include only the printed 
area of the fabric in your measurement 
and do not include selvages, which 
shrink more than the body of the fabric 
and would cause puckering. 

The center panels of the cover’s front 
and back will each use the maximum fab- 
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Center panel 
<— upper section 
RS 


Center panel 
lower section 





§. Stitch side panels 


Button and flange duvet cover, front 








2. Press up 4 in. 


Edgestitch. 


) 


Side panel 
RS 


| 


6. Sew piping 
around edges, 
clipping at corners. 





ric width. The side panels will use part of 
the fabric width. On average, a duvet cov- 
er requires four times the finished length 
of the cover plus about 13 in. extra for 
seam allowances and the button flap. 
Thus a duvet cover for a double bed 
might require 10’ yd. total. However, if 
you can fit four side panels in one fabric 
width (as you could, for example, if you 
were making a duvet cover for a twin-size 


ond machine hem. 


Cutting layout 


Cut front center panel full wiath of fabric 
and full length of duvet cover plus 10 in. 
Cut back center panel full width of 
fabric, full length of duvet cover plus 

1 in. Cut each side panel length of 
Quveft cover plus 7 in. 


For width of each side panel, 
subtract width of center panel 
less 1 in. from finished width of 
Quvet cover; divide by two; 
add 7 in. 


Finished cover 


Twill-Tape 
ties stitched 


Pipin 
- inside cover 








Pocket to 
enciose 
cormforter 


| Width of fabric | 


- Width of comforter > 
: Width of bed plus : 








2X desired overhang 


| 
the 





bed and using 60-in.-wide fabric), you 
would need less fabric. Conversely, if the 
finished width of the duvet cover is more 
than twice the width of the fabric, you 
will have to piece the side panels or con- 
struct a border. To figure your fabric 
needs exactly, see “Cutting layout” in the 
drawing above. 

You'll need extra fabric to match large 
or prominent patterns across the seams 
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Illustrations by Glee Barre 


between the side panels and the center 
panel. To make sure the pattern will 
match, pullafew yards from the bolt and 
bring the right selvage to the left so that 
the pattern continues across the sel- 
vages. You may have to shift one side 
higher or lower than the other to achieve 
a match; patterns don’t always match 
straight across the fabric. 

To determine the length of the repeat, 
identify a pattern element at one edge of 
the fabric, then find where that same ele- 
ment first recurs along the selvage edge. 
The distance between the two is the 
length of the repeat. To figure yardage for 
repeats, multiply the length of the repeat 
by the number of seams that need to be 
matched. For example, if you plan to use 
a fabric with a repeat only on the top of 
your duvet cover, you will need to match 
two seams. If the fabric has a repeat every 
18 in., you will need an extra 36 in., or 
1 yd., of fabric. Most repeats are 27 in. 
or less. 

Small, busy patterns or patterns that 
are indistinct overall, such as a watercol- 
or floral, may not need matching because 
the break in the pattern won't be notice- 
able. Youcan also usea contrast piping in 
the seam to camouflage the disruption of 
the pattern, as I did for the cover on p. 30. 

To figure the amount of piping to go 
around the edges of the duvet cover, add 
together the finished width and length of 
the cover and multiply the result by two. 
Make or purchase that amount of piping 
plus a few inches extra. For a cover of 
100% cotton fabric, I prefer to make pip- 
ing because purchased piping is available 
only in poly/cotton blends. You need not 
use bias strips for the piping because all 
the seams are straight lines. 


Assembling the cover—Cut all the pan- 
els as instructed under “Cutting layout” 
in the drawing on the facing page. Take 
into account pattern matching, if neces- 
sary. Cut away the selvages. The cutting 
instructions for the front center panel al- 
low for a 4-in.-deep overlap of the button 
flap. If you want a deeper (or shallower) 
button flap, add (or subtract) 2 in. for 
each 1 in. extra (or less) depth. 

First construct the button flap in the 
center panel of the front of the duvet cov- 
er aS Shown in the drawing. Cut across 
the width of the center panel 20 in. from 
the upper edge to divide the center panel 
into an upper and a lower section. I pre- 
fer sew-in interfacing for the wrong side 
of the upper section because fusible can 
bubble after repeated washings. Hem the 
overlap edges as shown, then mark and 
stitch the buttonholes and add buttons. 
It may be necessary to back a large button 
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with a small button for reinforcement. 
Baste together the overlap of the upper 
and lower portions at the sides. 

Next, stitch a side panel to each side of 
the center panel, right sides together, 
matching the pattern if necessary. Top- 
stitch the seams if you wish. I like double- 
needle topstiching because it adds detail 
and strength to the seam. 

Stitch piping around the edges of the 
top. To pivot at the corners, drop the nee- 
dle into the corner stitch, lift the presser 
foot, and clip through the seam al- 
lowance of the piping to the needle, being 
careful not to clip through the stitching. 

For the back of the cover, stitch a side 
panel to each side of the center panel. 
With the flap unbuttoned, align the front 
and back, right sides together. Stitch the 
front to the back around the edges, using 
the piping stitching as a guideline. 

If your comforter is smaller than the 
duvet cover, you must stitch a pocket in 
the cover to keep the comforter in place. 
Turn the cover right side out and press it. 
Pin the front and back together in several 
places to keep the layers from shifting. 
Using the width and length measure- 
ments of the comforter, mark the com- 
forter’s outline on the front of the duvet 
cover so that the comforter will be at the 
top end of the cover and centered across 
its width. Use chalk or some other tempo- 
rary marker. Stitch through both layers 
along the marked lines. Making the pock- 
et an inch smaller than the comforter all 
around will create a fuller look and in- 
crease the comforter’s warmth. 

To fasten your comforter inside the cov- 
er, you can stitch twill-tape loops to the 
corners of the comforter and twill-tape 
ties to the inside corners of the pocket. 
Cut four 12-in.-long pieces of 4-in. twill 
tape for the ties. Fold the pieces in half 
and pin them between the two layers, one 
in each corner of the pocket stitching 
lines. Then catch them in the stitching. 

If your duvet cover is the same size as 
your comforter and you are not stitching 
a pocket, stitch the twill-tape ties into the 
seamline at each corner, after stitching 
the two layers together. Then clip the 
seam allowance at the corners and turn 
the cover right side out. Topstitch around 
the edge as desired. 


Zipper and flap cover 

Another style of duvet cover has a zipper, 
covered by a flap, across the width of the 
front (bottom drawing at right). This cov- 
er has no flanges; the front and back are 
the same size as the comforter. For this 
cover, you need continuous zipper tape 
(see Basics, which starts on p. 16), avail- 
able in well-stocked sewing-supply and 















Constructing a duvet zipper flap 






2.Laycontinuous * 3.Cutat— 
zipper above chalk line, 
Chalk line, stitch but not 
tain. from into zipper 
edge of tape. tape. 
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Stitch over previous stitching. 


~ 


4. Press 3in. from stitching. Pin. 


§. Separate zipper. Pin and stitch 


remaining side of zipper ‘2 in. from 


edge, right sides together. 








6. Fold back zioper tape at stitc 
line. Topstitch. 





a 


7, Attach zipper slide. 


ie 





hing 
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Making a flanged pillow sham 


To complete the look of your 
bed, make flanged shams for 
your pillows. They will 
coordinate perfectly with 
your button and flange duvet 
cover. The photo on p. 30 
shows twosuch shams. 
Measure the pillow from 


_ side to side and top to 





bottom. To each dimension, 
add twice the desired width 
of the flange plus twoscam 
allowances. [ll use a 4-in. 
flange and '2-in. seam 
allowances as an example. 
Cut fabric for the front of the 
sham this size and stitch 
piping around the edges. 

For the back of the sham, 


_ which has an opening to slip 


in the pillow, divide the 


- shorter measurement in half 


and add 2 in. for 
overlapping. Cut two pieces 


of fabric this size. Using the 


half measurement, clip a 
center mark on each shorter 
side of each piece. Puta 


| the corners. 


| thesham so the piped edges 
| are Sharp and the top and 

| bottom lie flat together. 

| Topstitch alongside the 


| the front and back together 
- approximately 4 in. inside 


| by topstitching 4 in. inside 
| the piped edges. To guide 
| the topstitching, placea 





narrow rolled hem in the 
overlap edges of both 
pieces. Overlap the two 
pieces, matching the center 
marksas in the drawing at 
right. Baste the pieces 
together at the side edges. 
Stitch the frontand the 
back of the sham right 
sides together around the 
edges, using a zipper foot to 
get close to the piping. Clip 





Turn right side out. Press 


piped edge if you wish. Pin 


the edges. Create the flange | 4 
Ge 


piece of masking tape on the 
bed of your sewing machine 
4 in. from the needle. —R.H. 


Construct back from two pieces of fabric overlapped at center. 


Piping ay 


4 in. from edges 





Topstitch if desired. 











2-iIn. overlap 


Topstitch ail sides 


Narrow rolled hem 


to create flange. 
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decorating stores and through mail-order 
catalogs. A lightweight zipper is usually 
adequate for a duvet cover. You can use 
snap tape or hook-and-loop tape instead. 

Decide how deep a zipper flap you 
want. Add to the desired length of the 
front twice the depth of the zipper flap 
plus 1 in. for the two seam allowances. 
Cut all panels for the front this length 
plus 1 in. for top and bottom seam al- 
lowances. For example, for a 3-in. zipper 
flap, you would add a total of 8 in. to the 
desired front length. Cut the panels for 
the back the desired length of the cover 
plus 1 in. Stitch together the center and 
side panels for thefrontand back. 

Decide where you would like the zip- 
per. It should be at least 5 in. from the top 
edge, to Keep it away from your face. If 
you don’t want the zipper flap to be visi- 
ble when the bed is made, position it no 
more than 15 in. from the top so that it 
will be beneath the bed pillows. Con- 
struct the zipper flap as shown in the 
drawing on p. 33. The dimensions in the 
drawing are for a 3-in.-deep zipper flap. 
Use a zipper foot when stitching the zip- 
per tape. Avoid stitching closer than 
’% in. from the zipper teeth. 

When you have stitched both sides of 
the zipper to the cover, attach the zipper 
slide. Leave the zipper partially open for 
turning the cover right side out. 


34 


— = a CO a 


If you wish, you can stitch piping 
around the edges of the front of the duvet 
cover. Then stitch the front and back 
right sides together using the piping 
stitching line for a guide. Add ties at the 
corners if you so desire. Clip the corners 
and turn the cover right sides out 
through the zipper opening. 


Style variations 

You can easily vary the look of these du- 
vet covers. Insert a rufjie in the vertical 
seams or around the outside edges. Make 
the ruffle with plenty of fullness, at least 
twice the finished length. Keep in mind 
that a thick fabric doesn’truffle well. 

Add lace trim to seams or at the edge of 
the zipper pleat. Or appliqué a large lace 
panel on the front. Or stitch a lace panel 
to the front, stitching only around the 
outside edges of the panel, then cut away 
the fabric underneath. Secure the cut 
edges with Fraycheck, used sparingly to 
avoid stiffness. Underline the lace panel 
with a contrasting color fabric. 

Vary the size or the location of piping. 
Jumbo piping, 1 in. in diameter, creates a 
soft edge. Or make narrow piping from 
the same fabric as the cover. 

Add a border around the edges of a du- 
vet cover. Fabric that has a border along 
one or both selvages is available, as is fab- 
ric that is only a border, in widths from 








2 to 18 in. Purchase enough to go all the 
way around the duvet cover plus extra 
for eight seam allowances and shrinkage. 

Cut the border in four pieces: two the 
length and two the width of the cover 
plus seam allowances. Place a length 
strip and a width strip right sides togeth- 
er. Draw a line at a 45 degree angle from 
the outside corner to the inside edge. 
Stitch along this line to form the miter. 
Trim the seam allowance to ‘4 in. Contin- 
ue stitching corners until you have a rect- 
angular shape. Cut a center panel for the 
front the length and width of the inside 
of the border plus two seam allowances 
each dimension. 

Stitch one width edge of the center pan- 
el to an inside width edge of the border, 
right sides together, from miter seam to 
miter seam. Clip the corners to the stitch- 
ing. Fold up the panel and repeat for the 
other end and then for the sides. 

Use a pteced quilt top for the front of 
your duvet cover. Underline the pieced 
work with muslin or a sheet. Baste the 
two pieces together around the outer 
edges and, if you wish, through the cen- 
ter as well. Then treat the two layers as 
one to assemble the duvet cover. LJ 


Rochelle Harper teaches sewing classes in 
Portland, OR. She wrote about making a 
down comforter in Threads No. 37. 
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The right beh and hemlines 
complement your proportions 


by Jan Larkey 


s I travel around the coun- 
try in my work as a figure 
and style expert, the single 
most common question | 
hear from women is “What kind of 
clothes should I wear to conceal my tum- 
my curves?” And among the fashion 
questions they most want answered is 
“What hemline length is best for me?” I 
can show you how to solve both puzzles 
easily in a purely visual way, without 
measurements, by making some in- 
formed decisions about the skirts that 
you choose to make and wear. 

Take a look at the two rectangles at 
right; which one is thinner? Most people 


NK 
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Which rectangle is thinner? 


choose the one on the right, but the fact is 
that the two rectangles are identical. The 
one on the right simply looks narrower 
because vertical lines direct your eyes up 





re-Fla ng Skirts 


and down, while horizontal lines draw 
your eyes from side to side. 

Within every garment’s overall shape 
or silhouette are similar, obvious style 
lines, created by seams, pleats, creases, 
pockets, rows of buttons, lapels, and all 
waistlines and hemlines. These lines can 
each be categorized as either horizontal 
or vertical, diagonal or curved. In every 
case, the interesting factis that perceived 
body dimensions are affected by the di- 
rections of the style lines. 

The simplest rule for applying this fact 
to our clothing in a flattering way is to 
wear horizontal lines on the parts of our 
bodies that we want to appear wider or 
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When pleats meet tummies—Unstitched 
pleats (photo A, at left) increase the im- 
pression of width or fullness, while pleats 
that are stitched down from the waist to 
the widest part of the abdomen (photo B) 
reduce it. If the pleats are stitched down fo 
lower than the fullest part of the abdomen 
(photo C, above), they emphasize the pro- 
trusion by cupping in under the curve. 
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A snug-fitting waistband (above) draws 
attention to the ftummy and waist. A loos- 
er band (below) camouflages the tummy 
without being obviously loose. 


0 





shorter, and wear vertical lines on the 
body parts that we want to appear nar- 
rower or longer. 

I've asked a couple of friends to help 
me demonstrate how we can use the obvi- 
ous vertical lines of carefully chosen 
pleats to visually flatten our tummies, 
and how by thoughtfully positioning the 
strong horizontal of the hemline we can 
strengthen or weaken our apparent pro- 
portions. That’s the secret of the savvy 
dresser: very few people have ideal fig- 
ures or proportions, but anyone can 
dress to appear as if she does. 


Tummy-flattening pleats 

Most women who feel that they are too 
curvy in the abdomen or hip simply 
won't wear pleats. True, a pleat spreading 
or straining over a curve makes the body 
appear to be spreading, as well. But cor- 
rectly handled, pleats can very effectively 
camouflage curves and will visually nar- 
row unwanted width. The secret is to 
make sure that the strong vertical lines 
created by pleats remain straight lines, 
emphasizing narrowness, and don’t be- 
come curves, accentuating fullness. 
Pleats sewn down from the waistline on- 
ly as far as the fullest part of the abdomi- 
nal curve, as in photo B on p. 35, will be 
flattering because from there they will 
hang straight down. 

It’s important not to go too far. Pleats 
stitched down below the level of the 
fullest part of the curve can create havoc. 
The stitching tends to curve back under 
the fullness, emphasizing it, and the 
pleats won’t hang as straight, as you can 
see in photo C on p. 35. 

If your waist is considerably smaller 
than your tummy or hips, resist the 
temptation to fit your waistline. Take a 
look at the full-length photos of Ann at 
left, one with her waist fitted snugly, and 
the other fitted with ease. The snug waist 
clamors for attention, nearly becoming 
the dominant line in the outfit, chopping 
it in half and adding lines of strain to 
both the skirt and the blouse. The loosely 
fit waist settles into the background, al- 
lows the skirt to hang more smoothly, 
and minimizes the contour from waist to 
hip, actually creating the illusion of a flat- 
ter tummy. With the waist in the back- 
ground, the overall shape of the outfit re- 
mains a long, narrow rectangle, which of 
course is much more slimming than the 
bursting hourglass shape of the fitted 
waist example. 

Finally, remember that the narrower 
the space between the pleats, the more 
the impression of narrowness will be re- 
inforced. A few widely spaced pleats, or a 
few pleats on either side of a wide, flat 


panel at center front, are not as effective as 
evenly distributed, narrow pleats, even if 
only across the front of the skirt or dress. 


Leg-flattering lengths 

Fortunately for all of us, fashion design- 
ers these days seem unable to decide ona 
hemline length. If we’re willing to take a 
few minutes in front of a full-length mir- 
ror with a length of solid-colored fabric, 
as Judy did with me recently (photos on 
the facing page), we can determine our 
own most flattering hemlines. 

Thelength of our skirts, theheightofour 
shoe heels, and our overall heightall work 
together fora single effect, so always test 
skirt lengths wearing the heel heights 
you typically prefer. As you can See in the 
photos, some lengths don’t work until 
you Slip into the appropriate shoes. 

Judy conducted her test by simply un- 
rolling a folded piece of dark fabric to a 
variety of hemline positions, while hold- 
ing it at her waistline. She wore a con- 
trasting but simple top, hose, and her reg- 
ular shoes, with another favorite pair 
nearby. This way it was completely appar- 
ent what effect the skirt alone had on the 
outfit, because it didn’t blend into any of 
the other garments. 

The critical questions to ask as the skirt 
lengths roll down are, how does this 
length work with my total height? And 
what does this length do for the shape of 
my legs? With the first question you're 
looking for pleasing proportions into 
which to divide your whole figure. This is 
when you'll notice that higher heels are 
needed to make longer skirts work. No- 
tice in the photos that with the inappro- 
priate hemlines, Judy’s figure looks mis- 
proportioned, but with hemlines that 
work, she looks pleasingly balanced. 

When considering your legs, notice 
that the position of the hemline will 
change their apparent shape. Usually 
you'll want to find, as Judy did, a point 
just above the widest part of your calves, 
so that a little of the curve above the calf 
is visible. This is a good hemline for many 
people, with a variety of heel heights. It’s 
usually good proportionately, and _ it 
shows the legs getting narrower. Cutting 
off the legs at the widest part of the calves 
is a mistake, unless you want to increase 
the apparent size of thin legs. There’s usu- 
ally another good level just below that 
point, but it may require higher heels, as 
it does for Judy. 


Jan Larkey’s book “Flatter Your Figure” 
ts available in bookstores or from her at 
126 Hawthorne St., Pittsburgh, PA 15218. 
She wrotemore about solving figure prob- 
lemsin Threads No. 34, pp. 44-47. 
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The mirror test for skirt 
length—Judy holds a length 
of plain cloth in front of a full- 
length mirror to find the ideal 
hemline. 4. This length is way 
too revealing, and divides 
her unappealingly — into 
thirds. 2. Still too short; she 
looks cut in half, and a bit 
stubby. 3. Perfect! The pro- 
portions are good, and you 
can see a little of the curve 
of her calves, so her legs 
look shapely. 4. Nof so 
good; fhe hemline’ cufs 
across her calves as they’re 


getting wider, making them 
look heavy. However, this 
could be an advantage for 
thin legs. 5. Too long; she’s 
starting to look stubby 
again, but high heels, 6., 
make if work. 7. Judy’s ideal 
hem length works even bef- 
ter when she adds colored 
hose and eliminates a waist- 
line to remove every bif of 
horizontal emphasis, espe- 
cially once she widens her 
shoulders slightly and brings 
attention upward towards 
her face with a scarf. 
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nilting the Big Picture 


Bleached, painted, and stiopled fabrics 
add realism to appliqued images 


by Velda Newman 
38 Threads Magazine 





ou could say I’m a painter 
who loves fabric more than 
paint, since I trained as a 
visual artist, and what I’m 
most interested in is design- 
ing with color and natural imagery. Dis- 
covering that I could design in fabric 
brought all my enthusiasms together, 
and when I realized that I could also ma- 
nipulate the color and texture of fabrics 
with inks, dyes, and bleach, as well as 
with quilting, I became a total convert. 
Each of my large-scale, plant-inspired 
appliqué quilts, like “California,” shown 
on the facing page, takes about a year to 
complete: three months to design, six or 
seven months to appliqué, and three 
months to quilt and finish. You don’t 
need a year to get fascinating results 
from bleach and paint on fabric, though. 
All you need is a free afternoon and a 
spirit of adventure—but here’s what I do: 





Color and design 

When I plan a quilt, I start with color. I’m 
always on the lookout for wonderful col- 
ors in combination, like the golden Cali- 
fornia poppies and violet-blue lupines I 
see near my home in the spring. In “Cali- 
fornia,” for example, I knew that I want- 
ed to use rich purples, greens, and yel- 
lows. Then I selected images that called 
for those colors. 

Next, I make sketches. When I’ve got 
one I] like, I trace it onto 4-in. graph paper 
using a light box, and then enlarge it to 
full size on J-in. pattern paper. An idea 
may look great small, but when I blow it 
up to 7 by 8 ft., I get a whole new perspec- 
tive. I often wind up making major 
changes in the full-size drawing. 

I want to catch the viewer’s eye with col- 
or, then lure them in for a closer look. But 
the big picture comes first, and for me 
that means great color and strong shapes. 
When you see a quilt across the room 
with a knockout color combination and 
powerful design, you'll want to go over 
and look at that one, and only then will 
you see the fine points, the appliqué, the 
quilting, and the quality of the workman- 
ship. I try to make my quilts interesting 
from any distance. 

Most of my quilts are floral because 
flowers are my greatest inspiration. I get 
ideas from everywhere: live plants from 
my garden or a nursery, books, even 
from greeting cards. I often refer to pho- 
tos to see the details in a leaf or flower. 


Bleached areas of fabrics add visual 
depth to the fruits and leaves in Velda 
Newman's quilt “California,” shown on the 
facing page. Bleach is easy fo use, as 
Newman describes. 
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Fabrics 

I use only allcotton fabrics because 
blends are harder to applique with; their 
edges tend to pop out when folded under, 
while cottons crease easily and stay put 
nicely. My stash of fabrics isn’t huge, but 
I'm forever watching out for unusual col- 
ors to add to my collection. I buy mostly 
solids, sometimes in arange of colors. 

All of my quilts contain fabrics I’ve 
dyed and bleached, and occasionally 
youll find some painting in them as well. 
This way I can get effects that aren’t possi- 
ble with appliqué alone. By manipulating 
the fabric’s color and texture myself, I 
can geta more realistic look—an individu- 
al petal on a flower, lifelike veining ona 
leaf. You can see the kind of effects I’m af- 
ter in the lower left photos on p. 40. 


Bleach effects—Y ou’ll be amazed at what 
happens when you bleach fabrics. The 
colors you wind up with depend entirely 
on the base color of the fabric. I’ve seen 
one brown fabric bleached to a muted 
pink, while a similar soft gold bleached to 
a yellow green. It’s not an exact science. 
You have to play around to get the effects 
you want, and you've got to be careful not 
to damage the fabric by overbleaching; if 
the color doesn’t come up just the way I 
want within 60 seconds, I toss the fabric 
out. (Be sure to protect your clothes, eyes, 
and work surface when using bleach.) As 
soon as the color is right, immediately 
dunk the fabric in warm, sudsy water 
and rinse it out thoroughly. 

As youcan see in the top photo on p. 40, 
the tools needed for bleaching are sim- 
ple—brushes and squirt and spray bot- 
tles. You can use full-strength or diluted 
bleach; it depends on the look you want. 
If I need a strong light/dark contrast ina 
shape, like the reddish-brown pear in 
“California,” Pll apply the bleach full 
strength. In that quilt I also bleached a 
commercial purple-and-black print to get 
reddish-purple highlights, with the black 
still in, for some of the grapes: they’re 
shown in the center detail photo on p. 40. 

On the grapes in “California,” I wanted 
definite highlights, soI put on droplets of 
bleach with a small squirt bottle with a 
snip-off point. At the center of each spot, 
where the bleach was most concentrated, 
the color is lightest; as the bleach bled 
outward, the color stayed darker. If you 
work on wet fabric, the bleach spreads 
farther, like watercolors on wet paper. Oc- 
casionally, PU put down a bead of bleach 
and then use a brush to blend it out. 

If you want a contoured look, use a 
spray bottle that mists. The brown/pink 
pear in “California” shows what happens 
when you saturate the fabric with bleach: 


Color comes out uniformly. By using less 
bleach and spraying in a sweeping mo- 
tion, you get a speckled, contoured look. 


Painting—I use watered down artists’ 
acrylics to create darker contours. If I 
thin the paint enough, it won't stiffen the 
fabric and I get the staining effect I’m af- 
ter. Sometimes, after I’ve bleached the 
fabric, [Ul go back and paint in another 
color with acrylics. I also occasionally use 
felt-tip pens to create subtle shading. (I 
use Deka Fabric Markers and Pigma Pens 
by Nicron.) ll work with the pen on its 
side to blur a line and make a soft shad- 
ow, or perhaps I’1l make random dots to 
add detail that you only see close up. I do 
the ink work as I’m doing the quilting. 


Working on the wall 

Once I’ve got the fabrics I want, I attach 
them to my full-size drawing. First I pin 
the drawing to a large piece of fiberboard 
that covers most of one of my studio 
walls. Then I cut out the shapes and pin 
them right to the drawing, working from 
the background layers of the composi- 
tion to the foreground. The smaller, sim- 
pler shapes, such as individual grapes, 
rl cut freehand. But for larger or more 
intricate pieces, I trace the shape from 
the drawing onto another piece of paper, 
which I cut outand use like a pattern. 

Sometimes what looked good as a draw- 
ing just doesn’t work with the actual fab- 
rics, so as the pieces get pinned to the 
wall, I step back often to evaluate the de- 
sign, and I keep moving the pieces, chang- 
ing their positions from the drawing. It 
took me almost a month to find the right 
spot for the pears in “California.” 

I also use a reducing glass (available 
from Katie’s Collection, Rancho Alegre, 
Santa Fe, NM 87505; 505-471-2899) to 
give me a better sense of how the colors 
and shapes work together. My quilts need 
to be seen from at least 10 feetaway to get 
the whole picture, and I can’t get that far 
back from the wall in my studio.With the 
reducing glass, I can stand closer to the 
quilt and still see itas I hope others will. 

Up to this point, Pve been working 
against the white of the drawing paper, 
but when I’m satisfied with the applique 
design, I take down the pieces and pin up 
the background fabric I think Pll want. I 
lightly chalk mark a 1-ft. grid on the fab- 
ric to help me in pinning the pieces again. 
I put the full-size drawing on an adjacent 
wall and look back and forth from fabric 
to drawing as Irepin, butby now I’m pret- 
ty sure where all the pieces go because 
I've moved them so many times. 

The background fabric is critical; it can 
kill the design or bring it to life. Often PU 
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try two or three different colors before 
finding the one that works. I must have 
tried six different colors on “Hydrangea,” 
on the facing page, before I settled on the 
yellow; all the other colors I tried dulled 
the colors of the blossoms, but that bright 
yellow really brought them out. With the 
right background in place, I might move 
afew more pieces around, but then I take 
the pins out of the fiberboard and pin 
each piece to just the background fabric. 


Doing the appliqué 

Once I design a quilt, the rest is rote, espe- 
cially the appliqué. There are some de- 
sign possibilities still to come with the 
quilting, which I love to explore, but the 
appliqué process is strictly mechanical. 
Unfortunately, italso takes the most time. 
I work in the same order that I pinned, 
from the bottom layer up. As I stitch, I 
catch only the immediate fabric under- 
neath, so I can later cut away the layers 
from the back to reduce bulk. 

I turn the raw edge of the appliqué un- 
der with the needle as 1 go. I use a No. 10 
Clover quilting needle for both appliqué 
and quilting, and I appliqué with Met- 
yee AREER f y ce rosene cotton thread. I also use a round 

~——o ma 3 es mh BAM oe yt ool AS othe SS magnifying lamp on a stand, which helps 
4 . ———aas Soe es SSP ON ae a a great deal when I’m appliquéing dark 
To control the effect of bleach on commercial and hand- dyed fabric, Newman sprays, colors. I try to keep my stitching very 
brushes, and squirts the bleach in the shapes she wants. She keeps a bow! of water near- close---especially on curves—because if I 
by to rinse off the bleach before if does too much damage fo the fabric. don’t, the pieces shift when I start to quilt. 











in the grapes above and the blossoms be- 
low, you can see the results of bleaching. 
Newman uses contour and stipple quilting 
in the leaf and pear at left for additional 
texture and fo enhance the realism. 





For each large piece, I’ve traced a paper 
pattern from my large drawing, then cut 
around it on the fabric, adding a “-in. 
seam allowance as I cut. I turn under only 
% in. when I appliqué, but I like to havea 
little extra in case I decide to slightly 
change the shape as [m working. With 
such freeform shapes, nothing needs to 
be that exact. I can trim off any extra fab- 
ric, and if I find that some pieces are a lit- 
tle short, I just add another element. I 
can play with the parts like this up until 
the pre-appliqué basting. 

I baste the pieces somewhat haphaz- 
ardly, making sure not to catch the edges 
that will be turned under when I ap- 
pliqueée. Then, using my needle, I turn un- 
der about '4 in. and place my stitches 
very close so that they really hold. 

When at long last the appliqué is fin- 
ished, I begin cutting away the layers 
from the back. I hang the quill top, with 
the wrong side facing inside, in front of a 
sliding glass door so the light shows 
through and I can see the different lay- 
ers. With small, very sharp sewing scis- 
sors, I begin cutting away the bottom lay- 
er, continuing until I get to the layer on 
top on the right side. I cut to within '4 in. 
of the appliqué stitching, which is anoth- 
er reason I keep my appliqué stitches 
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very close. I only cut during the day, 
when I have good light, and the process 
can easily take two weeks. 


Backing and basting 

At this point I decide on my backing fab- 
ric. Some of my quilts have a plain back- 
ing, but lately [ve experimented with 
backings that are a part of the quilt de- 
sign. For “Hydrangea,” I used plaids that 
picked up colors in the appliqué; for “Cal- 
ifornia,” I chose a commercial print of 
grape clusters and leaves. 

Next I layer the backing, a low-loft poly 
batting, and quilt top, and baste them to- 
gether. I keep my basting fairly loose but 
close (about 4 in. both ways) because I 
quilt in a hoop and it gets moved a lot. 


Quilting 
I quilt with cotton-wrapped polyester 
thread because I find it shreds and knots 
less than cotton, and I use a 24-in. oval 
hoop rather than a frame because a 
frame takes up so much space and you 
have to work on it wherever the frame is 
set up. With my hoop and magnifying 
lamp, I can curl up wherever there’s a 
chair and quilt for hours ata time. 

When I begin quilting, I don’t havea set 
design in mind. I put the quiltin the hoop 


Two color edgings, plus binding 





After 
attaching 
the edge 
Strips, 
stitch tie <e- e j 
binding (Reyer fs 
strip a pela roel 
little inside | 
previous 
stitching. 


a wn. — ‘ 


Turn binding fold 
only to WS, and 
slip-stitch to cover 
machine stitching. 


Just overlap 
oat corners—no 
need to miter. 


—_=_> 
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and mark quilting lines witha purple dis- 
appearing pen. (I’ve used that pen on all 
my quilts and have never hada problem.) 
I mark and quilt as I go. Outline quilting 
sets offa shape, contour quilting withina 
shape defines it, and stipple quilting cre- 
ates shadows and texture. To help forma 
large area like the yellow pear in “Califor- 
nia,” I did contour quilting inside the 
shape. To accentuate the mottled appear- 
ance of the large brown leaf, I added stip- 
ple quilting to the lighter areas. 

rll use quilting thread that matches the 
color of the fabric if I want to add texture 
or dimension without breaking up the 
color, or Pll use a different thread, espe- 
cially a darker one, to make shadows or 
bring up small dots of color. With all my 
quilting, I hope to create small surprises 
that are seen later, on a closer look. 


Edgings and bindings 

I don’t even think about the edging or 
binding until the quilting is done and I 
can take a good long look at the nearly fin- 
ished piece. I may choose to bind it ina 
color that’s in the quilt. In that case, I 
want to finish the edge without adding 
another design element. It’s more likely 
that I'll edge the quilt with a few narrow 
strips of contrasting color before the 


Newman experimented with six different background colors before deciding on the bril- 
liant yellow of “Hydrangea” (84 by 99 in.; 1989), winner of first prize at the annual competi- 


binding is sewn on. Contrast edging can 
really spark the colors and make a frame 
that sets off the quilt. On “Hydrangea,” 
youd expect a green binding, but instead 
Ichose colors thatare unpredictable, even 
outrageous: red and fuchsia for edging, 
black and white for binding. Some people 
look at them with surprise, but I think 
those two strips of brilliant color are just 
what the quilt needed. The hydrangeas 
are so flowery, with all that blue, yellow, 
and green, that wanted something almost 
jarring on the edge. The strong, precise 
lines make a graphic contrast to a quilt 
that’s full of rounded forms. 

Edgings and bindings are easy, and I do 
them in a similar way, as shown in the 
drawing below. I prefer double-layer bind- 
ing because it’s more substantial and eas- 
ier toapply than a binding with a pressed- 
under raw edge. I’m always on the watch 
for black-and-white striped fabric to use 
for binding. I like the idea of dyeing the 
striped fabric a color that’s in the quilt so 
the white becomes part of the quilt and 
the black remains in contrast. CI 


Velda Newman's quilt “California” was re- 
cently awarded Best in Show at the Amer- 
icaninternational Quilt Association show 
in Houston, Texas. 





tion of the American Quilter’s Society, in Paducah, KY. 
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From 
Graph to 


Garment 
Knitting that's rich 

In color and texture 
starts with images from life 





by Rosella Paletti 


4884 


Simple textured stitches combined 
with color bring the images of the 
author's jacket to life. Moss-stitched 
red spirals stand out from the black 
background of Roselia Paletti's 
sweater “Lovesong for Pam and 
Cindy.” (Photo by John Gilbert) 
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© t is very important to me that 
what I make touches the hearts 
of other people, and knitwear is 
a fantastic medium for this be- 
cause it is out in the public arena 
of everyday life. 

A good idea is most important. I use the 
events and experiences in my own lifeas 
my inspirational trigger: the birth of my 
child, the death of my friend, an illumi 
nating moment in a tree fern forest. Per- 
sonal experiences like these give me a 
strong and limitless reference point for 
visual images. Each idea gives me a reper- 
toire of visual symbols to draw on. 

My knitwear designsspring from a sub- 
conscious creative process. I start by dis- 
covering and putting onto paper images 
that are symbolic of my emotional re- 
sponse to the world around me. Then I 
draw a garment schematic and experi- 
ment with the placement of images and 
colors. The final schematic includes the 
charted designs and plans for areas of 
textured stitches. I use this method when 
designing a new line for limited commer- 
cial production, as shown on p. 44, or an 
exhibition piece, like the one on the fac- 


ing page. 


Design exercises 

When you are starting out, use what is fa- 
miliar to you as your idea or frame of ref- 
erence. You may love plants, birds, or 
children. Anything can be a source of in- 
Spiration. For example, “Jacket for Jen- 
ny, detail above, was inspired by my 
home life-children, plants, cats, love, spi- 
rals(my personal symbol for thoughts and 
ideas), and eyes. 

Write down any ideas in words. Think 
about your own visual symbols or lan- 
guage that represents your view or expe- 
rience of life. Then make little sketches of 
your ideas that you can refer to later if 
you get stuck. Be adventurous! But most 
of all, put your heart into it. This is what 
makes something unique and gives plea- 

sure to others 

as well as to 
yourself. 
I sketch my 
ideas and sym- 
bols in a work- 
book or journal in- 
to which I also stick 
any pictures, photos, 
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Purl stitches in the background colors help to separate background and foreground ele- 





ments in Paletti’s 1988 cardigan “Jacket for Jenny.” At upper right, you can also see how 
the lower part of a face extends onto the cuff ribbing. (Photo by Rosella Paletti) 


or articles that relate to the idea I am fo- 
cused on at that moment. For example, 
my experience of death has been: tears, 
love, mysticism, energy flowing inward 
and outward, humanity, children, seed 
pod, and new life, as shown in some of the 
sketchesbelow. lalsodraw upa fewrough 
sketches of the finished garment, experl- 
menting with colors and shapes. If I get 
stuck at any point, I look back to the orig- 
inal idea for new inspiration and images. 

Another idea is to cut out paper de- 
signs. For example, I recently made a se- 
ries of black paper cutouts inspired by a 
day in a tree fern forest in Tasmania. | 
used a scalpel blade and heavy black pa- 
per to cut out the original design, much 
like making a stencil. Sketches for the 
finished jacket, “One Day in a Tree Fern 
Forest,” were the next step. experiment: 
ed with differentarrangements of the cut- 
out motifs on a rough schematic shape. 
The last step was to draw up the final 
schematic with the gridded design and 
have the jacket knit. I also used my cut- 
outs as the design for printed fabric, em- 
broidered felted work, and printed paper. 
The pillow-top pattern on p. 45 is based 
on the same motifs and will give you a 
feel for how I work with gridded designs. 


Getting the design on paper 

By the time I sit down at the graph 
paper, I have a fairly accurate pic- 
ture of what I plan to make, having 
developed my motifs and made a 
rough sketch of the garment. 


es ey 


Charting the garment—To draw up a 
schematic of the garment, I use 2mm, 
blue-green graph paper sheets (5 squares 
per cm), which makes a readable, to-scale 
graph of the garment that’s usually com- 
pact enough to fit ona single sheet. I also 
use a Sharp lead pencil and a right trian- 
gle ruler to make a to-scale outline of all 
the pieces. Initially, it’s a good idea to use 
a plain commercial pattern to give you 
shaping and stitch count. When the 
schematic is completely accurate, I draw 
itin with a permanent ink pen. But since 
spontaneity is important to me, I often 
make changes as I knit, immediately pen- 
ciling them in for future reference. 

The shapes of my garments are simple, 
comfortable, and practical. As the focus 
in my work is on the picture, I use an un- 
complicated, reliable pattern for the 
structure, aS Shown in the schematic for 
a typical short jacket on p. 44. You must 
get the math right. Knit a sample swatch 
of your idea first to check the gauge. For 
example, I work at 5’ stitches to the inch 
in eight-ply Australian DK (double knit- 
ting) wool (approximately a _ three-ply 
weight in U.S. sizing) on 10 and 8 English 
needles (U.S. sizes 3 and 5). Everyone 
Knits differently, so you need to swatch 
carefully for your particular gauge in or- 
der to determine exact stitch counts and 
shaping directions. 


Charting the images—Draw in the shape 
of your garment, according to the mea- 
surements, on a larger-grid graph paper 
so the knitting pattern will be easy to 
read. Then roughly draw in your visual 
image. Remember: 

e Synchronize the shoulders, sleeves, 
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A short garment with set-in sleeves and pi- 
cot trim is becoming to many figures. Pal- 
etti’s typical short jacket shape shown in 
the schematic at lower left combines limif- 
ed shaping with a variety of images from 
her personal symbols for a very sophisti- 
cated garment. (Photo by Susan Kahn) 


fronts, and side seams so that the pat- 
tern flows. 

eDon’t change colors less than three 
stitches from the edges. You need one 
stitch for sewing up. 

e Havea minimum of twostitches for any 
one color (unless you're doing Fair Isle or 
you particularly love sewing in ends—see 
Threads No. 40, p. 14 for information on 
finishing ends). 

e Avoid garment patterns that increase/ 
decrease in the body of the garment. It is 
easier to keep shaping at the edges. 

e Denote the center of any piece with a 
broken red line on the graph. 

e Number the graph both horizontally 
and vertically in units of ten at the pat- 
tern’s edge to help you Keep your place. 

e Increase/decrease symmetrically on 
both sides. 

I almost always work with square-grid 
graph paper. My ability to make a mental 
translation from asquare gridded design 
to the oblong shape of Knitted stitches is 
the result of practice. Intarsia knitting 
with many colors and yarns tends to pro- 
duce an almost square gauge, unlike 
stockinette knitting with a single color. 
But you still have to remember that 
you'll probably need to knit more rows 
than are drawn on your original sketch 
when transferring it to graph paper. 

Avoid drawing into the band at the bot- 
tom of a garment; it’s very tricky. I once 
did a person’s face with a hand wavingon 
the back of a vest. The wrist turned out 
too fat because I'd started it on a ribbed 
band, where the stitches were contracted, 


J 


J Shonsacket schematic, medium size ; : and then let it flow up into the stock- 
(measurements in inches) _f inette body of the vest. 
4 ‘ B P “Wg hae For particularly critical areas like a 
-, P Ay has 5 i vi PP Pe oarsin d : tonal detail of a face, I sometimes use 
iw ay) 7, Cy u Vi * pM ey Knitters’ graph paper in which the grid is 
a: 74 ai e/ . ra | | BA a true knitted stitch proportion. I photo- 
Re 0 y G4 iy I oH a my copy enlarge it because a bigger grid is 
,o a easier to read while Knitting. 


Another way to get things in the right 
proportion is to draw your picture to size 
on an outline of the sweater piece on a 
sheet of plain white paper; use another 
garment, if necessary, to get the propor- 
tions. As you are knitting, measure your 
Knitted piece against the drawn image, 
and you'll see how you may need to ad- 
just your instructions, adding a row here 
and there to what you've charted. Be flex- 
ible. Leave yourself scope to change the 
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design. [also recommend that you get the 
feel for this by practicing on small pieces 
like the “One Day in a Tree Fern Forest” 
cushion pattern below right. If it makes 
you feel any better, for commercial pro- 
duction, I often have to have an idea Knit- 
ted twice to iron out all the faults. 


Working with color 

Color is something to enjoy, not to be 
afraid of. Its use is purely a matter of per- 
sonal taste. The more you experiment 
with it, the more you will Know what you 
do and don’t like. Take risks. Be adven- 
turous. I don’t believe in a lot of rules. 
But it’s a good idea to draw a to-scale 
drawing front and back of your garment 
and color it in. Try different combina- 
tions of colors. It is easier to detect what 
you do and don’t like through drawing 
before committing yourself to knitting. I 
use a lot of black, as it doesn’t show the 
dirt, and also because it’s dramatic and 
suitablefor day or evening wear. 

A simple and effective way to add excit- 
ing visual effects to your garment is by 
using many tones of one color. For exam- 
ple, if you denote an area “red,” use sever- 
al different shades of the same ply, from 
pink through red to orange. Change the 
wool randomly, as your mood takes you. 
The more frequent the change, the more 
interesting the effect. 

A recent jacket was inspired by a series 
of drawings and a story by my child. As 
the figures were fairly simple, I decided 
on a multicolored background to give a 
more interesting and dramatic effect. I 
gave my knitter a big bag of different col- 
ored wools, which she used at her discre- 
tion for a controlled space-dyed effect. 


Working with texture 

I also encourage spontaneity in using 
simple texture stitches to build up the in- 
terest in an otherwise flat area or around 
plain figures to highlight them. By chang- 
ing from Knit stitch to purl stitch, moss 
stitch, or ribs, for example, you can adda 
great deal of interest without the hassle 
of changing colors—and all those ends. 
Isolated areas of simple texture havevery 
little effect on the overall gauge. If you 
maintain the same level of spontaneity 
with the texture and color of each piece 
as the garment is knitted, you will 
achieve an overall uniform effect. 

After awhile, the knitters who work for 
me know what end product I am looking 
for in terms of surface texture, and they 
will suggest certain stitches that create 
that idea with a minimum of effort. This 
may be as simple as Knitting all the red 
Spirals in moss stitch to highlight them 
from a flat, black background, as we did 
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in “Lovesong to Pam and Cindy,” shown 
on p. 42. Different knitters are familiar 
and comfortable with different textured 
stitches. Slip your favorites into a flat 
area to produce interest and uniqueness 
without too much effort. 

I also like embroidering on knitting, as 
shown in “Lovesong to Pam and Cindy,” 
where I embroidered details on each lit- 
tle person and highlighted areas with 


small glass seed beads. [ll talk more 
about my embroidery techniques in an 
upcoming article. [J 


Rosella Paletti’s limited-production gar- 
ments are carried by Mobilia, 358 Huron 
Ave., Cambridge, MA 02138. Besides de- 
signing knitwear and printed textiles, she 
draws, paints, embroiders, prints, con- 
structs, decoupages, beads, and teaches. 
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Rosella Polen s papercut inspired By a 
visit fo o free fern forest became a 
sweofer, printed fabric, and this pillow 
fop. To knit a 12- to 13-in. square, you'll 
need a gauge of 5'4 sts//in. The pillow at 
right was knif with 50g each of black and 
white Morotona by Lane Borgosesio on 
size 7 needies. This yarn and gauge 
produces nearly square Knitting, 0 you 
probably won't have fo add rows. If, 
however, you Co need a few extra rows 
fo Knit fhe design square, place them 
os suits your fasre. Juage squareness os 
you knit by paying close offention fo 
the shape of the little figures. Also 
note that the center lines divide fhe 
cushion into four smaller squares 
See Basics. which sfarts on p. 14 
for information on how fo twist 
yorns af coror cnanges 

You moy want to add 7 to 2 
extro sfitches/rows of each 
edge for additional selvage when 


-— 


29 


sewing the top to a fabric back. Steam or block the 
fop after securing allends. Rochelle Horper's instructions 
for making a pillow sham (p. 34) offer finishing suggestions. —R.P 
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Narrowing an 
Matended Shou 








Combining patterns will give you 
the silhouette youwant * 


by Margaret Komives 





urrent fashion in _ classic 
shirts and blouses is more of- 
ten than not an extended, 

~...— softly padded shoulder. But 
many sewers would prefer a shoulder 
with a sleeve seam nearer to the natural 
shoulder line. A narrower, more squared 
shoulder tends to give a taller, slimmer 
look and is of ten preferred by a short per- 





son or one who wears a larger size. In ad- 


dition, the higher armscye of the more fit- 
ted sleeve fits more comfortably under 
most suit jackets. 

To determine the sleeve style before 
purchasing a pattern, read the descrip- 
tion, if there is one, or look at the sketch 
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Sleeve profiles 





Dropped shoulder 





Slightly extended 
shoulder 


Dropped shoulder has a very shallow cap. 
Extended shoulder has a slightly shallow 
cap. Slightly extended shoulder has a 
slightly broad and deep shaped cap. 
Semi-fitted shoulder has a well-shaped cap. 


Extended shoulder 





Semi-fitted shoulder 


of the sleeve pattern on the instruction 
sheet in the pattern envelope. Compare 
the description or the sketch to the pro- 
files in the drawing above. Don’t rely on 
the fashion drawing on the envelope; it is 
not always accurate. If a pattern descrip- 
tion does not mention the sleeve style, it 
is probably semi-fitted. 

If you already have a pattern you want 
to use but don’t like its extended or 
dropped shoulder, it’s not difficult to al- 
ter. Your first inclination might be to re- 
duce the shoulder width by moving the 
armscye seam toward the neck. But this 
would require a drastic change to the 
sleeve. Except for minor alterations, you 








almost always must use a sleeve pattern 
with the armscye designed for it. Instead, 
the solution is to transfer the patterns 
for an armscye, a shoulder, and a sleeve 
you do like to the pattern whose sleeve 
and shoulder you don’t like. 

First find a pattern in your collection 
that has both a sleeve and a shoulder that 
you prefer. Keep in mind that it is the 
armscye, side seam, and probably part of 
the shoulder seamline that you will be al- 
tering. Try to find a pattern whose shoul- 
der slope and waist-to-shoulder ease are 
similar to those in your current pattern, 
because this will make the patterns easi- 
er to combine. 
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Preparing the patterns 

The first step is to simplify the bodices of 
both your current pattern and the pre- 
ferred-shoulder pattern to their basic 
lines. This involves temporarily eliminat- 
ing any styling details that affect the 
shoulder and armscye areas, such as a 
yoke or a Shoulder seam that is forward 
of the actual shoulder line, as shown in 
step 1 of the drawing atright. 

Traceacopy of the pattern elements you 
must move, using tissue paper or pattern- 
tracing material and a soft lead pencil, so 
that you can later restore the patterns to 
their original lines. Trace both seam and 
cutting lines. Use removable tape to affix 
the traced copy to the pattern. When you 
slash a pattern that includes seam al- 
lowances, as in the examples in step 1, 
add a seam allowance to each slashed 
edge. When joining previously separate 
sections, align their stitching lines. Note 
that whenever the shoulder seam ofa pat- 
tern does not fall along the shoulder line, 
the shoulder line will be marked, often 
by small circles or a Square. 

In addition, fold out details such as a 
back pleat, tucks, gathers, a hidden plack- 
et sewn in one with the front, and so on, 
to achieve a basic bodice. If there is a sepa- 
rate button placket band for the front, 
make a tracing as described earlier and 
tape it to the bodice in order to determine 
the center front. 

The result of these temporary correc- 
tions is that you will have two simplified 
bodice fronts and two simplified bodice 
backs, all with shoulder seamline at the 
proper shoulder line. You will return the 
design details to their original positions 
after you have transferred the shoulder, 
armscye, and underarm seams from one 
pattern to the other. 


Transferring the shoulder lines 
Superimpose the bodice front of the pre- 
ferred-shoulder pattern onto the bodice 
front of your current pattern, as shown 
in step 2 of the drawing, aligning their 
center-front lines, and, as closely as pos- 
sible, the shoulder seams. Do the same 
with the back. Taping tissue where need- 
ed to fillin gaps, trace the shoulder, arm- 
scye, and underarm from the preferred- 
shoulder pattern onto your current 
pattern. Then remove the _ preferred- 
shoulder pattern. Release gathers, tucks, 
plackets, and so forth from your current 
pattern and restore styling details. Your 
current pattern now has the preferred 
shoulder and armscye. Use the sleeve 
from the _ preferred-shoulder pattern, 
with no changes, and follow its shoulder 
pad recommendations. 

Make and keep acopy of the simplified 
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Narrowing a shoulder 


1. Simplify current and 
preferred-shoulder patterns 
by temporarily eliminating 
styling Cefails. 


a a 
r* 


c Yoke front 
Gon 


Eliminating a yoke: = 
Copy yoke pattern. / 
Slash at shoulder = / 
line and add — ahs 
seam allowances ae 
to both parts. , ae 

Py Yoke back =| 
Fold out pleat. ae 
Tape yoke front : | | 
to bodice front. 

Bodice | 
Tape yoke back Bae 4 | 
to bodice back. / | 
| 





folded out 


2. Align center fronts 
and shoulder lines of 
current and preferred- 
shoulder patterns. 


Trace shoulder, - 
armscye, and upper 
side seamlines of 
preferred-shoulder 
to current pattern. 


version of the preferred-shoulder pat- 
tern’s bodice so that you can use it with 
other patterns in the future. Keep with it 
a copy of the sleeve as well. 

With the patterns I worked on, the 
shoulder seams of the current pattern, 
which had a yoke, fell below those of the 
preferred-shoulder pattern, because the 
shoulder line of the former was slightly 
rounded. To bring the two shoulder seams 
together, I added the difference to the top 
of the bodice section, rather than to the 
yoke. It is not advisable to alter the yoke 
because it will distort the neckline and 
center-front line. Naturally it would have 
been easier if I had used a pattern with- 


Eliminating a back 

shoulder extension: 

Trace a copy of extension, add 
seam allowance at shoulder line, 
and tape copy to bodice front. 


On bodice back, fold under 


extension % in. from shoulder line. 


Fold line Tg ot 


Ye in. - ae 
K \ Shoulder line 


Bodice back 


Back extension 
added to 





bodice front i F sei 


__| Current pattern 


I) Preferred-shoulder 
pattern 








[__] Tissue to fill in gap 


~—- Traced outline of 
preferred shoulder 


[7] New pattern 


out a yoke—I could simply have added to 
the shoulder seam to bring the patterns 
into alignment. 

Since your patterns will likely have dif- 
ferent degrees of ease—your current pat- 
tern may be loose fitting and the pattern 
with the more fitted sleeve may be semi- 
fitted—you may find it easier to combine, 
say, the size 10 of the loose-fitting gar- 
ment with the size 12 of the semi-fitted 
one, because their widths are almost ex- 
actly the same. If lengths differ, retain the 
length of your current pattern. a 


Margaret Komives ts a frequent contribu- 
torto Threads. 
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Fabric and Floss in Relief 


stitches and stuffing turn textiles info pictures and pins 


by Salley Mavor 
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started sewing bits and pieces of 

fabric together with beads, but- 

tons, and snaps when I was a 

small child. And I’m doing it 

again today, making fabric relief 
“paintings” of stuffed and embroidered 
textile forms. I rediscovered my original 
creative medium in art school. Experi- 
menting with different mixed media, I 
found that a good way to hold materials 
together was to sew and bind them with 
thread. It was easy to change things 
around and undo what I didn’t like by 
cutting the thread. 

All my compositions are sewn by hand, 
even the satin-stitched border lines that 
frame many of my works including 
“Rana Is Born,” shown on the facing page. 
I like a little calculated imperfection in a 
picture and find machine stitching too 
regular and even. Hand stitching over 
and over around the edge of fabric inten- 
sifies the quality and softness of a pic- 
ture. There is something so sure about 
this medium, unlike paint. Embroidery 
floss has no fuzzy edges, you can put one 
fabric against another but each remains 
distinct, and I make fewer mistakes be- 
cause of the slow pace of the sewing. It 
takes the time it takes to come out right, 
no more, no less. 

I often work out the basic design and 
shape of a picture in my notebook, then 
let the details develop over time as | 
make trees and foliage. I use new as well 
as antique fabrics, often dyeing pur- 
chased fabric to achieve the look I want. I 
embellish the reliefs with embroidery, 
beads, buttons, and silk leaves. You can 
try out these techniques on a small scale 
by making a pin, as! explain later on. 


Three-dimensional forms 

I make the stuffed, three-dimensional 
shapes of animals, trees, and so forth as 
separate forms that I can rearrange until 
I decide on their location. Only the 
fronts, which will show, have to look 
good. The backs of the shapes are crossed 
by a maze of messy stitches that will nev- 
er show, as you can See from the back of 
the elephant in the photo on p. 50. I make 
sure the pieces are sewn together secure- 
ly enough to be manipulated and han- 
died by family members, guests, and 
sometimes pets. 

For the leopards in “Rana Is Born,” I 
cut out cardboard shapes of the bodies, 
heads, and legs separately. I covered the 
cardboard shapes with fabric and then 
stuffed the shapes with fiberfill to make 
them puffy and more three-dimensional. 
When it came time to assemble the 
pieces, I positioned the limbs and sewed 
them to the body. 
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Dyeing 

I covered the leopards in “Rana Is Born” 
with velveteen fabric that I dyed yellow 
with brown spots using cold-water Pro- 
cion MX dyes. I considered dyeing black 
spots onto the yellow and brown, but de- 
cided instead to embroider all the black 
spots. I need a lot of time to think about 
what I'm doing, and embroidery forces 
me to slow down. When working with a 
wet, flowing medium like dye, I tend to 
speed up and jump around, spraying and 
painting large pieces of fabric. Dyeing 
fabricisa fun contrast to the sedate, intri- 
cate stitching, but it doesn’t work for me 
to dye something that I want to have con- 
trol over. 

Sometimes I paint Procion on the fab- 
ric with a paintbrush, but mostly I like 
the spatter effect achieved by spraying 
layers of small dots and splotches. I use 
anordinary plant mister tospray the dye 
(I work outside). This is a crude form of 
airbrushing which I find spontaneous and 
surprising in its results. The random pat- 
tern created has subtle variations of color 
and texture that come close to nature. 

The manufacturer of Procion suggests 
that for best results you use new, nonsyn- 
thetic fabrics that have no sizing; these 
can be purchased through mail order. 
Butif you want to use an old ora used fab- 
ric, dye asample to see if the dye will take 
to the fabric. I once dyed the worn, blue 
fabric from an old pair of pants because I 


liked the texture and weave and could 
not find anything similar in the fabric 
store. It worked fine, and I achieved the 
results I wanted. There is room for exper- 
imentation with many different fabrics. 


Antique fabrics 
Old fabrics such as worn brocade or up- 
holstery fabric have wonderful color vari- 
ations. There is history in a fabric that 
has been sat upon for a number of years. 
Such fabrics bring a unique spirit and 
quality toa piece of artwork. Of coursean- 
tique cloth tends to rip and fallaparteasi- 
ly and needs extra care and attention. 
When I use an old or antique fabric, I try 
to overlap it on a stronger fabric. I rein- 
force the old, fragile areas with many 
small running stitches, repairing any 
rips that develop through handling. I try 
to make the reinforcement stitches deco- 
rative by having them conform to shapes 
around them. I used an ancient brocade 
for background areas of “Rana Is Born” 
(you can see it, and the reinforcing of 
tears in the fabric, behind the trees in the 
upper right part of the photo). I also 
used antique fabrics for some of 
the three-dimensional insects 
shown in the photo below. 
After any dye- ' 
ing and setting or 
repair of back- 
ground fabrics, I 
cut out pieces of 
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It’s fun and easy to make whimsical 
brooches using these techniques. A few 
are Shown in the photo below. Cut 
cardboard forthe shapes. Cut fabric for 
the back and front with 'A-in. seam 
allowances. Stitch the front to the back, 
right sides together, leaving an opening 
for inserting the cardboard. Turn right 
sides out. Insert the cardboard, then 


stuff the front of the shape with fiberfill. 


Stitch the opening closed (see the 
elephant in the photo below). To create 
shapes that are more three-dimensional, 
like the insects in the photo on p.49, use 
soft-sculpture techniques, with 


2 
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cardboard for stiffness if necessary. 
For tree trunks (at top of photo), you 
can wrap twisted strands of electrical 
wire with fabric, stitching the fabric 
together at the back. For stems and 


' small tree branches (left side of photo), 


wrap florist wire with embroidery 
floss. You can decorate your pin before 
and after assembling the shape. Add 
embroidery, buttons, beads, trim, and 
so forth. For the seeds of the 
watermelon pin, for example, I used 
black seed beads. Stitch a pin back, 
available at sewing and craft stores, to 
the back of the pin. —S.M. 





the fabrics and play around with their po- 
sitioning, sometimes overlapping layers. 
I turn under the edges and then hand 
stitch them in place. 


Trees 

To make a tree, I start with a couple of 
lengths of electrical wire and twist them 
together into a strong, flexible armature 
for the trunk. I cover the wire witha strip 
of fabric, sometimes adding fiberfillfora 
thicker trunk, and sew a back seam. I like 
fabrics with color variations in the weave, 
such as wool or fabrics with a woven pat- 
tern. I make smaller branches from sin- 
gle strands of fabric-covered wire and sew 
them to the trunk. I then embellish trunk 
and branches with embroidery floss of 
various colors, making French knots and 
tiny stitches like dots and dashes. 

I buy artificial silk flowers and leaves 
for the trees and plants. I can cut the silk 
leaves into any shape without them fray- 
ing and also color them with permanent 
felt-tipped markers. I make stems and 
small tree branches with thin florist or 
copper beading wire that I wrap with em- 
broidery floss. I find that using a single 
strand of thread works best, as a double 
or triple strand tends to get lumpy. I also 
use a single strand for most of the em- 
broidery, because it gives me a more con- 
trolled, delicate, fine line. 


Assembly 

When I have finished making all the 
three-dimensional pieces and_ placed 
them in their proper locations, I make a 
simple drawing noting their positions. I 
draw on the background with a fabric 
pencil to indicate where the embroidery 
should go. I then remove all the three-di- 
mensional shapes and embroider the 
background. Mostly I use just a few em- 
broidery stitches, including seeding 
stitch, Rumanian stitch, French Knots, 
and a modified version of stem stitch. I 
do not use an embroidery hoop, because 
it can damage and stretch the delicately 
layered background fabric. When the em- 
broidery is finished, I stretch the back- 
ground fabric onto a wooden stretcher 
frame. Then, referring to the drawing, I 
sew the three-dimensional pieces into 
place, stitching from back to front 
around their outside edges. I tack the 
plants into place with a few stitches here 
and there. Iframe my fabric reliefs under 
glass, in a shallow window-box type 
frame, to protect themfromdust. LJ 


Salley Mavor made fabric reliefs to uwlus- 
trate the children’s book The Way Home 
by Judith Benét Richardson (Macmillan 
Pub. Co., 1991). 
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ansformer Clothing 


One garment, sixlooks: The harem 
pants (far left) and the top (below 
and center) are the same 
reversible garment. 





Making patterns for bottoms that are tops 


by Lynne R. Dixon-Speller 


ry to imagine undoing a few zip- 

pers on your garment bag and 

having it turn into a raincoat. 

Or being able to lift up part of 

your skirt so it becomes a shoul- 
der wrap whenever you feel a chill. How 
about popping off the flounce from your 
evening dress and wearing the dress to 
the office the next day? 

You may not be able to buy multifunc- 
tion garments like these, but the ideas 
just described do exist. They were all fi- 
nalists’ entries in 1989 at the annual de- 
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sign competition organized by the Inter- 
national Textile and Apparel Associa- 
tion. Titled “Departures ’89: Apparel for 
Travel,” the challenge posed to each en- 
trant was to imagine a travel problem in- 
volving clothing, and then design a gar- 
ment to solve it. 

Many of the entries, including my solu- 
tion (shown in the photos above), were 
garments that transformed from one 
thing into another. Besides the obvious 
efficiencies of the final result, working 
outasuccessful multifunction design isa 


great satisfaction and a guaranteed way 
to stretch your design horizons. Here’s 
how my four-piece ensemble evolved: 


Creating “Metamorphosis” 

I've got two friends who travel often and 
sometimes for long periods of time. Their 
most common complaint is having their 
itineraries change during a trip to in- 
volve more, or less, time away from home 
than they had packed for. I tried to come 
up with ways to increase the versatility of 
a travelers’ wardrobe. = 


o1 


Blending two patterns into one—It oc- 
cured to me that if one garment could 
serve two purposes, then travelers’ space 
requirements would be cut in half. Per- 
haps several multifunctional pieces 
along with afew supplemental garments 
could become a small but complete 
wardrobe. If so, packing for an unknown 
amount of time would be simpler. 

My next thought was, I wonder if a pair 
of pants could turn into a top of some 
sort? It seemed logical that the first step 
towards creating such a thing would be to 
find two garments with similar shapes. I 
came up with a tunic top and harem 
pants. Both have a large hole for the body 
and two small holes for extremities. The 
top has another hole that the pants don’t 
need, fortheneck and head, but I decided 
to deal with that obstacle later. A simpler 
problem was the extremities. The arms of 
the top stuck out horizontally, but the 
legs of the bottom hang down vertically, 
so the combination garment’s extremi- 
ties would obviously have to be some- 
where in between, on a diagonal. 

I started by drafting a pattern for a ba- 
sic, hip-length, sleeveless tunic that could 
be elasticized at the bottom; it’s shown 
in the top drawing on the facing page. 
Next, I drafted a pattern for a pair of 
dropped-crotch harem pants; it’s in the 
same drawing. Then I aligned the two pat- 
terns on top of each other with their 
waistlines together, as shown in the cen- 
ter drawing on the facing page, and tried 
to determine which lines from each 
shape could be considered common 
lines. These were the side and center 
lines. By shifting them into closer align- 
ment, I was able to find a median be- 
tween the uncommon lines. I drew these 
in, blending all the awkward angles into 
curves at the same time, as Shown on the 
facing page. (I added some extra width at 
the waist to allow for more gathers.) Then 
Iretraced the entire pattern. 

The problem still to conquer was the 
neckline, which was also the crotch line. 
It needed to be a usable opening that 
could be made invisible. My solution was 
a long, horizontal slit in the shoulder/ 
crotch seam, joined by a vertical slit in 
the center-front seam, as shown in the 
bottom pattern on the facing page. If the 
slits weren't curved the way a normal 
neckline would be, but conformed to the 
straightness of the seams which con- 
tained them, they could be hidden in the 
seams when not needed. The corners 
could be secured in place with clear plas- 
tic snaps when the garment was used as 
pants, but they would fold down like a 
collar when the garment was being used 
as a top. 
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Turning the pattern into an outfit—To 
maximize efficiency, I decided to make 
the garment reversible, using two fabrics 
instead of one. This way one piece could 
serve as four garments: two tops and two 
pairs of pants. To keep the fabrics from 
showing when they weren't supposed to, 
I topstitched all the edges. Then I at- 
tached a reversible band to the waistline 
of the garment and laced it with three 
rows of elastic. This would be visible 
whichever way the garment was worn. 
The band could also be rolled down while 
the garment was used as pants, to vary 
the length and reveala different fabric. 
My goal was to provide a complete 
wardrobe in four pieces, so the other gar- 
ments had to be chosen carefully, and 
they had to be just as versatile as the orig- 
inal garment. [m a swimwear designer, 
so naturally I chose to add aswimsuit. It 
could serve as a Summer top as well as 


“Imagine 
undoing a few 
zippers on your 


garment bag 
and having it 
turn into 
a raimcoat” 





undergarments when needed. Since it 
could be rinsed out and dried nightly, it 
would allow the traveler to extend a trip 
indefinitely and still have fresh under- 
garments. She could also enjoy the ho- 
tel’s pool and exercise equipment. Paired 
with the pants, the suit could become a 
shopping outfit or something suitable for 
dancing in the hotel disco. I decided to 
add a skirt to provide business attire, so I 
made a six-gored trumpet style from a 
third coordinating fabric. This could be 
worn with either the swimsuit or the 
top/pants on top, or both. 

Next, I added a reversible 6-ft. by 5-in. 
sash, which I later decided could work as 
a bandeau top as well. This could also be 
worn with the skirt or pants to create 
many different looks. Finally, I topped 
off the ensemble with a braided-cord, self- 
fabric headband, lending an ethnic touch. 

The fabric I used for the main pieces 
was a Silk shantung printed with orange, 
gold, olive green, and brown in three dif- 


ferent ethnic-looking prints. The swim- 
suit was made of nylon/Lycra knit which 
I dyed olive green to match. Here are the 
variations using the top/pants, swim- 
suit, sash, and skirt: 

e swimsuit 

e swimsuit, skirt 

e swimsuit, top 

e swimsuit, reversed top 

e swimsuit, pants, sash 

e swimsuit, reversed pants, sash 

e swimsuit, skirt, top, sash 

e swimsuit, skirt, reversed top, sash 

e bandeau, skirt 

e bandeau, pants 

e bandeau, reversed pants. 

These four pieces (not counting the 
headband) form a wardrobe that can be 
packed into a cosmetic case. I called it 
“Metamorphosis,” and it won first place 
in the faculty division of the Departures 
°89 competition. 


Other solutions 

My process for creating “Metamorphosis” 
was more or less intuitive, but after ana- 
lyzing the other multifunction designs in 
the competition, I began to formulate 
some basic questions a designer could 
ask herself as she worked on this type of 
garment. Here are a few of the more in- 
triguing ideas from among the finalists: 

Assistant Professor Renee Weiss Chase, 
from Drexel University, designed an ex- 
tremely striking three-layer combination 
coat to handle any type of weather. The 
inner layer was a knee-length raincoat in 
lightweight bright red nylon. The proges- 
sively warmer layers included a quilted 
red leather vest in the middle; and on top, 
another knee-length coat made from 
faux fur in a dramatic black-and-white 
calf print. Each garment could be worn 
alone or in any combination with the oth- 
er two, and they all snapped together 
with magnetic snaps, along the edges of 
their collars, which were the same size 
and shape in each case. 

Nora M. MacDonald, Professor, West 
Virginia University, was inspired by her 
many visits to New York City in which 
she found herself carrying around un- 
necessary rainwear. Her garmentisa tent 
raincoat which transforms into a circle 
skirt. The zip-off sleeves and hood tuck in- 
to the pocket of the coat/skirt when not 
being used, and the neckline slips down 
to become the skirt’s waistline. 

Senior fashion design major Erin Fitz- 
patrick, from Kent State University, de- 
signed the raincoat/garment bag trans- 
formation mentioned in the opening 
paragraph, providing the traveler with 
one more garment without using addi- 
tional packing space. The all-nylon bag is 
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converted to a coat simply by unzipping 
openings at the shoulders from which 
sleeves emerge, and by unzipping the bot- 
tom and removing the shoulder strap. 

The common denominator in each case 
just described, including my design, is 
that each separate garment of a combina- 
tion shares, to some degree, the same pa- 
rameters or boundaries. They occupy the 
same or similar space. The garment bag is 
identical to the raincoat, except for the 
sleeves; the pants are the same as the top; 
the coat’s three layers fit into the same 
space, even if the pieces don’t actually 
transform from one thing into another. 

This seems to me to be the secret of de- 
signing multifunctional garments: Start 
by finding the similarities, in shape and 
functions, of several garments, and then 
work out the differences. Ask yourself 
several questions: 
eWhat portions of the garments’ shapes 
or pattern boundariesare thesame? Waist- 
lines and necklines are likely places to 
start with, as are center fronts and backs. 
e Whatare the differences? Garment bags 
and skirts don’t have sleeves, but coats do. 
eHow can the different patterns be com- 
bined? Should they transform from one 
thing to another, or just attach together? 
eWhat do you do with the components 
necessary to one garment when the sec- 
ond garment is being used? Parts can de- 
tach, be concealed, or change function. 

Is your planned combination actually 
possible? I think the easiest combinations 
are multioccasion garments, for exam- 
ple, outfits that can transform from for- 
mal to casual. This type usually occupies 
the exact same space, with perhaps the 
decoration appropriate to one of the occa- 
sions being all that changes. The more dif- 
ficult combinations, I imagine, are those 
in which objects change into garments, 
like the coat that becomes a garment bag. 
These transformations have more differ- 
ences to work out and usually more com- 
ponents to conceal at some point during 
use. Also, they rarely share the exact 
same space. Somewhere in the middle is 
the duo garment, or two separate gar- 
ments in one. Both garments seldom 
have exactly the same shapes, and there 
usually are portions to be concealed, but 
atleast they’re both garments. 

Nearly half of the finalists in the Depar- 
tures ’89 competition solved their travel 
problems using a multifunctional ap- 
proach. Perhaps creating transformer 
garments is an idea whose time has come, 
at least for the traveling designer. a 


Lynne R. IMxon-Speller is an Assistant 
Professor in the Department of Apparel 
Design at the University of Delaware. 
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Transforming pants and top patterns into one 
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rgyles—sweaters and socks 

with crosshatched, inter- 

locking diamonds—have 

been popular for decades, 
but they have always been difficult to 
Knit because you must use intarsia. That 
is: each diamond in a row requires its 
own bobbin or ball of yarn, and you have 
to twist the yarns between each color 
change. You always have seams because 
you can’t work intarsia in the round. 

But store-bought argyle socks are seam- 
less. I contemplated my socks for a long 
time before my practical husband sug- 
gested I unravel one to find out how this 
paradox is accomplished. If you have a 
commercial argyle sock you can part 
with, cut off its foot. Start unraveling the 
leg. You can pull out an entire diamond 
before anything happens to the next one. 
In contrast, when you unravel a hand- 
Knit argyle, you must take out one row of 
each diamond across every row. 

In a machine-knitted argyle, each dia- 
mond is Knitted separately back and 
forth, and the machine completes all the 
diamonds of one color in the course before 
proceeding to diamonds in another color. 
As it Knits each diamond in the second 
color course, the machine joins them row 
by row to the previous set of diamonds 
using a machine version of short rowing. 

Once I understood the machine tech- 
nique, I could begin to translate it to 
handknitting. The toughest problem was 
how to link the courses of diamonds. I 
tried several methods, but I kept getting 
gaps or twists. Finally, I hit upon the 
method [ll be describing here. The key is 
to pick up in the thread that runs be- 
tween the second and third stitches from 
the edge of a completed diamond when 
youre increasing the sides of a new dia- 
mond. This joins the diamonds securely 
and nearly invisibly, much like wrap- 
ping does for short rows in handknitting 
(see Threads No. 39, p. 18). 

Seamless argyle knitting relieves most 
of the frustrations of the traditional 
method. You only knit with one color ata 
time (two if youre crosshatching, but 
these one-stitch lines are easy to handle). 
And since you knit one complete dia- 
mond at a time, you can knit right from 
the ball (no bobbins). You never have to 
worry about twists or color changes, and 
because you can complete a single dia- 
mond pretty quickly, the work seems to 


All the experts will tell you that this vest 
couldn't have been knitted without seams. 
Author Suzann Thompson did the impossi- 
ble and figured out how fo knit argyles 
one diamond ata time with short rows. 
(Photo by Susan Kahn) 
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Sampler 1: Shaping the sides 
of a diamond (explanation at right) 
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== Begin 1. 
Prep rows, 
k1, pl rib 


Holder™ 


~Begin 2 


Key 


Slip st pwise (wyib for knitting, 
wyif for purling) 


L +] Pick up thread betweentwosts 
from underneath 


K2tog, picked-up thread 
and slipped st 


On p side (read left to right): 
pick up thread between 

sts 2 and 3; slip st 1; p2tog, 
picked-up thread and slipped st 


LL] Knit Rib shown as appears 
[=] Purl J from right side 





Tostart filling ina diamond, you put the 
held stitches from the fwo diamonds be- 
low onto double-pointed needles and 
slip the two base stitches onto the leff- 
hand needle. All the other stitches re- 
main on holders. 


1. Z decrease—upper left side 
Prep: Caston 12 sts. Work 2 rows k1, p71 rib. 


Begin Z dec and set up base for filtin 
diamond: 


1. K10, place last 2 sts on holder, turn. 


2. Z dec (WS rows): S! 1 (blue symbol), p to 
end. 


3. Z dec (RS rows): K 2 fewer sts than 
previous k row, turn. (S/ st and first p st 
from previous rowremain on LHN.) 


4, End WS: S! 1, p1, break yarn. 


Notes: Each rowyouk or p71 st less than 
on previous row. Sts on needle separate 
into pairs with gap before each s! st. 


2. Z increase—lower right side 


Begin Z inc: With newcolor, k 2 sts on holder, 
turn. 


1. Use third needle to p 2 sts; *p1 st from first 
triangle (a si sf), s!1 (oink symbol), then 
insert fip of RHN under thread between 
next 2 sts on LHN (a pain); turn. * 


2. Zinc (RS rows): K2tog (picked-up thread 
and sI st), k to end. 


3. Zinc (WS rows): P new color sts, rep *-* 
(step 1). 

4. Last WS row: Pfolastst, si last st, turn. 

§. K all sts, turn; p all sts, furn. 


Notes: On each p row, p 2stsmorethanon 
previous p row. Pick-up thread is between 
next complete pair. On each knit row, 
k2tog, then k same number of sts as 
previous p row. (See photos on p. 56.) 


3. S decrease—upper right side 


Begin S dec: Use same color to complete 
top half of half-diamond. 


1. Sdec (RS rows): S! 1 (pink symbols), k to 
end. 


2. S dec (WS rows): P 2 sts fewer than 
previous p row (leave s/ st and first k st 
from previous row on LHN), turn. 


3. Last RS row: SI 1, k3. Last WS row: P2, 
place 2 p sts on holder, break yarn. 


Nofe: Sts separate into pairs, as Z dec. 


4. S increase—lower left side 
Begin S inc: Use newcolor. 


1. With RS facing, k1 fromlow end of needle 
(first s! st in S dec), turn. 


2. S inc (WS rows): With yarn in front, insert 
tip of LHN under thread between 2nd 
and 3rd sts on RHN (a pain); swing LHN 
leftward to slip first st of RHN to LHN (blue 
symbols); insert RHN into slipped st and 
picked-up thread and p2tog (see 
photos, p. 57); p sts on LHN; furn. 


3. Sinc (RS rows): K 2 sts more than on 
previous k row, turn. 


4, Last WS row: Pick up thread between sts 
on holder, and work as usual. 
Last RS row: Iocomplete sampler, bind 
Off all sts, including 2 on holder. 
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To fillin the right-hand side of a diamond, you use Z increases, which begin on the 
purl side: Having purled ail the stitches already in the new diamond's color, you 
purl the first stitch of the adjacent diamond, slip the next fo your RHN, and then pick 
up the thread between the second and third stitches, at left. Then turn the work and 
knit the slipped stitch and the picked-up thread together. 


Sampler 2: Argyling—full diamonds 





Saunaae aaa 
Li Sane 


Lt | tT | | tT | | | K23 Bind off. 


K21 
K19 
K17 
K15 
F Ran oa | 
“TE at oer ty Ti vi K13 
SH a a 
5 ty _ Sea Kl) 
aw Vi 
Al |’ | K9 
Wes 
eh} K7 
Mt | 
Zdec| K5 
et 
Ait K3 
mee 
| a KI 





See Ee retretretretetrietr] } Prep rows 


Prep: Cast on 22 sts. Work 2 rows k1, 1 rib. (Omit crosshatch first time.) 


1. Put A2 sts on holder. Put Bsts on another 
holder. 


2. Work A1 following Z-dec directions from 
sampler 1: Begin k10, turn; s! 1, p9, etc. 
Break yarn. Place A1 sts on holder. 


3. Place A2 sts on needle. K all sts first row, 
then follow S-dec directions. Last row: p71, 
turn, sl stto RHN. 


4. Begin B: With RS facing, slip two B sts from 
holder to LHN (A2 sts are already on if). 
Place A1 sts on RHN. 


5. With new color, k2 (B sfs), turn. 
WS: Sinc, purl B sts, Z inc, turn. 
RS: Finish Z inc, knit B sts, k1, turn. 
Nofe: For last S inc, because of sampler 
being flat, pick up thread from edge as 
best you can. On same row, s!/ last st forZ 
inc, turn. Kall sts, turn, p 1 row. 


6. Begin decreasing B diamond: 
S dec; s! first st, k to 1 st from end, turn. 
Z dec: s!/ first st, p fo 2 sts from end, turn. 
Work 2 fewer sts per row. Last row: s/ 1, p2. 


7. Place p2 sts on holder; place st on left 
edge, low end, on holder. 


8. Work C1: S inc. For last WS row, pick up 
thread between two B sts on holder. 
Note: For garment with full diamonds, you 
would next dec C7, 


9. Work C2: Zinc. Starton RS: k1 (left edge st 
on holder); turn, and work first Z inc. 
Last WS row: Pall sts upto two B sts. 
Note: For garment, you would now dec 
C2 diamond. 


10. To finish swatch: Purl across B and C14 
sts. Then bind off all sts on next k row. 
Note: You must work an extra p rowon 
C1 sts to do this, 





grow much faster. You do, however, have 
about the same number of ends to finish 
since you must break the yarn at the end 
of each diamond. 


Practicing the technique 

I've designed two samplers to help you 
master this technique. You need double- 
pointed needles and a large supply of 
stitch holders (see the photo on p. 55). 
Sampler 1 (p. 55), which is only halfa dia- 
mond wide, teaches you how to make each 
of the diamond’s sides, one ata time. Sam- 
pler 2 at left introduces you to full dia- 
monds—true argyling—on which you must 
work both increasing sides or both de- 
creasing sides on each row. Once you un- 
derstand the principle, you can make any 
size seamless argyle garment. To work 
both swatches, you'll need an ounce each 
of two or three colors, three double-point- 
ed needles, and two small stitch holders. 


Sampler 1—Looking at the chart for the 
first sampler, on p. 55, you'll see that you 
first decrease stitches in the lower green 
area to make the green triangle. Next you 
fill in (increase) the adjacent purple tri- 
angle and then decrease it (almost the 
same way you decreased the green one). 
Finally, you fill in the upper green trian- 
gle. I refer to the increases and decreases 
as “S” or “Z,” depending on whether they 
lean to the left (S) or to the right (Z), like 
the center strokes of those letters. 

As you knit, you'll notice that when 
you work the decrease angles by slipping 
a Stitch on one row and working to one 
stitch before the slipped stitch on the 
next row, the slipped stitch and the un- 
worked stitch group on the needle intoa 
pair. The increases are produced between 
the paired stitches. You can see how I 
make Z increases at upper left, and 8S in- 
creases are Shown on the facing page. 


Sampler 2—Since my method has you 
work each diamond separately, complet- 
ing one color course before filling in the 
next, I label all the diamonds (or partial 
diamonds) in one course by the same let- 
ter and consecutive numbers. The half di- 
amonds of A are first, B is the first course 
to consist of full diamonds, next is C, and 
so on. I Knit all the A’s first, in numerical 
order, then the B’s, and right on through 
the alphabet. 

Try knitting Sampler 2 (directions at 
left) without crosshatching the first time 
to accustom yourself to working Z and 8 
decreases and Z and §S increases at each 
side of a diamond. This way youll only 
have to master one new skill ata time. 

You'll notice three slight changes from 
Sampler 1: Because this sampler is flat, 
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you will have to reach all the way to the 
edge to find a thread to pick up for the 
last S inc on the B diamond (row 10). You 
won't have this problem in a circular gar- 
ment. Also, on row 1 of the S dec on A2, 
you don’t slip the first stitch because it’s 
already on a holder to be worked in the B 
diamond. Similarly, on the last row of the 
Z ine on C2 (row 22), you merely purl all 
the stitches up to the holder containing 
the two B stitches. These changes will al- 
low the pairs toformas they should. Also 
note that the odd courses, A and C, will be 
two stitches narrower than the even 
course(s), B, trueforall garments. 


Working the crosshatch—Knit the prac- 
tice piece again, this time adding in the 
crosshatch color. Remember to twist 
yarns at the color change (see Basics, 
which starts on p. 16). When using this 
extra color, pay close attention to it as it 
approaches the edges of a diamond. It 
may be required for the decrease stitch 
on Z or S increase angles (row 6—-S inc). 
On row 17, when youre filling the C dia- 
monds, be careful not to knit the 
crosshatch color prematurely. 

If your crosshatching is just one color, 
try this hint I learned from Anne Mac- 
donald, the guru of traditional argyle 
knitting: Cut a piece of yarn long enough 
to work two entire crosshatches. Find the 
middle point of this yarn. Knit the begin- 


ning of the crosshatch (the two stitches in 
the center of a diamond) with the middle 
point of the crosshatch yarn. Use one end 
of the yarn to work the crosshatch in one 
direction, and the other end for the other 
direction. Wind the ends into yarn but- 
terflies (see Basics), and unwind them as 
the crosshatches grow. This way, you 
avoid having so many ends to sew in. 


Working in the round 

You can knita seamless argyle sweater or 
sock by adapting a seamed pattern. Find 
a pattern where the diamonds increase 
and decrease one stitch each side every 
row, as in the samplers. (Patternworks 
has a booklet of sock patterns that in- 
cludes argyles—PO Box 1690, Poughkeep- 
sie, NY 12601; 914-462-8000). Also, 
choose diamonds that are an even num- 
ber of stitches wide so the decrease pairs 
will work out correctly. It’s also easiest to 
work with a pattern where diamonds al- 
ways meet with two stitches touching. If 
the pattern includes an extra stitch or 
two for the seam, mark out those stitch- 
es. Some argyle sock patterns also havea 
split heel. Either rewrite the pattern, 
combining the heel halves, or find a circu- 
lar sock pattern with a similar heel. 

To help you visualize the sock (or 
sweater) in the round, makea photocopy 
of the graph, outline the diamonds, mark 
the rows “k” or “p,” and label the diamonds 


Al, A2, B1, B2, and so on (as shown on 
theschematicdrawing of my vest, below). 
Then cut the photocopy out, and tape it to- 
gether along the seamline. You'll notice 
that the single B stitches at each edge 
meet to form a pair of B stitches for the 
diamond thatreplaces the seam. Number 
the rows, make notes regarding shaping, 
and as you knit, scribble lots of notes to 
help you remember where you are. 

The corners where diamonds meet can 
be loose and messy looking. Use the yarn 
ends to tidy up by tightening beginning 
and ending stitches that are too loose be- 
fore you sew in and trim the ends. 

You can also customize your socks by 
tapering them, but I suggest that you be- 
come thoroughly familiar with argyling 
in the round first. For sock shaping, see 
Threads No. 31, pp. 43 and 46; and Betty 
Amos’ discussion of shaping knee socks 
in Homespun Handknit (ed. L. Ligon, In- 
terweave Press, 1987; pp. 149-150). 
When you begin the instep and gusset 
shaping after you’ve turned the heel, you 
need tocomplete the diamonds on the in- 
step while at the same time shaping the 
gusset. You'll keep working back and 
forth until all the diamonds have been 
completed. Then you can finish the sock 
with circular knitting. C] 


Suzann Thompson ts afree-lance knitting 
designer. She livesin Austin, TX. 


Circular argyle vest schematic (small) 


Then you swing the left-hand 
needle back toward the left 
to slip the first stitch from 

the right-hand needie onto 


An § increase fills in the left- 
hand side of a diamond and 
is completed on the pur! side. 
After working one stitch of the 
previous colored diamond 

on the knit side, you furn the 
work. Pick up the thread 
between the second and 
third stitches on the right- 
hand needle (left). 





it (right). 






Finally, you purl the thread and 
stitch together (left). 








(Measurements in inches) 
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Diamonds in odd 
courses (A, C, efc.) 
are 22 sts wide. Last 
row Giffers from 
Sampler 2 (step 6): 
s! 1, p2, turn, si. 


Diamonds in even 
courses (B, D, etc.) 
are 24 sts wide. To 
join corners fo 
each other, 
complete every 
other diamond. On 
full k row Of fill-ins, sl 
last st, pick up 
thread behind two 
sts on next B 
diamond, k2tog—sl 
st and thread. Join 
other corner at end 
of p row similarly. 


Tostart C: sl 4 from 
RHN to LHN, k2, 
turn, Since, p2, Zinc. 


Stitching 
Fabnic Puzzles 


squiggles, squares, and circles 
are sewn Into, not on top of, 


the garments of Christian Francis Rotn 


by David Page Coffin 


y the time Christian Francis 
Roth graduated from high 
school in 1987, he had been 
apprenticing with a major 
New York designer for sev- 
eral years during the day, and attending 
classes at night. Within a year of gradua- 
tion, Roth’s clothes were on display in 
the windows of Saks Fifth Avenue, and 
he was on his way to managing his own 
studio. By 1990, he had received several 
of the garment industry’s most presti- 
gious awards. He was 22 years old. 

Both the public and press are attracted 
to Roth’s designs because of the astonish- 
ing and graphic images he creates. Roth 
starts with classic clothing shapes, but 
his results are far from classic. Imaginea 
skimpy tan dress with an inch-wide 
swathe of bright yellow rickrack spiral- 
ing around it from top to bottom. It takes 
a second to recognize the form... Of 
course! That dress is a pencil shaving! 
How about dresses and jackets with cray- 
ons for sleeves? A muslin-colored jersey 
dress with slim long sleeves and “COL- 
LAPSIBLE, MODEL 1989” printed just be- 
low the waist? A dress form comes to life. 

Last year, Roth offered a surprisingly 
dashing take on hard times: trim suits 
and coats in bright solid colors, all spat- 
tered with colorful patches—the hobo look 
for the 90s. And for Spring/Summer 
1992, his pieced dresses were inspired by 
Matisse (left-hand photo, facing page). 

Precocious talent like this is more than 
enough to interest magazines such as 
Time and People. But what difference 
does all this fuss make to a home sewer? 
It turns out that behind the outrageous 
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visual puns and jests is some incredible 
stitching. Roth prefers effects he can cre- 
ate with sewing, rather than with print 
ing, glue, embroidery, or applique. 
Irecently had the opportunity to watch 
Roth’s samplemakers at work carefully 
insetting “patches” into new jackets, a 
technique I call inlaying. Roth and his as- 
sistants make the technique look easy, 
when in reality it takes lots of practice. 
However, you don’t have to make an elab- 
orate garment to try this method—I can 
see it useful for a single inlay in a shirt, 
dress, or jacket. Here’s what I learned: 


Inlaying a fabric 

The patches in Roth’s recent hobo suits 
(photo on p. 61) aren’t just appliquéd in 
place. They’re inlaid, so there’s only one 
layer of fabric anywhere in the suit. 
Patches sometimes run across seams or 
into other patches. Even the “stitches” 
that appear to hold the patches in place 
are inlaid, stitch by stitch. 

The inlay process is shown in the pho- 
tos and drawings on p. 60. ’'m convinced 
that Roth’s team of ultra-skilled sewers 
can stitch together almost any convolut- 
ed seam that a pair of shapes might have. 
The sewers rely on accuracy from start to 
finish—making patterns for every inlay 
piece, transferring patterns to the fabric, 
cutting precise seam allowances, and 
keeping the seamlines exactly matched 
as they sew. If you choose a pressable, 
flexible fabric like wool flannel, your in- 
lays can be pressed beautifully smooth, 
even if they aren’t sewn perfectly. 

The process starts with patternmaking. 
First Roth or a design assistant makes a 


precise, full-scale drawing of a patch de- 
sign (drawing 1). Next, every part of the 
design—patches, stitches, sometimes pol- 
ka dots—is traced onto additional paper 
with dressmakers’ carbon paper, then 
Yy-in. seam allowances and grainlines are 
added. All the grainlines in the garment 
and inlays are aligned, although often a 
patch will be twisted somewhat off grain 
so it looks randomly applied. You can 
skip the step of making individual pat- 
terns for each inlay if you're doing all the 
work yourself. 

The fabrics for both the garment and in- 
lays are fused with interfacing to stabi- 
lize the edges, add body, and prevent fray- 
ing. For the thick wool flannel, the 
samplemaker used an industrial weft- 
insertion interfacing similar to Armo- 
Weft available to home sewers, and ap- 
plied it carefully on grain. 

The seamlines for a patch are traced on- 
to the interfaced (wrong) side of both the 
ground and inlay fabrics with a tracing 
wheel and contrasting carbon paper 
(drawings 2 and 3). The inlays are cut out 
and ready for use. 

On the ground fabric, the samplemaker 
machine staystitches exactly on the car- 
bon lines with a matching color of thread, 
and cuts away the fabric within the seam 
allowances (drawing 3). When the inlay is 
so small that there isn’t room for '/-in. al- 
lowances, as in a “stitch,” the samplemak- 
er cutsa Slash within the stitched outline 
and uses what allowances are left. She 
trims the inlay’s allowances to match, be- 
cause during construction, stitchers 
match the seam allowance edges. 

If the shape of the inlay is made up of 
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suits and Gresses that are fun 
(olig](e)ele/e)(=me/slee1e)e]-)40)\"e-y//(esl= 18, 
ore signatures of designer 
Christian Francis Roth. An example 
of Roth's genius ts the entirely 
pieced Moftisse-inspired sui 
el-}le)fmelsem/s-Me(-lelsl—jisieme| ssi. 
shown at right. The colorful pieces 
ore never appliqued in place, Bul 
ore sewn into the fabric, as author 
Bloi(eh Oe) /iane(=\lerd/e.: mi duslelle} 

by Dan Lucca) 


June/July 1992 





Htstralion by Phos Gaughan 


Fabric inlay 


1. Drawing a full-size inlay pattern 
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A patch upon patch is actually an inlay inserted into an inlay. 
At left, an interfaced houndstooth “patch” has been stitched in- 
to the garment. The seamline for the intersecting inlay has been 
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2. Preparing 
the inlay 











staystiftched and the seam allowances have been trimmed. At 
center, the second inlay, with inlaid “stitches,” has been sewn 
into the garment. The completed inlay is shown at right. 


Trace ‘patch” on WS 
of interfaced 
inlay fabric. 
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straight lines, like a basic rectangular 
patch, the samplemaker clips through 
the seam allowance to the staystitching 
in the corners of the shape. The clips re- 
lease the fabric so the seams can be 
stitched. Conversely, if there are any in- 
side corners or curves in the inlay, the 
snips are made into those corners in- 
stead. Curiously, I didn’t see any stay- 
stitching in the inlays, but I think this 
would definitely be the way to go. When I 
tried the techniques, I found it easier not 
to snip the inlay until I had sewn up to 
the point that needed snipping. 

To sew an inlay in place, match edges to 
edges at any point and sew with the stay- 
stitched seam facing up so you can follow 
it, pausing to rearrange the pieces as you 
go (drawing 4). Use a pin to keep the end 
points of straight lines together. Also, it’s 
essential to keep the edges of your care- 
fully cut allowances aligned as you stitch. 
I saw the samplemaker use a bodkin to 
guide the fabric around the presser foot 
as she was stitching. 

Roth’s samplemaker made circles look 
like they were no more challenging to in- 
lay than squares, but I found them nearly 
impossible to sew. Even though I thought 
I was keeping the edges of the little 
clipped allowances even with the allow- 
ance on the inlay, the problem was at- 
tempting to sew a smooth circle at the 
same time. I suspect that the presser foot 
of an industrial machine holds the fabric 
layers together much more firmly than 
my home sewing machine. And, of course, 
the samplemaker has had lots of practice. 
I would be tempted to baste the circle in- 
to the garment before final sewing. 

When all the seams are sewn, they’re 
pressed open and trimmed as necessary 
to allow the allowances to lay as flat as 
possible, as in the center photo on the fac- 
ing page. If an inlay crosses a seam, the 
seam allowances are trimmed atan angle, 
before the second set of Seams is sewn 
(left-hand photo, facing page). Once the in- 
lays are pressed flat, any staystitching 
that peeks out on the right side can be 
snipped away. 

Inlaying is only one of the incredible 
sewing techniques I observed in Roth’s 
studio. A more extensive process in- 
volves his method of developing a pat- 
tern for a fitted dress that is entirely 
pieced from decidedly non-standard- 
looking pattern pieces. [ll be describing 
this unconventional pattern manipula- 
tion in an upcoming issue of Threads. L] 


David Page Coffin 1s an associate editor 
of Threads. He’s currently preparing a 
book on custom shirt-making for The 
Taunton Press. 
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Roth's theme for Fall 

/0 was the hobo look 
The patch and the 
stitches on the skirf’s 
lower right are pieces of 
Vole) Bilelelal=)Bialeimelel y= 
been inlaid using the 
fechnique shown in the 
felulejie.golseRelse) i /pleke)p 
the facing page. (Photo 
by Yvonne Taylor) 





A Tapestry 





Primer 


Weaving a sampler 
on a simple frame 


teaches you 
all The basics 


by Geraldine Brock 


love color and began my 
tapestry-weaving career under 
the influence of impressionist 
painters Mark Rothko and 
Joseph Albers. At first I used 
hundreds of my own dyed worsted yarns 
to create moody and vibrant studies of 
color, tone, and texture. But I quickly 
succumbed to the allure of traditional, 
pictorial tapestry and began to work ex- 
clusively in it. 

Tapestry is a handwoven textile in 
which tightly stretched warps (the 
lengthwise threads on which a fabric is 
woven) provide the hidden foundation 
for a colorful and intricate design made 
with weft (widthwise) yarns. Most of the 
yarns I use for weft are commercially 
dyed, but I also dye special shades as | 
need them. My recent work, shown on 
the facing page, is flat and traditional 
with an emphasis on pictorial content 
and pattern, into whichI always try toadd 
a modicum of wit and humor. Combining 
all these elements within the demands of 
a challenging medium keeps me con- 
stantly stimulated. A large work like this 
takes months, but you can begin experi- 
menting with tapestry and be seduced by 
its pleasures almost immediately. 
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in, dowel. 


Yin, 


Frame loom 


Cut ends of four 1x 2's square. Place widthwise pieces on 
top of lengthwise pieces. Square corners and screw together 
with two screws per corner. Screw cup hooks on corners as shown. 


24 in. 


his, 


i ae : 


The equipment you need to get started 
in tapestry is very simple and inexpen- 
sive. Although the skills required to pro- 
duce recognizable images take practice, 
you will soon be able to make interesting 
and exciting small tapestries. Once you 
thoroughly understand the relationship 
between warp thickness, the spacing of 
warp ends, how much weft is required to 
cover the warp comfortably, and how to 
control selvages, you'll have the skill and 
confidence to experiment freely. A sam- 
pler, orasampler series, is the best way to 
learn and perfect traditional techniques. 
So [ve prepared an exercise that takes 
you through them step by step (See p. 64). 


The frame loom 

Although large, elaborate looms are avail- 
able for tapestry weaving, a small frame 
that you can build easily with four 1x2’s, 
eight wood screws, four cup hooks, and 
two half-inch dowels(see the plans above) 
will give you everything you need to ex- 
plore this technique. To increase the 
frame’s rigidity, puta cyanoacrylate glue 
such as Krazy Glue or Hot Stuff between 
the pieces before screwing them togeth- 
er. One of the advantages of this type of 
frame is that it enables you to adjust the 


as 
Warp pair 


1x2 (Actual %in. by 1% in.) 











Cup hooks 


1'%-in. wood screws 


tension of the warp yarns as needed be- 
cause the weaving commences from the 
untied (looped) end, thus leaving the tied 
ends free to the last. Another advantage 
is that several tapestries can be in 
progress at one time, providing that you 
have two extrarods for each. All you have 
to do is slip the unfinished piece out of 
the hooks and set up the new sampler. 
The unfinished piece can be repositioned 
when the frame is free, and any reten- 
sioning that’s needed is easy. 


Warp and weft yarns 
The warp yarn must be strong and 
smooth. A cotton twine of several strands 
plied together is ideal and available in 
several thicknesses from most weaving 
suppliers (see “Sources for warp and 
weft” on p. 64). The wider your warp is 
spaced, the thicker it needs to be. Linen is 
strong and smooth, but it’s only suitable 
for more experienced weavers because it 
lacks elasticity, is difficult to tension, and 
can become slack in humid conditions. 
Although many different yarns are 
suitable for the weft, wool is the tradi- 
tional and most sympathetic material, 
providing good coverage and forgiving 
minor tension inconsistencies. For the 
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beginner, atwo-ply rug or tapestry yarn is 
ideal. Knitting wool is not suitable due to 
its inherent loft and lack of firmness. 


Getting ready to weave 

I use all of the techniques explained and 
illustrated on pp. 64-65 in my own work, 
as you'll see if you study the photo of my 
tapestry closely. I wove my 4’A-in.-wide 
sampler shown on p. 65 on cotton warp 
yarn, size 12/9—that is a medium weight 
(1,120 yd/lb. per ply), nine-ply cotton 
yarn—set at six ends per inch (e.p.i.). 

To warp your frame, mark the two 
dowels with pencil every inch. Cut 14 
lengths of warp yarn twice the length 
from the top to the bottom dowel, plus 8 
in. for tying (approximately 56 in.). Fold 
each piece in half, and hitch the center 
over the top dowel, as shown in the top 
left drawing on p. 65. (This will be at the 
bottom for weaving.) Then tie the ends 
over the bottom dowel with a single tie 
(the first part of a reef or Square knot) as 
shown in the next drawing. Tie three dou- 
ble lengths to each marked inch, and 
when all 14 are in place, make sure all 
the warps are as tight as possible. Do not 
tighten from one side to the other. You 
geta more even tension by tightening the 
center pair of warps, then the next pair 
toward the edge, right then left, and so 
on, finishing with the outside warp pairs. 
As you tighten each pair, secure its knot 
with the second part of the reef knot. 
Check the tension by knocking the frame 
gently on the table; if any threads quiver, 
they need further tightening. 

To commence weaving, turn the loom 
so that the tied ends are at the top. Each 
pair is really two separate warps, which 
must be spaced evenly. You do this by 
weaving about an inch of double thick- 
ness warp twine. Open the shed (the pas- 
sageway through the warp) with your fin- 
gers as you pass the twine over alternate 
warps, as shown in the third drawing at 
left, p. 65. This will also provide a firm 
base to beat against as you pack the col- 
ored wefts tightly to cover the warp com- 
pletely. Use either your fingers or a small 
fork to press the weft firmly into position. 

Now youre almost ready to begin the 
tapestry sampler. But first memorize 
this simple rule: The length of yarn need- 
ed to cross from one selvage to the other is 
greater than the width of the warp. Study 
drawing A on p. 65, which shows how to 
insert the weft with the necessary extra 
length. If you take this lesson to heart 
from the beginning, your tapestry will 
not be apple-core shaped or have the 
warp grinning through. Both faults are 
the bane of many an inexperienced 
tapestry weaver. 
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If you look closely at Geraldine Brock’s tapestry “The Magic 
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Forest” (8 by 4 ft.), woven on 


commission in 1989, you'll see almost all of the techniques she explains in her sampler les- 
son on pp. 64 and 65. Hatching on the birch tree and the Indian produce shading and 
pattern and the moon is a perfect partial circle. (Photo by David Le M. Brock) 


The weft is best controlled in short pas- 
sages. Do not use a shuttle or needle for 
weaving; instead wind a butterfly as 
shown in Basics, which starts on p. 16. 
Now weave the sampler, following the di- 
rections on p. 64. 


Solving potential problems 

e Tapestry progressing slowly: This is 
usually caused by the weft being too fine 
for the spacing of the warp. Use two or 
more strands of the weft yarn together. 

e Warp not covering: The weft could be 


too thick for the spacing of the warp. Use 
a finer weft thread. 

e Uneven selvages: If the tapestry is get- 
ting wider, there’s too much weft per row. 
This often occurs when youre construct- 
ing several different shapes across the de- 
sign. Keep the weft snug at the edges of 
each shape. If the selvages are pulling in, 
there is too little weft length for each row. 
Make the arcs a bit more generous. 

e Two wefts in the same shed: Where the 
weft is out of sequence, take a short 
length of matching color, insert it in the 
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offending area weaving across as many 
threads as necessary to change the shed, 
and leave the ends at the back. Continue 
weaving across with your butterfly. 

e Warp tightens or slackens: Untie the 
warps and adjust their tension. Make 
sure all are evenly tensioned before 
recommencing weaving. 


Finishing 

If you’ve woven your tapestry correctly, 
it should have straight sides and a 
smooth surface. However, small varia- 
tions in the selvages can be corrected by 
pinning the piece onto a soft board face 
down, pulling out or pushing in the of- 
fending areas, and very lightly steam 
pressing. Leave it to dry completely be- 
fore removing the pins. 


Geraldine Brock lives in Southwell, Eng- 
land, and has been a tapestry weaver for 
nearly 30 years. She lectures on the sub- 
ject at West Notts College, Mansfield, Eng- 
land. Her tapestry “Noah's Ark” appeared 
on the back cover of Threads No. 23. 


Sources for warp and weft 


Glimakra Looms rn Yarns 
1338 Ross Sf. 

Petaluma, CA 94954 
(800) 289-9276 


Halcyon Yarn 
12 Schoo! St. 
Bath, ME 04530 
(800) 341-0282 


Schoolhouse Yarns 
25495 SE Hoffmeister Rd, 
Boring, OR 97009 

(503) 658-3470 


School Products Ltd. 
1201 Broadway 
New York, NY 10001 
(212) 679-3516 


Lundgren Rya, Inc. 
88 Old Right Rd. 
loswich, MA 01938 
(508) 356-1314 
Weft only. 


Further reading 


Of the many fine tapestry books, 
these would be very good for beginners. 


Beutlich, Tadek. The Techniques of 
Woven Tapestry. New York: Watson- 
Guptil Publications, 1967. 


Pearson, Alec. The Complete Book of 
Tapestry Weaving. New York: St. Martin’s 
Press, 1984, 


Russel, Carol K. The Tapestry Handbook. 
Asheville, NC: Lark Books, 1990. 
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Weaving the sanipler 


Tapestry weaving commences at the 
looped end of the warp, so the letter keys 
on the photo on the facing page which 
correspond to the techniques below 
must be read up. Youll need about 2 oz. 
each of at leasttwo contrasting colors. 


The basic techniques 

_. Forasolid stripe, begin at one edge 
with the first color, and, picking up no 
more than six alternate war pends, pass 
the butterfly through leaving an arc of 
weft,as shown in drawing A on the 
facing page. Continue across whole 
width. Tuck the tailleftat the beginning 
of the row around the edge warp and 
under the weft. Beat with your fingers 
ora fork. (End a color the same way.) 
The correct amount of weft will cover 
the warp comfortably and not leave 
loops. Turn the weftclosely around the 
edge warps for neat selvages. Weave 
several rows. 

Repeat the stripe in a contrasting 
color. You now know how to start and 
finish acolor, how to weave with the 
correct tension, and how to takea color 
from side to side. 

A fine line occurs when there are two 
rows of one color. 

Alternating rows make vertical 
stripes. (See drawing D for selvages.) 

_ Byreversing the order after every six 
rows, vertical stripes (D) make checks. 
One row of different color makes a 
dotted line; the smallest mark that can 
be made in tapestry weaving is a dash. 
~ Combinations of the above (A-F) give 
a wide variety of small patterns. 


Weaving shapes 

Each shape requires its own butterfly. 
_ Anangled shape is worked by 
counting wefts. Any angle can be woven 
by varying the number of rows in the 
steps of a diagonal progression (see 
drawing H). Weave each orange triangle 
separately, fill in the center, and finish 
with the two outside areas. Never weave 
a Shape so it overhangs an unwoven 
section because you won't be able to fill 
in the underhang. 

A curved shape (drawing I) is made 
by weaving the weft around an already 
formed angled shape. This smooths 
away the steps, but it won’t work if the 
angle is too steep. 

Hatching is a method used to create a 
gradual merging of one color to the next 
in contrasting or tonally similar colors. 
Always work adjacent wefts in opposing 
directions, i.e., starteach color on the 
same row at opposite sides of the warp, 


drawing J. This technique is used in 
historical tapestry to create light and 
shade or to produce folds in clothing. 
Vertical joins, the meeting of two 
areas of weaving with two separate 
colors, causes a division to occur 
between them. As the wefts turn away 
from each other, they form a slit. This 
slit can be left, drawing K1, but if longer 


_ than 1 in., it will weaken the structure 











of the work. The best way to eliminate 
the slit is to stitch it up during weaving 
when the tapestry is under tension, 
using a blunt needle and matching 


| thread-—on the left side slit on the 


| sampler and drawing K2. 











Another method is to use 
interlocking (right side slit on sampler 
and drawing L), but this can become 
bulky and is very difficult to keep even 
over large areas, so I prefer stitching. 

_ Dovetailing (drawing M) is an 
attractive and decorative technique that 
I use frequently to add interest to the 
border ofa tapestry. 

__ Acircele is one of the most difficult 
shapes to weave successfully. Once you 
master it, any shape should be possible. 
To prevent the circle from becoming egg- 
or pear-shaped, mark the shape directly 


_ onto the warp witha fine brush and 
_ waterproof ink: Draw the circle on 
_ paper. Place the design (called a cartoon) 


beneath the warp, and secure it with 
tape or pins. Then mark each warp 
carefully. Remove the cartoon, and 
ensure that each warp is marked all 
around by twisting each one and 
painting the underside. This tedious 
task is necessary because the warps 
twist during weaving. 

To avoid overhangs, start the circle by 


| weaving the outside (orange ground) up 
| to halfway on either side. Fill in the 


center and complete the circle. Then 
follow on with therest of the ground 
until it covers the circle completely. 


_ Always pack the weft solidly over the 








_ marked warp toallow for beating. 


_ Free shapes, textures, and colors can 


_ be woven easily using an angled weft 
_ (drawing 0). Be careful to leave 


sufficient weft to beat down. An angle 
uses more yarn, and distortion will 
occur if itis too tight. 


_. End the sampler with several rows of 


| 


| 
] 


_ double warp twine to secure the 


weaving. Untie the warps from the 
dowel and tie an overhand knot in the 


_ pairs of warps at each end. Secure loose 


| 


tails on the back with a large-eyed 
needle, and trim them to one inch, 
if desired. — G.B. 
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Tying on warp . Weaving a curve 


1. Place doubled warp under top dowel. 
Bring ends through loop. 


—— 
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2. Bring ends over bottom dowel then around 
under dowel, and cross on top of pair. 
Tie half a reef knot. After tightening warps, 
complete reef knot. 





The shed (cross section) 
Raise alternate warps with fingers and carry 
weft bundle through shed thus formed. | 
Raise covered threads for second shed. K. Vertical Joins L. Interlocking 
~ . -* ~ 1. Slits 2. Sewn closed 
i | 
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H. Weaving an angle 
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nf cacy cod ny SEIT 
a | 
p—i— ft yt a Woven from the bottom up, this sampler 
5 ee eee } | teaches you the skills you'll need for tapestry 


weaving. (Phofo by Susan Kahn) 





Lightweight wool 
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an ideal unlined 
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climates. Such a 
beautiful drape 
comes from 
keeping the sewing 
and finishing 
simple—soft fusible 
interfacing for cuffs, 
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sa custom dressmaker, my 
favorite clothes are those 
that can go anywhere and 
look couture, but that don’t 
take couture time to sew. The ideal time- 
less fabric for such clothing is wool gabar- 
dine. You can use the cleanest and sim- 
plest of construction and create gar- 
ments that are elegantly finished. 

Wool gabardine is a tightly woven twill 
fabric made from worsted yarns. (See Ba- 
sics, which starts on p. 16, for weave and 
wool information.) The twill structure 
gives gabardine a beautiful drape, while 
the worsted character makes its surface 
smooth and lustrous. Gabardine doesn’t 
soil easily because it’s so tightly woven, 
and it resists wrinkles. The most tightly 
woven wool gabardines are actually wa- 
ter resistant. 

The same qualities that make gabar- 
dine so appealing make it tricky to use. 
Sewers often complain thatseams won't 
iron flat or that gabardine is difficult to 
interface and to topstitch. But it doesn’t 
take fancy equipment to press gabardine, 
as I'll explain. And if you apply soft 
fusible interfacings, rather than sew-in 
ones, you can achieve a beautiful gar- 
ment in minimal time. Here are the 
methods for handling gabardine that 
have worked for me: 





Choosing a gabardine 

Wool is not the only fiber made into a 
gabardine, but I think it has the best qual- 
ities. Rayons, cottons, and microfibers 
are also made into gabardines, but they 
don’t have the same abrasion resistance, 


June/July 1992 


all-weather characteristic, and drape as 
the wools. 

To test for quality, durability, and 
drape, I feel the fabric. I roll a length off 
the bolt and hold it to my waist, gather it 
with my hands, and let it drape over my 
knees to see how it falls and moves. 
Think about how you want your garment 
to look and choose the fabric accordingly. 

Look for closely woven gabardines that 
have a high thread count per inch; I hold 
fabric up to the light to test for opaque- 
ness, an indication of a tight weave. Tight- 
ly woven gabardines will be more dur- 
able, will shrink less in preparation, and 
will resist wrinkles more than loosely 
woven ones. 

I've used English, Italian, and Ameri- 
can wool gabardines. The English mens- 
wear gabardines, which tend to have a 
high thread count per inch, are my first 
choice. When crumpled in your hand and 
released, English gabardines have few or 
no wrinkles. They tend to be high priced 
($40 to $60 per yard), but they are well 
worth the investment. When using the 
most tightly woven gabardines, like 
many of the English ones, there’s no need 
to line them. 

My next favorite gabardines are the Ital- 
ians, which are usually finer and thin- 
ner. They drape beautifully with a ’40s 
quality reminiscent of the slacks Kathar- 
ine Hepburn wore, but they generally 
wrinkle more easily than the English 
gabs; they are best made into lined gar- 
ments. Italian gabardines cost about the 
same as English ones. 

There are some fine domestic gabar- 





dines, as well, and their prices tend to be 
lower than English or Italian ones. Their 
durability and drape are good, but the 
color range is limited compared to En- 
glish or Italian gabardines, whose rich 
colors are so odd and wonderful. 

Speaking of colors to wear, here’s my 
suggestion: Whether you're going to 
make a trenchcoat, a pair of pants, or a 
baggy shirt, look for a color that comple- 
ments your eye color. Wear that color, 
and you will always look fabulous. 


Matching weights to garments 
Generally, gabardine’s character is well- 
suited to a tailored garment with clean, 
simple lines and no intricate detail. 
Pleats, darts, and plackets with topstitch- 
ing are lovely details. Since gabardine is 
difficult to ease, use designs which have 
long, flowing lines and gentle curves, 
such as raglan sleeve coats and pleated 
slacks and trousers. 

Gabardines come in light, medium, 
and heavy weights. Lightweight gabar- 
dine is good for full, loose, men’s-style 
shirts with deep armholes, flat sleeve 
caps with little or no ease, and a one-piece 
collar. Full, pleated, drapey trousers 
(photo on p. 71), skirts with edgestitched 
pleats, and circle skirts hemmed to mid- 
calf also look great in lightweight gabar- 
dine. The raglan sleeve coat shown on the 
facing page required about 5 yds. of fab- 
ric, yet it is light, warm, and durable in 
lightweight gabardine. 

Medium-weight gabardines work well 
for casual jackets, straight skirts, trim 
trousers, and shawl-collared coats with 
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slim lines. Heavyweight gabardines make 
wonderful overcoats, outerwear in gener- 
al,and hiking or riding pants. 


Handwashing and preshrinking 
An appealing characteristic of gabardine 
is that if you preshrink the fabric before 
construction, you can handwash unlined 
garments made from it, such as pants 
and shirts. [ve found that pants with 
hair canvas interfacing in the waistband 
can be handwashed if the hair canvas was 
also shrunk before use. Garments that 
have fusible interfacings or attached lin- 
ings must be dry cleaned. If you plan to 
have your garment dry cleaned, then sim- 
ply send the yardage to the cleaners and 
request that they dry-clean, steam, and 
press it. This will ensure maximum 
shrinkage before the cloth is cut. 

Here’s the method I use to preshrink 
gabardine: I suggest you work with no 
more than three yards at a time since the 
wet fabric is so heavy. Half fill a bathtub 
with cold water and add two capfuls of a 
lingerie-washing liquid or high-quality 
hair shampoo that doesn’t contain deter- 
gent or alcohol. (Alcohol acts like a sol- 
vent and will lift the color from your fab- 
ric.) Shampoos are meant to clean 
protein fibers, which is what wool is 
made up of. 

Immerse the fabric, squeeze and 
swoosh water through it thoroughly for 
five to ten minutes (taking arest every lit- 
tle while), then drain the tub. With the 
fabric still in the tub, half fill the tub 
once again with cold water, but don’t add 
shampoo. Squeeze and swoosh water 
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through the fabric for several minutes, 
drain the tub, and repeat the rinse. 

To dry the fabric, fold it in half length- 
wise and drape it on arod set over the tub 
so the water drains directly into the tub. I 
have a rod set perpendicular to the cur- 
tain rod, with one end resting on the wall 
molding. Let the fabric drain overnight. 
Do not twist or wring the yardage, as this 
could set creases. The weight of the water 
draining out of your fabric will relax 
most of the wrinkles. Let the fabric dry 
thoroughly, then press it, using the 
method described under “Perfect gabar- 
dine pressing” on pp. 70-71. 


Fusibles make sewing easy 

Fusible interfacing and gabardine is a 
marriage made in heaven. You may sew 
in interfacing if you prefer, but fusibles 
make less work. 


Types of interfacing—I use only two 
types of fusibles with gabardine—a medi- 
um-weight weft insertion and a tricot (a 
knit)—alone and in combination for just 
the right amount of firmness. Both are 
synthetics; the weft insertion adds more 
body to gabardine than tricot. I’ve tried 
using a fusible batiste, but it’s too stiff. 
For outer garments such as coats and 
jackets, I combine weft and tricot, since 
two layers of weft would be too heavy, 
and two layers of tricot, too light. I apply 
weft insertion to undercollars, collar 
bands, pocket and sleeve welts, and ina 
4-in-wide strip down the center-front 
edge. The weft stabilizes the fabric. I fuse 
tricot to the top collar, the facings, and to 





the hem facing. The tricot prevents the 
seam allowances in the collar and facing 
from showing. 

Weft insertion would add too much 
body toa regular garment such as a shirt. 
I use only tricot and apply it to the cuffs, 
both the under and top collar, the front 
facing, and the front band. 

For pants with a waistband, I apply 
weft insertion to the waistband. If ’'m us- 
ing lightweight gabardine and the pants 
don’t have a waistband, I apply tricot to 
the body of the pants, as shown in the left 
photo above, and weft insertion to the 
facing. Bandless pants tend to roll with- 
out added body at the waist. 


Non-bubble fusing—I use almost the 
same pressing method to apply fusible 
interfacing as I use for normal final 
pressing—a dry iron, mist of water, anda 
press cloth. Don’trely ona burst of steam 
supplied by an iron; the steam travels 
quickly though the porous fusible and 
stops short at the densely woven gabar- 
dine, causing unsightly bubbling and 
counteracting the fusing method. Always 
fuse from the garment’s top to bottom 
with the lengthwise grain. 

Working from the wrong side of the gar- 
ment piece, mist the fabric lightly with a 
spray bottle. Lay the interfacing, glue side 
down, on the fabric. Mist the interfacing 
and pat in the moisture with your hands. 
Lay a press cloth over the interfacing and 
mist lightly. Then press and hold a hot, 
dry iron down on each press area for ten 
seconds. Do not slide the iron; that would 
squish the fusing agent instead of allow- 
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Binding an edge with 
rayon seam tape 


Pin holds tape in 
place on ironing. 
surface. _ 


Press a fold in 
the tape, but 
offset edges. 


ing it to penetrate the fabric. Continue 
pressing and holding until you have cov- 
ered the entire area to be fused. Then re- 
peat from the right side of the fabric. 


Cutting, layout, and sewing 

Gabardine is easy to cutand mark. For ac- 
curacy and speed, I use pattern weights 
instead of pins, and arotary cutter rather 
than scissors. I cut one layer of fabric ata 
time to get the mostaccuratecut possible. 

Some gabardines have a nap or a sheen 
one way and not the other way; some- 
times it’s hard to see, so use the pattern 
instructions for nap layout. After cutting 
and fusing, I use tailors’ tacks, a chalk 
pencil, and a rotary chalk dust marker 
(such as a Chalkoner) for marking details 
like pleats and darts (see right-hand pho- 
to on the facing page). 

Sewing seams is straightforward. I use 
sizes 10 to 14 sewing machine needles 
and 10 to 12 stitches per inch. For most 
sewing, I use a size 12 needle, but a size 
10 is good for single layers. I use poly- 
ester or cotton-covered polyester thread; 
pure cotton tends to wear and fade, and 
silk thread stretches too much to use 
for construction. 


Seam finishings 

Gabardine is sucha beautiful fabric that I 
finish seams with as little fuss as possible 
to maintain the drape and softness. 


Rayon tape seam binding—My favorite 
way to prevent seam allowances from 
raveling is to bind the edges with a folded 
length of plain-woven rayon seam tape 
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(photo and drawing above). Rayon seam 
tape is more flexible and softer than 
polyester, cotton, or self-fabric bias tape. 
Plain-woven tape in many different col- 
ors (select one that complements your 
fabric) is available by mail from tailors’ 
suppliers such as Greenberg & Hammer, 
24 W.57th St., New York, NY 10019. 

A traditional Hong Kong finish (see Ba- 
sics) or pinking is also a good way to fin- 
ish raw edges. I never serge gabardine 
edges as it tends to create a ridge on the 
outside of the garment when the seams 
are pressed. However, if you must serge, I 
recommend wooly nylon thread to soften 
the outline of the thread lines. 


Topstitching—The subtle detail of top- 
stitching, placed as near to edges as possi- 
ble, makes a perfect finish. 

I admit that one of the reasons I’ve had 
successful topstitching is thatI use an in- 
dustrial sewing machine whose presser 
foot pushes firmly down on the fabric. 
Poor topstitching—with wavy lines or 
puckering—is usually the result of the 
two layers of fabric shifting under the 
foot as you stitch. Here’s how you can top- 
stitch well even if you don’t have an in- 
dustrial machine: 

Topstitching essentially presses the 
seams, so don’t overwork the gabardine 
by pressing the seam beforehand. In- 
stead, fingerpress (see instructions on 
p. 70), then baste the seam area with silk 
thread to prevent the fabric layers from 
shifting at all. 

If you have a a straight-stitch foot (a 
presser foot with a small round hole), use 





it for topstitching. Common on older 
straight-stitch machines, this foot allows 
the fabric layers to move less from side to 
side during stitching than the zigzag foot 
that comes with newer machines. If you 
find it difficult to keep your topstitching 
even with the seam, try a topstitching 
foot. This foot has a vertical plate that 
lines up with an edge or ridge to help 
keep the topstitching even. 

If you are topstitching a welt seam in 
which both seam allowances have been 
turned to one side, and the allowance 
nearest the garment is to be trimmed, 
keep the allowance at least “% to ‘4 in. 
wide. Anything smaller istoo narrow and 
will form a ridge under the fabric that 
will distort the topstitching. 


Hand-stitched finish—Handpicking (see 
Basics) along the edges of a collar and 
front opening, instead of topstitching, is 
a wonderful touch for an elegant, time- 
less look. Gabardine has such a smooth 
surface that the tiny pucker of each pick 
shows distinctly. Handpicking can be 
done when the garment is finished be- 
cause the stitches don’t go through the 
back layer. It’s very unusual to see hand- 
picking on garments these days, and it 
will make your gabardine treasure stand 
outinacrowd. 


Shermane Fouché 1s a professional dress- 
maker and sewing instructor mn San 
Francisco, CA. The patterns for the coat, 
shirt, and pants shown tn this article are 
available from her at PO Box 410273, San 
Francisco, CA, 94141. = 
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Perfect gabardine pressing — 


@ 





Gabardine is such a tightly woven 
fabric that it resists pressing. Yet it can 
also be overpressed and overworked to 
a Shine, which is difficult to remove. 
There are a couple of tricks I use to 
make sure I press just enough. If ’'m 
pressing a seam or detail, I always 
prepare the fabric by manipulating the 
area with steam and my fingers 
(fingerpressing), and perhaps basting. 
Then, when I'm sure I'm ready to do 
the final pressing, I use adry iron with 
a mist of wateranda press cloth anda 
clapper. This way | control the amount 
of moisture I use, instead of relying on 
the steam that the iron produces, 
which is usually not sufficient to press 
such a dense fabric well. 

The basic pressing equipment | use is 
not fancy: a treated drill press cloth 
(available at many fabricstores and 
notions mail-order companies), a plant 
mister spray bottle available at 
hardware and dime stores, and an 
iron. The drill cloth placed over the 
gabardine protects it from shine and 
burn. Although I have a professional 
Naomoto iron that can supply plenty 
of constant steam, I don’t use the 
steam option for final pressing. 

My wooden clapper has a point 
presser attached (see the left-hand 





photo below). I also use a length of 
¥4-in..diameter wooden dowel (right- 
hand photo below), available from 
hardware stores; and a seam roll and 
a sleeve board, both available from 
sewing stores and notions mail-order 
companies. A point presser has a 
narrow, flat edge that is generally 
narrower than the width of twoseam 
allowances. When you use it to press 
open a seam, the seam allowance 
edges hang off the presser surface, so 
they aren't pressed into the fabric. 
Because the seam roll and the dowel 
have curved surfaces, they both 

can be used in the same way as the 
point presser. 


Steaming, fingerpressing, and 
basting—If steamed briefly, wool 
gabardine becomes pliable and can be 
gently nudged and tapped into place in 
preparation for final pressing. To 
steam, just hold a steam iron about a 
half inch above the fabric; don’t touch 
the surface. While the fabric is still 
warm and moist, I use my fingers to 
press the gabardine into shape. You 
can fingerpress seam allowances open, 
position the seamalonga lapel or 
collar edge to the underside so the line 
of the seam won't show after final 


pressing, or flatten a dart. 
Sometimes I baste after 
fingerpressing. Pleats can be basted 
into position along the fold lines with 
silk thread, which can be pressed yet 
won'tleave any permanent stitch 
impressions in the fabric. 


Final pressing—lo crisply press seams 
or fabric, | work first from the back of 
the fabric. Lay the garment or fabric 
wrong side up over the ironing board 
or pressing surface, and spray alight 
mist of water over thearea. Then lay 
the press cloth over the misted area 
and mist the press cloth. With a dry 
iron seton high (wool setting), use a 
press-and-lift, press-and-lift motion on 
the press cloth until you have covered 
the entire moistened area. Don’t slide 
the iron over the surface (this is 
called ironing). 

If you have astubbornareathatdoes 
not flatten with the described pressing 
method, press the areaafter each 
press-and-lift motion with a wooden 
clapper, as I’m demonstrating in the 
left-hand photo below. 

To achieve a really smooth surface in 
uncut yardage, turn the fabric over 
and repeat the pressing procedure on 
the gabardine’s right side. Pressing 





For a crisp, flat press, bear down firmly with a wooden clapper over a just-pressed area 
(left). The author's clapper is attached to a point presser, whose points she is using as 
handles. Above, an inexpensive wooden dowel makes an ideal pressing surface. Only 
the seam allowance gets pressed on the dowel's curve. (The press cloth normally used 
over fhe garment was removed for the photo.) 
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from the right side brings out the 
natural soft sheen of the lustrous 
wool gabardine. 


Pressing seams—Gabardine needs 
firm pressing for crisp seams, but it’s 
also easy to leave the impressions of 
seam allowance edges on the right side 
of thegarmentif you're not careful. 
Here’s how toavoid marking the right 
side during final pressing. 

First press with the seam 
allowances together to relax and set 
the stitches and the fabric together. 
Then open the allowances, fingerpress 
if you want, and lay the opened 
allowances on the point presser or 
seam roll. Press, using a press cloth, 
spray, and dry iron as recommended 
at left. Fora very crisp press, lay the 
seam over the curve of a wooden 
dowel, as shown in the right-hand 
photo, facing page, and press. 


Removing shine and creases—If you 
somehow go beyond lustrous toa 
flattened shine, you can remove the 
shine by using a steam iron. Mist the 
shiny area on the right side, hold your 
iron a half inch over the uncovered 
surface, and rush a burst of steam into 
the fabric. This should fluff the fibers 
and take away the shine, although 
you may now have to repeat the 
pressing procedure. 

If the shine persists, you can brush 
the surface with short, soft brush-and- 
lift motions along the twill lines with a 
tailors’ brush. This brush, available 
from tailors’ suppliers, has outer 
bristles of hair and fine inner bristles 
of brass. It’s 214 by 34 in. in size and is 
available for about $20. Shine upa 
scrap and test this brushing technique 
before you try iton your garment. 

If you've put a crease where you 
don’t want one, there’s a way to 
remove it: Working from the back of 
the fabric, mist the creased area 
heavily, pat in the moisture evenly 
with a tailors’ mitt (see Basics), then 
hold a steam iron half an inch over the 
moistened area and steam. This will 
fluff the fibers, and youcan then use 
the pressing method described above 
to re-press the area flat. 


Lightweight gabardine is ideal for pants 
and shirts. The custom fouch is large run- 
ning stitches along the shirt’s collar and 
opening edges. (Photo by Susan Kahn) 
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Calendar 


Listings are free but must have international, na- 
tional, or multistate appeal. We regretfully can- 
not publish announcements that lack beginning 
and ending dates, a complete address, and a 
phone number or contact person, or that do not 
deal primarily with fiber. The deadline for the 
Oct./Nov. issue (available Sept. 15) is July 10. 


EXHIBITIONS AND LECTURES 
ALABAMA: Huntsville Museum of Art. Contem- 
porary Fiber Art, May 31-July 19. 700 Monroe St. 
SW, Huntsville. 


ALASKA: QuiltAlaska ’92. July 6-July 28. Civic 
Center Gallery of Alaskaland, Fairbanks. 


ARIZONA: Tempe Arts Center. Contemporary 
Fibers, till June 28. Mill Ave. & First St., Tempe. 
Northern Arizona Univ. Creative Arts Gallery. 
Coconino Quilters’ Guild, June 11-28. N. Arizona 
Univ. Art Musuem & Gallery, Flagstaff. 


CALIFORNIA: New Pieces Fabric & Chamber Mu- 
sic. Quilts by J. Mathieson, June 5-July 1; M. Ma- 
shuta, July 3-Aug. 5. 1597 Solano Ave., Berkeley. 
Los Angeles County Museum of Art. 500 Years of 
Treasures from Doris Stein Center, textiles & cos- 
tumes, May 28-Aug. 30. 5905 Wilshire Blvd., L.A. 
Craft & Folk Art Museum. America’s Folk Tradi- 
tions, July 1-Sept. 2. 6067 Wilshire Blvd., L.A. 

The Jewish Museum. Fiber sculptures of Jamie 
Gross, till June 14. 121 Stuart St., San Francisco. 


COLORADO: Denver Art Museum. Contemporary 
Navajo Weaving, July 11-Oct. 4. 100 West 14th 
Ave., Denver. 


CONNECTICUT: Wadsworth Atheneum. Paper 
Dresses, till July 26. 600 Main St., Hartford. 


ILLINOIS: The Art Institute of Chicago. Kimono, 
till June 7. Michigan Ave. at Adams St., Chicago. 


MASSACHUSETTS: Art Complex Museum. Seven 
quilters, till July 12. 189 Alden St., Duxbury. 


NEW YORK: Museum of American Folk Art. 
Quilts from the Empire State, May 14-Sept. 6. Two 
Lincoln Square, NYC. 


NORTH CAROLINA: The Mint Museum. Bustles, 
May 16-July 19. 2730 Randolph Rd., Charlotte. 


OHIO: Dairy Barn Cultural Arts Center. Fabric 
Gardens, till July 5. 800 Dairy La., Athens. 
Firelands Assoc. for Visual Arts. Artist as Quilt- 
maker V, May 17-July 12.808. MainSt., Oberlin. 
Cultural Arts Center. New World Quilts, June 19- 
July 26. 139 W. Main St., Columbus. 

Cincinnati Art Musuem. Near Eastern rugs, 
through Fall 1992. Eden Park, Cincinnati. 

Miami Univ. Art Museum. N. Crow: Work in Tran- 
sition, June 30-Sept. 27. Patterson Ave., Oxford. 
The Gallery at Studio B. Quilts & surface design, 
May 30.July 3. 140 W. Main St., Lancaster. 

The Daisy Barrel. Ohio Amish quilts, July 1-30. 
19 W. Main St., Fairborn. 


OREGON: Oregon School of Arts & Crafts. Fiber 
works by Lyda Cort, July 2-Aug. 2. 8245 S.W. 
Barnes Rd., Portland. 


PENNSYLVANIA: American Swedish Historical 
Museum. Philadelphia Guild of Handweavers, 
May 23.June 28. 1900 Pattison Ave., Philadelphia. 


TEXAS: Southwest Craft Center. Fibers by Robert 
Hils; surface design by Jane Dunnewold, May 15- 
June 27. 300 Augusta, San Antonio. 


VIRGINIA: Fiber Works. Sing a Song of Color, till 
June 30. Studio 14, Torpedo Factory Art Center, 
105 N. Union St., Alexandria. 

Ellipse Arts Center. Woven from Within, July 11- 
Aug. 15. 4350 N. Fairfax Dr., Arlington. 
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WASHINGTON: Maryhill Museum of Art. Ancient 
Columbia River Gorge twining, beadwork, etc., 
till July 19.35 Maryhill Museum Dr., Goldendale. 


WASHINGTON, D.C.: Textile Museum. Embroider- 
tes of India & Pakistan, till July 27; ITNET Exhih- 
tion If, tapestries, till Aug. 30. 2320 S St. NW. 
Renwick Gallery of the National Museum of 
American Art. Baskets by John McQueen, till 
July 26. Penn. Ave. at 17th St. NW. 


CANADA: Rodman Hall Arts Centre. Canadian 
Contemporary Quilts, till June 28. 109 St. Paul 
Cres., St. Catharines, Ont.; (416) 684-2925. 
Museum for Textiles. Textiles by J. Arai, till Sept. 
13.55 Centre Ave., Toronto, Ont.; (416)599-5321. 


OVERSEAS: Cantonal Museum of Fine Arts. 15th 
International Lausanne Biennial: Contemporary 
Textile Arts, till June 28. 4, avenue Villamont, Lau- 
sanne, Switzerland. 


TOURS 

Quilters Tour to Rome. With Ami Simms, Nov. 9- 
16; deadline July 1. Tripmasters, (800) 878-7800. 
Quilters’ Express to Japan. 20 days in Sept.; 
deadline July 1. SASE to Q.E., 80 E. 11th St., Ste. 
623, New York, NY 10003; (212) 505-0480. 


CONFERENCES AND SYMPOSIA 

3rd Annual Quilt/Surface Design Symposium. 
June 14-27. Pontifical College Josephinum, 
Columbus, OH. LSASE to L. Fowler, 464 Vermont 
PL, Columbus, OH 43201; (614) 297-1585. 

A Capital Convergence ’92. July 23-26. Sheraton 
Washington Hotel, Washington, D.C. LSASE (52¢ 
postage) to Capilal Convergence, PO Box 4038, 
Lutherville, MD 21093-4038; (410) 740-7494. 
Fiber Forum. Sept. 21-27. Coupeville Arts Center, 
Box 171A, Coupeville, WA 98239; (206) 678-3396. 
Flight of Fantasy. Mid-Eastern Region of Embroi- 
derers’ Guild of America, July 14-18. Ramada Re- 
naissance, Buffalo, NY. J. Measer, 15 Lakeledge 
Dr., Williamsville, NY 14221; (716) 632-6547. 
Intermountain Sewing/Needle Arts Conf. June 
16-19. Provo, UT. Brigham Young Univ. Conf. & Wk- 
shps., 147 HCEB, Provo, UT 84602; (801) 378-7692. 
Indian Summer Quilt Show & Conf. Sept. 25-27. 
Holiday Inn, Fargo, ND. LSASE (52¢) to B. Bunnell, 
PO Box 2662, Fargo, ND 58107-2662. 


CLASSES AND WORKSHOPS 

Ann Hyde Couture Sewing Workshop. July 5-17; 
July 19-31; Aug. 2-14. Ann Hyde Inst. of Design, 
PO Box 61271, Denver, CO 80206; (303) 355-1655. 
Arrowmont School of Arts & Crafts. Textiles, 
basketry. June 8-Aug. 14. PO Box 567, 556 Park- 
way, Gatlinburg, TN 37738-0567; (615) 436-5860. 
Augusta Heritage Center. Quilting, weaving, 
masks, basketry, felting, July 5-31. Davis & Elkins 
College, Elkins, WV 26241-3996; (304) 636-1900. 
The Basketry School. Ongoing classes. 3516 Fre- 
mont PI. N, Seattle, WA 98103; (206) 632-6072. 
Brookfield Craft Center. Weaving, wearables, sur- 
face design, June & July. PO Box 122, Brookfield, 
CT 06804; (203) 775-4526. 

Camp Tuckanitslip Machine Knitting. June 17- 
20. Lake George, NY. J. Boyarko, 11760 Berea Rd., 
Cleveland, OH 44111-1601; (216) 252-2370. 
Canadian Embroiderers’ Guild. June 8-19, Bres- 
cia College, Univ. of W. Ontario. M. Hennen Con- 
venor, PO Box 541, Stn. B., London, Ont., Canada 
N6A 4W8; (519) 438-4037. 

Colorado Knitting Camp. Camp La Foret, July 
16-19 or Aug. 20-23. SASE to S. Farley, 2314 Kear- 
ney, Denver, CO 80207; (303) 377-9661. 

Council of American Embroiderers Seminar & 
Study Retreat. June 9-13 or 7-19. Lake Forest Col- 
lege, Lake Forest, IL. D. Poduska, 852 Roanoke Rd., 
Cleveland Heights, OH 44121; (216) 381-6941. 
Country Inn Rug School. July 5-10, Sept. 13-18. 
Sunapee, NH. C. Lois Dugal (603) 863-1708. 
Coupeville Arts Center. Fiber Forum workshops, 
Sept. 21-27, Whidbey Island, WA. CAC, Box 171A, 
Coupeville, W A 98239; (206)678-3396. 








Ericsons’ Design & Sew. Oct. 9-14. Vashon Island, 
WA. Lois Ericson, Box 5222, Salem, OR 97304; 
(503) 364-6285. 

Guilford Handcrafts. Rug weaving with Connie 
Kindahl, June 22-26. 411 Church St., PO Box 589, 
Guilford, CT 06437; (203) 453-5947. 

Haystack Mountain School of Crafts. Fiber arts. 
HMSC, PO Box 518, Deer Isle, ME 04627-0518; 
(207) 348-2306. 

Institute of Textiles & Needle Arts. June 7-12. 
Newbury College, Brookline, MA. L. Leader, 129 
Fisher Ave., Brookline, MA 02146; (617) 730-7067. 
Machine Knitters Exchange. Unusual bands and 
neckline finishing, July 14-16. MKE, 75 Elycroft 
Pkwy., Rutherford, NJ 07070; (201) 836-9364. 
Metchosin International Summer School of 
Arts. Fiber, June 28July 11. MISSA, 3505 Rich- 
mond Rd., Victoria, BC, V8P 4P7 Canada; 
(604) 598-1695. 

Oregon School of Arts & Crafts. Fiber, June 15- 
Aug. 7.8245 8.W. Barnes Rd., Portland, OR 97225; 
(503) 297-5544. 

Penland Surface Design and Fiber Workshops. 
June-Sept. PenlandSchool, Penland, NC 28765. 
Peters Valley Crafts Center. Fiber arts, June-Aug. 
Layton, NJ 07851; (201) 948-5200. 

Professional Assoc. of Custom Clothiers Sewing 
Retreat. Oct. 1-4. SASE to J. Nunn, 1385 NE 49th 
St., Portland, OR 97213; (503) 282-1072. 

Royal School of Needlework. Embroidery, July 6- 
Aug, 28. RSN, Apt 12A, Hampton Court Palace, E. 
Molesey, Surrey KT8 9AU, England; 011-44-081- 
943-1432. 

Sawmill Cntr. for Arts. Fiber arts, July -Aug. SCA, 
PO Box 180, Cooksburg, PA 16217; (814) 677-3707. 
Stevers School of Fiber Arts. May-Sept. Jackson 
Harbor Rd., Washington Island, WI 54246; (414) 
847-2264. 

Sew With the Pros. With M. Islander & S. Betzina, 
June 25-28. Power Sewing Seminar, 185 Fifth 
Ave., San Francisco, CA 94118; (503) 479-3906. 
Sheridan College Summer School of Arts. Tex- 
tiles, fiber, May-Aug. 1420 Trafalgar Rd., Oakville, 
Ont., Canada L6H 211; (416) 845-9925. 

Tennessee Technological Univ. Weaving, embroi- 
dery, surface design, June 8July 17. ACC, Rt. 3, 
Box 430, Smithville, TN 37166; (615) 597-6801. 


COMPETITIONS 

Herrschners Grand National Afghan Contest. 
Iowa State Fair, Des Moines. Aug. 20-30; deadline 
July 1. SASE to Herrschners Afghan Exhibition, 
999 Plaza Dr., Suite 660N, Schaumburg, IL 60173. 
5th National Fiber Arts Competition/Exhibi- 
tion. Oct. 12-Nov. 13; deadline July 14. CAG, PO 
Box 1485, Dalton, GA 30722-1485; (706) 278-0168. 
Kentucky QuiltFest. Sept. 17-19; deadline July 15. 
LSASE to KYQF Dept. 05, K. Aschbacher, PO Box 
22642, Louisville, KY 40252-0642; (502) 895-5634. 
String Slinger’s 1992 Design Competition. With 
Brit.-Am. Machine Knitting Expo., Atlanta, GA. 
Aug. 20-28; deadline July 28. SASE to The String 
Slinger, PO Box 23272, Chattanooga, TN 37422. 
Craft Adventure ’92. New England Center, East- 
ern States Expo., W. Springfield, MA. Aug. 28-30; 
deadline Aug. 1. CraftAdventure, 1305 Memorial 
Ave., W. Springfield, MA 01089; (413) 787-0158. 
The Artworks at Doneckers. Juried quilt contest, 
Oct. 2-4; deadline Aug. 1. LSASE to D. Lucidi, 304 
Spring Garden St., Ephrata, PA 17522. 

Eastcoast Quilters Alliance. Quilts &clothing, Nov. 
38; deadline Sept. 1. SASE (74¢) Eastcoast Quil- 
ters Alliance, PO Box 711, Westford, MA 01886. 
IftheArtFits, Wear It. Oct. 24; deadlineSept. 10. 
SASE Textile Arts Centre, 916 W. Diversey Pkwy., 
Chicago, IL 60614. 

National Fibers Exhibit. Fantastic Fibers, 1993: 
deadline Sept. 30. SASE to Yeiser Art Center, 200 
Broadway, Paducah, KY 42001; (502) 442-2453. 


CONNECTIONS 

Looking for knitters, weavers, or designers 
working with alpaca to participate in internation- 
al fashion show. Linda B. Walker, Wool Research, 
PO Box 275, Stockton, NJ 08559; (609) 397-2217. 
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Donna Salyers’ 
'FABULOUS-FURS 


.. Lhe luxurious alternative to animal fur 


Get a jump on Fall AND a FREE Fabulous-Furs 
Pattern, Just send your name, address and 
$2.50 shipping/ handling and we'll mail your 

7 coat pattern—complete with 
furrier techniques for creating a 
glorious, guilt-free Fabulous-Fur. 


Write to: 
Fall Pattern Offer 
Fabulous-Furs 
700 Madison Avenue 
Covington, KY 41011 
1-800-848-4650 


Offer expires 
August 4, 1992: 
US Funds only please 


Fabulous-Furs donates a portion of all 
proceeds to the Tony Fitzjohn/George 
Adamson Africian Wildlife Preservation 


Pattern 


Alice 
Starmore’s 
Flying Birds 
_ Lace Pullover 
to Knit 








| Toorder: 
Send $4.25 
plus $1.50 P&H to 
Threads 
Box 5506 
Newtown, CT 
06470-5506 

| Please ask for product 
#031007. 
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Sew Perfect Napkins, 


Tablecloths, Topstitching, 
Edge Stitching & Applique 


$25.00 
ITEM #002 





Sew 1/4” Flat Trims, 
Sequins, Ribbons, 
Elastics, Ric Rac 

and more with ease! 





$25.00 
ITEM #001 
NEW PRODUCT! 
1/8" & 3/8" Accessory Guide Set 
$11.90 ITEM #004 















“Pearls “Pipin ao” 


Sew on 1/8" to 1/4” wide 
Beads, Pearls, Rhinestones, 
Decorative Cords, Do 
Corded Pintucks & 
Sew in Piping 








$19.00 
ITEM #003 


DEMO VIDEO TAPE $5.00 ITEM #005 

Credit Card Orders: 1-(800)776-6938 or mail your order with check or money 
order with name, address and daytime telephone number to: Creative Feet, 
21704 Devonshire St. Suite #347, Chatsworth, Ca. 91311. Please add $4.95 
shipping & handling. California Residents please add 8.25% sales tax. 






Sewing Machine Brand 
It Ptaff built in walkingfoot Yes No 


ITEM # QUANTITY 






PRICE TOTAL 











Name 
Address 
City 
State t—“‘CS™és™C™SC*é*‘C 
Telephone (day) 











(eve.) 


100% MONEY BACK GUARANTEE 
GUARANTEED TO FIT ANY ZIG ZAG SEWING MACHINE 
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Reviews 


On fitting and making pants 
by Jann Jasper 


If you can afford the expense, you could 
hardly get a better at-home education 

in pants than by working through all | 
three of the products that follow. Draft | 
a pattern with Margaret Islander, fine- 

tune it with Singer, and construct it 

with Roberta Carr. 


Margaret Islander argues, in her 
book/video combination Pants Ete! 
(Islander School of Fashion Arts, Inc., PO 
Box 5216, Grants Pass, OR 97527; 503- 
476-5127; 1991; 1-hr. video and 66-pp. 
wire-bound softcover booklet, $34.95 
plus $4 shipping), that making yourown 
pants pattern from scratch is far more 
efficient than altering a commercial 
pattern. The Key is taking accurate 
measurements. Islander takes the 
viewer through it, step by step: Youdona 
leotard and tights, mark yourself with 
white tape at various locations, have 
someone measure you in a dozen 
locations, and writeit all down in the 
chart she provides in her booklet. 

Islander is admirably thorough, 
measuring left and right side seams 
separately on a standing model whose 
fuller figure is an acknowledgement of 
the real world. Then, at the pattern table, 
Islander carries out each step of the 
draft, explaining along the way. 

Finally, we see a model wearing the 


completed muslin, and it looks quite | 


good, proving that the method basically 
works for this particular figure. 
However, there is one flaw in the muslin: 
subtle horizontal pulls from the bottom 
of the front crotch, which are usually a 
sign that the “U” is too scooped away 
from the body. Many people (including, 
apparently, Islander) don’t seem to find 
this a problem, but if you are very 
particular about fit, you'll notice it. 
Islander’s system probably works 
perfectly for many figures, and if you 
like the idea of creating pants patterns 
entirely from measurements, you'll be in 
good hands with this method. Anyone 
who's struggled with pants fitting will 
find it fascinating to see exactly how 
body measurements come together to 
create a pattern. But fitting pants is 
among the most complex of the 
challenges faced by sewers, because the 
lower body has limitless possible 
combinations of curves and hollows. I 
don’t believe that any one system will 
work perfectly for every individual 
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body—not withoutat least a little 
tinkering with the muslin! Video would 
be an excellent medium to teach us how 
to do just this tinkering, and [d like to 
have seen Islander take advantage of 
the opportunity. 

The companion book includes pattern 
maneuvers for a tapered pant; adding 
pleats; makinga fly front, waistband, 
and pockets; creating the elastic-waist 
pant; and correcting for the asymmetrical 
figure. All the drafting and measuring | 
steps are also in the book. As I noticed 
this, I couldn't help but question 
whether a videotape is really necessary; 
videos are expensive, and are hard to 
scan through to refresh your memory or 
retrieve a missed detail. On the other 
hand, drafting a pattern from scratch 
can be intimidating to a sewer with little 
patternmaking experience. Seeinga 
teacher on video—especially one as 
enthusiastic and encouraging as Margaret 
Islander—might make all the difference. | 


Sewing Pants that Fit by Phyllis 
Galbraith, Janet Hethorn, and staff 
(Singer Sewing Reference Library; Cy 
deCosse, Inc., 5900 Green Oak Dr., 
Minnetonka, MN 55343; 1989; 
hardcover, $16.95, softcover, $14.95; 
128 pp.) provides extremely thorough 
directions for creating a successful pants 
pattern from body measurements and 
an altered commercial pattern. There are 
photos of seemingly every conceivable 
figure problem and its effect on pants, 
paired with text and very clear diagrams 
that show how to correct the pattern for 
that problem. The book addresses not 
only common problems, but also posture 
variations, large inner thighs, knock 
knees, bow legs—information I’ve never | 
seen anywhere else. 

Besides telling how to fix crotch 
problems, the book explains how to 
diagnose them in the first place, which is 
probably even more important. For 
example, it can be difficult to tell 
whether a too-tight crotch is a result of 
inadequate length or the wrong shapein 
the crotch curve, but the examples here 
can help you sortit out. 

Iwasespecially impressed with the 
explanation of the correct sequence in 
which todo the adjustments if you’ve got 
several fitting problems to correct. I’ve 
learned the hard way that doing them in 
the wrong order can be ruinous. 

There’s also good information on 
fabric selection, basic construction steps, 
and even directions for making style 


variations—adding pleats, varying the 
leg width, making pull-on waists, and 
changing the pockets. All in all, this is an 
important resource for the home sewer. 


Once you've gota pattern you like, 
what's the best way to construct it? 
Couture Techniques for Sewing 

Pants by Roberta Carr (Landes 
Communications, Inc., PO Box 6866, 
Beverly Hills, CA 90212-6866; 800-877- 
0597; 1989; 90-min. video, $34.95 plus 
$3.50 shipping) is full of detailed and 
interesting ideas for top-quality 
construction. Carr thoroughly addresses 
fabric preparation, pocket construction, 
zipper insertion, and pressing. She 
explains how to prevent bagginess by 
shrinking the knee area. She has an 
interesting method of shaping the 
waistband to the contours of your body. 
Her tips for finishing the crotch seam so 
it lies properly are helpful, and her 
information on selecting the lining 
fabric and installing the lining are 
unusually detailed. 

Except for a good segment on sewing 
with leather, Carr doesn’t mention fabric 
selection. This is an unfortunate 
omission: some fabrics are risky for 
pants on certain figures, and some 
fabrics are ill-advised for pants, period, 
no matter how beautifully made and 
fitted. A video would have been a great 
place to demonstrate these hard-to- 
picture qualities. 

Carr interacts well with the camera, 
and her hands are never in the way. 
However, the “Fashion Ideas” segments 
interspersed through the video would be 
greatly improved if the garments worn 
by the models bore some relation to the 
script. In fact, many of the pants styles 
worn by the models raise issues that are 
not even mentioned. Knit pants, 
jumpsuits, and bias-cut pants pose 
substantial fitting and sewing challenges 
and almost require their own video. 

If you are anexpert seamstress and 
seek only to learn pants fitting, this 
video won't help. Butif you want to learn 
high-level pants construction 
techniques, it’s a solid investment. 


Editor's note: Nancy’s Notions offers a 
Video Club. A nominal one-time 
membership fee entitles you to rent 
sewing videos, including those 
mentioned here. Call (800) 765-0690. 


Jann Jaspers a professional 
patternmaker and a home sewer. 
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For those 
unique projects: 


An exhibition of contemporary North American embroidery 
curated by Barbara Lee Smith 


Celebrating The _ Stitch 


March 21 - May 9, 1992 


e Metallic threads and yarns 

e Kanagawa Silk Ribbon 

e Silk Sewing & Embroidery 
threads 

e The Original Wooly Nylon 
e & Much more! 


The only New England stop: The Newton Arts Center 
Touring Premiere: Chicago Cultural Center, July 1992 





Gallery Hours Tues-Sat 10-4 The Newton Arts Center, 
61 Washington Park, Newtonville, MA 02160 617-964-3424 













aye 5 : : : .. - _ . . 
‘TEXTURE WITH TEXTILES 
An exciting new book by Linda McGehee 
Price: $13.95 © Postage Included 


Cheese 


106 East Kings Highway, Suite 205 
aaa Se LA 71104 Tet 318/868- 1154 





Rush $2.50 for catalog to: 


| YLI Corporation 


P.O. Box 109 
| Provo, Utah 84603-0109 
| 800-854-1932 
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See the Difference 
Feel the Difference 


*TRIMS AND FINISHES SALE F 493 
i 





SUPER FLUFF™ is the fiberfill that 


IN ONE EASY ST : 
*ATTACHES IN PLACE hi ; | sy" Sr | : ae : 
OF THE PRESSER FOOT , n( LIMITED > RREE will make the big difference in your next 


" craft or sewing project. SUPER FLUFF's 
* 90 DAY WARRANTY J | high quality 100% polyester fiber is light 
ORDER NOW & SAVE !! iam | Bs . : Seren More Tiits toot gs Gad 
* CHECK: YOUR MACHINE FOR LOW.HIGH,OR SLANT always holds its shape. 

PRESSER BAR. INCLUDE THE MAKE AND MODEL SUPER FLUFF™ quilt batts available 
OF YOUR SEWING MACHINE WHEN ORDERING The finest in elegant silk - nature's fabric. in all popular sizes (incl. 2" thick, high- 
“FOR FAST DELIVERY cau. 904-367-2021 A variety of suites allows you to create : loft batt perfect for tied quilts). Quality 


knif e-edge pillow inserts also available. 
All products non-allergenic, com- 
pletely washable. Judge for yourself. 


1 distinctive ensemble for all seasons. 
MICRO SERGER OVERLOCK THREAD ‘ f 
FOR SERIOUS HOME SEWERS OR PROFESSIONAL USE 


Order your complete package of silk samples 
* 3.000 YDS PER CONE plete package (1 | ee 
*CASILVADAPTSTO. | for $12.00 (refund with first purchase). Designer Send $1.00 (refund with first order) 


ANY SEWING MACHINE discounts and wholesale prices da ailable for brochure with sample swatches 


§ 1 99 um be * FREE INFO KIT and prices. 


WITH THREAD COLOR CHART bone sta caeaen soo eesemeaneeeeessacsa-b 
wailiaeiam 26 FABULOUS COLORS | VISA/MC, check or money orders accepted Buffalo Batt & Felt Corp., Dept. TH-6 


i I 

| f | 

DON'T DELAY! ! ORDER NOW AND SAVE! | MICHEL FERREE , 3307 Walden Ave., Depew, NY 14043 
PRICES GOING UP SOON P.O. Box 958, Dept. TH y Phone: (716) 683-4100 

** MICRO SERGER $39.50 PLUS $4.50 S&H Niwot, Colorado 80544 eC 2 OO TOUR eee aNels. 
.. THREAD $1.99 EA. PLUS $5.50 S &H 1-800-488-6170 ; Name | 
3 TO 6 CONES. 3 CONE MINIMUM ee 

fs * 504-367-2021 attow aaewxs. rOn DELIVERY ! City 
MICRO SERGER. = -USA 
1800 STUMPF TE MTT39 ' State. Zip : 
NEW v ORLEANS: GRETNA" , LA. 70056 | ™ _ es se en peg et dine nai 4 
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ALL BRAND NEW SEWING, SERGER, KNITTING MACHINES 


| ORDER 1-800-289-5648 | FACTORY SALES & SERVICE INFO 504-923-1285 HELP 
SINGER CXL EMBROIDERY /MONOGRAM/QUILT/Y ARN ring 
gt ar ectronic, KR 7Paper knit Contour /KR 1] 139/149 


Monogram attachment fits all low shank (1”block) $29 

Janome ™ attachment, fits all low shank (3/8”script) 89 ic no aan rth ou 10 Cards My 
Toyota P.O.E.M, New BM Compatible 300spm 1,199 §C3 - Linker 4.5mm Carriage (SC1 for SK 500) 19 
Melco Portable Stellar /Premier EP] (5x9”sew area) 7499 RTERib Transfer/RI] Ribber Jacquard Carriage 99/129 
Kenquilt 12° Quilting Frame & Machine 3500 spm 1999 A 


Deco- King Omni stig NGL machine. add a, case ee ie AR. ie 30 in 0/8) 8 
amps : 840/580 


AG 50 Electronic Intarsia Carriage SK 
BROTHER KNITTING MACHINES 















— Siger 20U Talong 71, w Table -2500 PH 899 ee 
— KH 270 Electronic Bulky w/288 Desigr $1,299 
JUK! DIFFERENTIAL FEED SERGERS Consew 2/206 RB3 Uphst, w/Tb -3300 SPM1499 /1999 (1948 ae Desig 1399 





MO 634DE Some as Bernina BemetteO04D 1/2 Price Ha honk Wd Fot te pe rt89 KH 9501 Computer/Mylar,555 Designs Add PPD 1499 


BL 880D 4-3-2 Thread, Built in Roll Hem, Diff. Feed $499 p Puffing Machine up to 6X Cather Ratio. 299.-—~«CPPD-120 for 940/930/950/270/CK 35 549 
Bemette 335 5-Thread, Built-In Roll Hem, Diff. feed 599D esa a aking Foot U ae ‘Meta 499. _-FB100 Floppy sh Drive w/Coble Bk Disc 369 
; y cone Electronic Garter Carriage KG93/8911/88IIC 479/599 
LANCER TEASER GOOCH IRONING & LIGHTING EQUIPMENT KH 864 Punch Card KM w/o Intarsia/Lace/Chart 599 
1434-4 T Thead, Ral Hen Serge Nala DFS nF 399/449 er Dee cemnaan Gly 199 ¥RB50,/900 ibe Bed is oll 45 mm Add KRC 399 
14U286 QUANTUM 4.3.2 erga Differential Feed 499 New Rowenta -Cord/ Cordless (5-03 Steam Iron == 85 =~ KH/KR 260 PC Bulky KM/Ribber Fits KH 270 699/499 
14U285 /QUANTUM 5.43.2 -Thread 10Stitch DF 549 Bemina Bernette Pro-Glide Plus Iron, Clean out plug 89 KA 2600 Bulky Intarsio Corrioge for KH 260/270 $59 
DA 55 Garment Steam Brush wih ose atoct 29/39 KH 400/350 Duol Guoge KM 4.5/9mm KM 299/199 
CXL Quantum/XL1/LE100 stitch 129/999 719 SIMAC MX170 Steam rN ror-2 hourreserve 149 = K11 16 Knit Leader pct A for Pattern ga arta | mage 
vantum stitc 


Singer Magic Press MP4/MSP 7 SteamPress 199/299 RCo Dhl Bed 4/KHCR20E Color 129/119 

SMA 3 Year Nationwide Warranty-New /Renewd 49/9 eves lols a hess Ina is a Heh Is Hey ie KAS? 10 Intorsio ty 8300 ping Be seria 4 (89 

2210-100 stitch computer, memoty Button holes S$ 99) Sussman Steam | vpn; 3 BA} 7a KA8310 Linker Coriage 4.5 mm Binds Of seams 

sae . sti tn ee ee Ht ey ee We iP = ene ~ 199 a KE100 Motor Drive w// Stond (Foot Pedal $49) 999 
0 ine is anica Itc e agninier LaMPw/ wWeighred KOUNGTaDIE DASE 

9117 1-St me outioen ole 17 Stitch (Bivolt val. “ah an DAZOR 42 In. Arm Magnifier Roll Lamp & Bulb #1 $148 PASSAP-PFAFF /WHITE-SUPERBA 


9113/4613 Self Wind B 13 Stitch 
De eae ES HOME SEWING ACCESSORIES peers rere ae ne 






























9110 in, Tension Stretch stitches, Button Hole 499 









9022E 22 Stitch, Button Hole, Anniversary mode Bemina, Elna, Singer, White, Viking, Baby Lock Accessories © Tapimatic Rug Maker ( 9 yds. 54” Canvas $99 
A aioe 239/ ie Boxofl 00 Schmetz//Singer/Serger needles 1825/29/49 ve ha ways ven ee ioe. RA 
0 5; 12/01 Pe ie bh Mach &StB BH 199 /299 Ruffler /Button Holer/Walking Foot attachments 15to49 MM Mogic Knitter | 15 Ne : 


1803 Reconditioned Free Arm, ie ie B'Hem | 149 MINI/MICRO SERGER atta. Low /High /Slant 29/39 TOYOTA-ELNA KNITCRAFT 


Drop In Bobbin 149 oe Dress Form Child /32-40S, 39-47M_ 99/119 950 PC cM 4.Smm w Loce/KRS06 Ribber 499/329 


KS 
KS 650PC Bu 












log 












1022 sropem Freearm Zi 





3102 Heavy Duty Flatbed (Add Case $29) 149 Athena/Twin Fit /Mr Artis Dress forms 119/149/129 ky9mm Boll Bearing/KR350 Ribber 7 g2 
1S Bloc ee Fs) se (be aime 4% “0 ae " Su ecmueit Fe Shears ge ro 2400(950)/2 id 650) /Rbber ik Ii Ie 
and (ro otor /Bentwoodcase tary Cloth Cutt uiky 9mm Intorsia ibber 
21 Black eae Oa Original /Re ik Fever cemmee ony Colts Ay 65 Tronster/KB2 Intorsio 89/59/29 





Replica 12Ib $ , 79 Parsons, Horn, Smith, Sirco, IMC, Roberts, Bey Singer K33 Tracer 
i New Feather Weiah t+Freearm, re /. bs) Lb A Wooden Sewing Caddies S, ML yl 9/39 9/43 59 BOND /BABY KNIT /SIMPLICITY 
BSS a seat = Portable Carrying Cases for ‘all Machines wag control 29 


B1230-50 stitch mem.,2 buttonhole, block alpha $1999D HEIRLOOM SEWING EQUIPMENT 
ay, 090 Mech/Computer, knee lift 999 /1699D 





Simplicity 100 Needle Bulky 8mm KM $69 

eae fue BK het a KM uses ea yay = 
Read/Newell/Pullen 16 Row Smocking Pleater79/ 89/99 Bond Cossic plus w/row counter, weignts 

Recond. old 830/930 Best Beminas! 699 - 999 Bond Flite 7mm 134n KM/Ribber addext. 229/199 

Bemette Sergs.335,3340S,004D, 004 by ki 999/499 Stanley/Amanda/Mary’s 24 Row Smocking Pleater 119 = 0nd Life /mm to4n /Ribber_ add ex / 





We Sel 








Bernette Sew Machines 705/740 Zena Hsin: 199 499 Smoc’n Genie Thread Box to put under Pleater 35/39 KNITTING MACHINE ACCESSORIES 
Square or Round Cork Boards For Smocking 29 ae 
Vin-Max Puff Iron with Hi-Low-Off Settings 39 407 Ball /6oz cone/80z cone twister-winders 19/29/39 
12 Lb., 14 Stitch, Button Hole “Quilt Power Pleater Motor Drive with foot Control is Bock 199 Royal Jumbo winder-1 60z/Motorized base a 129 
Simplicity SL804 /DE Diff. Feed 4- Thread Wd "ideo299 ja Schacht 4-harness /15” Portable loom 190/289 —-—(Electric Ball /Cone yarn winders 129/249 
uid 20 Lost all-metal sewing machine Jog an pas Hand Punch for blank cards (10 cards for $10) MY 29 
as ———) Garter Bars Std 4.5 mm/6.5, 8,9 mm Bulky 5/49 







Metal KM Stands ST3/A24 Tit/KA 7380 ly 19) v/s 99 
we. MB .\ Wood KM tables KT 48 ” w shelf 27°H /33"H $99/4 


—= se 


_ am ae = Hague /Passap, Singer, Studio DL 1000 Linkers 429/499 
, DA-B2 Iron 


Freeam 505/525/537/575 19/1999 
Flatbed 502/522/524/536 at  99/159/179/199 
Mimo-Seiki Sergers ML-1013/24/26DF_ 299/349/399 


NELCO SEWING MACHINES & SERGERS 
4002-8 stitch, Freearm Drop-In Bobbin(Singer 834) $159 sx 890-9 /860-6/840-4.5/830-3.6 mm modular $799 











SINGER STUDIO KNITTING MACHINES 





5102 Electronic (LED) 30 stitch, Button Hole $229 


EC] Mylar Card Reader/PE] Design Computer 499/349 
928A Serger 4-th, DF, RH (Mimo SiekPfoff Jopan) | 399 vlorCard Reader/PET Design Computer, 499/ 


ian porate me 4. om Add PE-1 ie 
omputer Loce Carriage for = = p | 
WHITE SEWING MACHINES & SERGERS $K700/740 Punch Card Knitter/Pattern Drive499/599 Circle items you want brochures on. ™, 
844 zz flotbed, Addcase or cabinet w/control $99 


SK 710/280 Economy Punch Cord Knitters 399/449 
1510/15/25 Ow Dl 2 eeu 179/139/169  SRo40U Rte FsA4 SAM KntashddRi1. 339 MURMURS SCO) 






1710/1717 Free Arm 10/21 Stitches ADJ.W.L. 189/199 §K/SR 155 PC Bulky 9mm KM/Rib Fits 890 499/349 Moch#__ Serger __ 
8234/7934PD Domestic Power Lock DF, RH = 299/399 SK /SR 151/150 9mm KM/Ribber 379/349 Kerd i 
| SL 34/SL34D With Loy-n Threading By Toyota 349/399 = 1v1009mm Bulky /LK150 6.5mm KM $199/249 Oe Eg 





WE SERVICE WHAT WESELL MQQQQNI MING i HUGE PRICE DISCOUNTS Fig QUICK PHONE QUOTES -WE MATCH PRICES. 
Gall 1504-973-1285 For Ask About Our FREE Video Loaners SEW-KNIT DISTRIBUTORS ace ne FACTORY SAED CARTONS & WARRANTS 
a A = saat ItPoysTo == We Ship Next Day - UPS/COD/No Tax - No LA. ; Min freianr PRICES SUBJECT TO CHANGE WITHOUT NOTICE 
| DUNS 06083119 ORDER Rt 800289 s648/ 5004. 723; 285 aM 10% LAY-A-WAY, XCHANGE, 25% RESTOCK FEE 


= @28 ba oe, Videos 7a NATIONWIDE SHIPPING & 
10% LAY-A-WAY | 3 TOM MRE gS SERVICE NETWORK 








Threads Magazine 


Marketplace. 







The Puffin Hat 
| a ‘=. Well written instructions for brimmed 
“i 4 wool hats with 6 band designs - 
“<2, “ail#) puffins, sheep, & others. $6.00 for 
“~**"" booklet, postage included. Write: 
Dorothy S. Grubbs, 17 Dana St., W. Lebanon, NH03784 
OK OSORIO 





Ogier 
Trading 
Company — 


410 Nevada Avenue «P.O. Box 686 
Moss Beach. CA 94038 « 415-728-9216 


a ~ > 


So COLLET n—n4 ——<? 


Buy fashion 
novelfy yarns 
direct from 
he importer 


Send $8 

to receive 

a one year 
color card 
subscription. 
(fully refundable 
with first order) 


Visa/MasterCard 


Dealer 
Inquiries 
Weicome 


- - 

Cotton Knit Fabrics 
Jersey, Interlock, Cotton Mesh, Etc. 

$4 for brochure and swatches , 

and quarterly updates 


ee} mie)\ W722 oe 


1407 Queen Anne Road | Wilson, NC 27893 
(919) 399-7639 


ICELANDIC a SWEATER KITS 


Alpaca, Aran, 
Icelandic, Merino, 

_ Norwegian, Shetland, 
Silk & Cotton 
Skeins and Cones 


information write: 
AURA 
Box 602-TH 
Derby Line, VT 05830 


The Fabric Bazaar Advantage: 

* Top quality feshion fabrics, 
Including silks and designer 
prints. 

e Free shipping option. 

¢ Below retail pricing. 

° Fax orders shipped within 24 
hours. 

For current swatches, send $3.00 to: 


FOLK RUGS 


Tum fabrics into beautiful rag rugs. 20 methods 
including: knitted, crocheted, braided, amish knot, 
bohemian, patched, fabric tapestry, shirred J etc. 
$2.00 for catalog: 


Rafter-four Designs, Dept. T 
P.O. Box 3056, Sandpoint, ID 83864 


P.O, Box 840753 
picession, TE: 7720$ 
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French Camel Pattern Company 
12235 Rocker Road 
Nevada City, CA 95959 
(916) 265-4416 


Easy to S$ sid Clothing Patterns and > fasted For 
* Men * Women °* Childre 
For a FREE Brochure send a Legal SASE 
» _ Knitters & Weavers Inquiries Welcome —=s—| 








\ SILK BLANKS 


Scarves * Garments 
Neckties * Fabrics, etc. 


Top Quality * Low Prices 
Complete Silk Painting Supplies 
INTROD 9 Scarf Assortment $44.00 (Limit 1) 


QUALIN INTERNATIONAL 
P.O.Box 31145 - T, San Francisco, CA 94131 


Send SASE for Free Catalog * (415) 647-1329 





The 


CLASSIC 


QUILTING FRAME 


CALL TOLL-FREE 1-000-443-5000 
VIS. & MASTERCARD 


vie professional frame crafted from hard-rock maple. Features 
ia e a flip-over top for rear stitch inspection and 5 hardwood 
rollers for no-baste quilting. Unbelievably sturdy! 


2 = NTERBERG 


ia INC. 











2100 NORTHWESTERN AVENUE WEST BEND, WI 53095 


Rubber Stamps, & 
Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 
Send $3.50 to: 

P.O. Box Rubberstamps 
1906 Ashland 
Houston, Texas 77008 


books -— fibers 
’ basketry supplies — dyes 
looms — spinning wheels 
traditional and fashion yarns 
knitting supplies 


we represent over 500 major companies 
mail order catalog $1.00 


classes « workshops 


(206) 524-1221 
weaving works 10-6 mtwf 
4717 brooklyn ave. n.e. 10-8 th 
seattle, wa 98105 = 10-5 sat / 11-3 sun 


Alice Starmore’s 


GiPtuccw ae)s 
Ore) (lites Citiaaters 


BR CTIL RO UISTREE TT, PC AMIRE RII, SEM PP RSS 


$72.95 Post Paid * Check ® Visa © Me 
Phone orders 609-397-3475 Wed-Sat 10-5 





POMATO FACTORY YARN CO 


(ies Lil 





SO 
= HANDWORKS * 
" Sewing Me 
Projects = 
ana and “a 
a Knitting e in as 
: Baskets i 
for = 
Children a 

Rt. 1 Box 138 Afton, VA 22920 
.. 1-800-346-2004 am 
ena eae a 


SLEEVES 


by Louise Todd Cope 


A Treasury Of Ideas 
Techniques & Patterns 


Solid technical instruction wit 


h 


wonderfully inspiring design tips; 
129 pages; with over 125 ilfustra- 


tions. Now in its’ 2nd printing 


$16.95 plus $2 P&H 


Coat of Arms Press 
Box 1, Penland, N.C. 28765 


Exciting New 
Pattern & 
Resource Book 


Send | 
OR LeASE re 
Beoctvr RE o 


<5 


HANDENIT PATTERNS 


COTTAGE CREATIONS 


MEGROVE,WIS3527 _ 
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Jajloring - - Gustom, Sewing 
——oh- 


CAS >00< 











Rentals + Crinolines - Accessories 





ADULT 
Eo. Harriet A. Engler caTatoas 





Winchester, VA. 22601 pimenes S 
(703) 667-2541 #300 






tes 
225 <e 
) ’ The Shop for ™ 


" Creative People . | 


Extensive line of 
textile books + notions 


Shop * Mail Order * Shows 
*& SEND $1.00FORBOOKLIST *® 
QUILTING BOOKS UNLIMITED 
1911 W. Wilson, Batavia, IL 60510 
708-406-0237 











O-R:‘E:G:O:N 
Romney Wools (503) 585-8615 
¢ Wool Batts for Fiber Arts 

¢ White, Natural, Dyed Colors 


1344 Marilyn St. SE * Salem, OR 97302 





OAK ¢ WALNUT ¢ CHERRY 
23"W x 11"H x 11"D 
$125.00 plus shipping MC/VISA accepted. 
Carter's Workshop, R. R. 2, Box 251 
Rogers, AR 72756 1-800-776-1699 


BEADED JEWELRY 
INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 
¢ From Simple to Complex 
. All Jewelry pictured in color 


BEADED EARRINGS. . $4.95 


paw BEADED EARRINGS — 2 
Advanced Techniques . . 
+,BEADED NECKLACES... 
Shipping 65¢ per booklet 


. $4.95 
. $5.95 


SHERWOOD DESIGNS 
P.O, Box 2106 
Lakeside, CA 92040 


CA Residents add 6% tax 
Wholesale inquires welcome 


738 


Australia Need 








CANVASES. Catalog $2. 














The SourceLetters 


Dozens of wholesale and retail suj ply. uU 
for sewing, needlework, and crafts. These 


three quarterly newsletters give you: 


_ *UNBIASED mail order source reviews 
*Up-to-date details on catalogs, products, 
ordering and price information 
b guarantee 


ack 
personal source finding service 
Annual source directo y 





You won't find the SourceLetters at any store | 


or news stand. Don’t miss another issue - 


subscribe today! 


$18 per year, sample issue $5 
* Specify Sewing, Craft, or eee} edition* 


SourceLet 
P ; Teele We WA 98106 


7509 7th Place SW 








INDIVIDUALLY HAND 4 
PRINTED DESIGNS ON 
BELGIAN WOVEN ITV 


Apple Valley MN. 
ee 551 24/01 O02 





HISTORICAL PATTERNS & MORE! 


Historical clothing & accessory pat- 
terns, chainmail t-shirts, over 
authentic reproductions of Middle 
Ages & Renaissance jewelry, and 
more. Pattern catalog free, jewelry 
catalog $2.00. 

Dealer inquiries welcome. 


MEDIAEVAL MISCELLANEA 
6530-T S ring Valley Dr. Alexandria VA 22312 
(703) 1 9-6 EST 


417 E Central 
Santa Maria. CA 93454 


The DROP SPINDLE 
(805) 922-1295 


Hand Yarns —— | 


Subtle & Outrageous Colors 
Space Dyed & Natural 
s, Silk, Mohair. ees Seton & Novelties 


a) ee —_—— 


Anne Dowell, itd 


Enplish 
STERLING 






Dendant Pincushion 


dend *H™ plus 8° Shipping /Handling 
FL residents p Kenge add 6% sales tax. 


p OBox 3060, Stuart, fl 34905 
Credit Card Orders 18006222646 
















BOOKS e LEATHER ¢ SUPPLIES 
"Technique of Sewing Leather" 
by Cynthia Tyndall 
5-part series on sewing leather 


write to: 


LADY LEO DESIGNS 
12750 - 54th Avenue, Surry, B.C. Canada V3X 3C2 
see pg. 60 Aug./Sept. Threads 


{BEADS ¢ BEADS ® BEADS¥ 
t The World’s Largest Selection of Beads § 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 
RETAIL ¢ WHOLESALE ¢ DIST. PRICES 

FOR YOUR 48 PAGE CATALOG SEND $3.00 TO: 


—_ ge yg Beads | 









“Tel. (206) 866-4061 °™* 





» 5021 Mud Bay Road-TH FE 


| mre! 





Olympia, Wcvhingion 98502 


The ADDI Circular and Jumper 
Knitting needle made for extra 
speed and natural feel using 
nickel plated brass. The cord 

is extra soft and will not 

snag. Professional knitters 

love it. Comes in lengths 

of 16% 207 24” 32% 40% 47” 


skacel 
“ collection 


224 S.W. 12th St, Renton, WA 98055 PH/FAX: 206-255-34T1 





The Knitting Guild 

of America Offers You: 

¢ 5 issues of CAST ON 

* Master Knitter Programs for 
Hand & Machine Knitters 

« Correspondence Courses 

* Regional Seminar:s: 

Grand Rapids, MI, July 16-19, 1992 
Hoboken, NJ, August 5-9, 1992 


VISA and MasterCard Accepted 


Membership Dues: $20 per year 
$28 Outside US. mail dues to 
The Knitting Guild of America 


P.O. Box 1606 * Dept. T 
| Knoxville, TN « 37901 (615) 524-2401 





THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 


yearsend $7.50 check or money order, name and address to: 


YN) 


‘ S700 Monroe Street Sylvania, Ohio 43560 419-885-5416 





Threads Magazine 


2's: I W. University - Urbana, IL 61801 


Knitpicky 
Knitting Machines 


Stily passaR brother 


Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 


New & Used Machines. 
Call for details! 


(217) 384-0555 


‘ Shaffhauser Yarns Spindiecraft 
5 Galler by Mail 3/18 Angora a 















Pure Essentials — 


PRE-WASHED, UNDYED, 
RESIN-FREE FABRICS 


A complete source of woven and knit piece goods, 
available from stock, 

> Prepared for printing, dyeing and painting. 

» 100% cottons, rayons, silks, wools, linens, syn- 
thetics and blends, with no sizings, dyes or finishes. 
> Silk and cotton scarves, table linens and cotton 
knit apparel! ready to decorate. 

>» Converting and sourcing services. 

» Small orders, Visa/MC accepted. 

send for our new Catalog 

Testfabrics, Inc. 

PO. Box 420, Dept. MP 


Middlesex, NJ 08846 USA 
Tel: (908) 469-6446 e Fax: (908) 469-1147 


Tired of that Old, Flat Lifeless Pillow that sits on 
your couch? Do you have the talent to design 
Decorative Pillow Covers? 


If so look no further. 


A California Pillow Manufacturer will ship to 
you, America’s Finest, 100% Polyester filled 
pillow form (insert, Stuffer). Any Size or Sh 
with NO MINIMUM ORDER delivered 
directly to you at wholesale prices. 


SEND FOR FREE PRICE LIST 


Cal Feather Pillow Products 
P.O. Box 1117 Armona, CA 93202 


New for Sper ing | 99? 
rVaal=ie excl enedace)a 
seurcuics 
(@fo) icolamenele) 
CET Caliilalem ailoelels 
Kid-n-Ewe 
Fine Knitting Yarns by Mail Brittany Black Walnut 

iN stexe [233 | 
Plus our regular stock 
of yarns, needles, 
books, bags and 
patterns 





580 Thames St., Suite 232 
Newport, RI 02840 


Call or write for free 


catalog 
1-800-772-3003 
401-848-9190 





June/July 1992 











*" FROM THE NECK UP °% 
An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats 

| with the easy step-by-step instructions in the most | 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 
| ' Send $20.00 + $2.00 postage. 
MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
w Foreignorders add $1 postage 
, and pay in U.S. funds. 
Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. 

Satisfaction absolutely guaranteed. | 


MADHATTER PRESS 
P.O. Box 7480-T 
ed Minneapolis, MN 55407 












Little-known craft pays big spare time prof- 
its. Exciting details FREE' CALL TOLL FREE 
1-800-621-5809, (In Illinois 1-800-972-5858) 
or write FABRICON COMPANY 


Historical 
Patterns 
Worthy of Your 
Time and Talent. 


1830-1939 
Catalog $3.00 


404 Write or Call 


Edwardian Mim Qry| 6) 245-9456 


Fe Blouse for 
ies 10-20 

FREE 
ae INFORMATION 


P.O. Box 7587T +» Grand scaly Mi 49510) 


FABRICS FOR LESS 


CLASSIC, FASHION, and CHILDREN’S fabrics at substantial 
savings. Send $4.00 for current swatch offering good for a $5.00 
credit on your first $35.00 order. After your first order is received 
you will continue to receive swatches FREE of charge. You will 
also receive a 30 page STAPLE FABRIC, SEWING NOTION, 
AND CRAFT CATALOG or send just $1.00 if you would like only 
the catalog. OPPENHEIM’s Department 540, No. Manchester, In 
46962-0052 




















ATTENTION 


Fiber Artists and Crafts People! 
Stylish, quality 
100% Cotton Clothing 
for painting or dyeing. 
Many styles available 
in fleece, crinkle 
cotton, sheeting 
and cotton lycra. 
Send $1.00 (refundable) 


for Catalog & Swatches. 
Quantity discounts. 


J. TREAR DESIGNS 


2121 Slater St., Santa Rosa, CA 95404 
(707) 523-2840 


















| pa SOIR on, Talated to st Eibets Arts | 
$3.00 for next three catalogs. | 







| WOODEN PORCH BOOKS 
Box 2621, secs OuNne, WV | 2518 


FOR KNITTING & WEAVING 
142 different ty ypes & colorsswools & mohairs > 
Send $20 for complete samples & catalog or $1 for catalog, 


RIO GRANDE WEAVERS SUPPLY 
Dept T, 216B Pueblo Norte, Taos, NM 87571 505-758-0433 


) When you need 
. them now, 
“not later, order from | 


Modern Model Form. 


We have the sizes, the styles 
the quality. All on hand for 
prompt delivery. Why be kept 

waiting—model torms are 
meant to get stuck, not you. 


Automatic pedal stand and 
collapsible shoulders 
standard on all 

women’s model forms . 


Modéfn Model Form Inc. 
Manufacturers of perfect-fitting model forms 
325 West 38th Street, New York, NY 10018 - 
{212} 564-4453; 4454 


NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for ove 60 yarn samples-$3.50 
ae fibers-$3.50 
atalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 

9 Foster Hill Rd./Box 637 
Henniker, NH 03242 
603-428-7830 

(Open Tues-Sat. 10-4) 


D Som i international 


New Horizons in Quilting | 


Ten Wonderfully Creative 
ar Only *1.495 
Quilting Projects Plus %3°° atl Handting 
For the Sewing Machine 


Call Today For Our 
New Machine Arts Catalog 
$2 - Free with Order 
1-800-231-2787 (ARTS) 


145 S. Main, PO Box 550, Bountiful, Utah 84011 
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/ at ad F 


iy, 
Fi nadie a 


Uregjue 4 Charming Kits ti 
Fine Natural Fibers 
Tote Bag included 
Patterns also Aweulabie 
brochure sand SOC & LEASE ic 
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UNIQUE & HARD-TO-FIND FABRICS 
Free Sampling Available 
Theatrical & Costume Fabrics « Lycra ¢ Velcro 
Trim ¢ Antique Buttons ¢ Fashion Fabrics 


A special $1.00 Room. Over 10,000 yards in 
stock for that special budget job. 


Call Ellen at Thur Fabrics 212-243-4913 or 4 





r] 
‘Guatemala! 
i : 
Our handloomed Ikats from Mayan weavers are 
some of the world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, 
| widest variety, lowest prices and full money 
back guarantee. 
For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAL 1101 sw washington #140-TH 
VILLAGE: porttand, on 97205-2313 


IMPORT Ny) WHOLESALE INQUIRIES WELCOME 


PURE SILK FABRICS 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 
| and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 








Or airmail regular check/Iinternational Money Order etc to: 


| Angushnternati onal (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 01 1-852-718-2748 
Fax:01 1-852-718-4565 


Try us for fast, friendly,efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 


Natural Colored & White Fleeces 
RAMBOUILLET, COLUMBIA, NAVAJO-CHURRO, LINCOLN, 
LEICESTER, MERINO, and Crosses of the above. 
Wool for Spinning, Weaving, Felting and Doll Hair 
Wool Sample $2.00 - Please Specify Interest 
1992 Wool Crop all hand picked. 
Available after May 1, 1992 


git PLAI¥e High Plains Rainbow Flock 
Nancy J. Adler 
HC 75 Box 114B 
Chadron, Nebraska 69337 
(308) 432-5590 
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BEAD LOOM 


* Adjustable /Interchangeable _ 
« SOLID MAPLE! ln 
«3LoomsiInOne: ~ 
6"x12," 24” or 36." 
+ Complete Set $75. 
plus $7. postage. 
«Or order the size 
you need; 
call for prices. 


bead Lady co 


P.O. Box 1060 + Freeland, WA 98249 - (206) 221.8412 [mame 

















Personalized 


Quality Woven | 













Withee Bias k ota 
(anny eer) 


Toa 2a 
24P8 8/8- 





103¢ 4 a/a" White w/Gold 
6305/8" White w/Gold 
Aa oto 





S00K 4 4/4” White w/Grey 23€ 5/8" While w/Blue & Gold 
81K 7/8" White w/Grey 600D 4 4/4" White w/Biue & Gold 


Beautifully woven with your name in matching printed script, these 
lovely labeis are the ultimate “Finishing Touch” for your handiwork. 
Other styles plus size and care labels avallable. No C.0.D’s please. 
US. Funds. Free color brochure write/call: 503/252-5542 24 hrs. 


42 for $3.25 © 20 for $5.00 « 40 for $7.00 
400 for $44.00 © 250 for $24.00 » 500 for $37.00 
(Prices based on one name — one style. Do not split order) 
Charm Woven Labeis® 
Box 30027 « Dept. T+ Portland, OR 97230 


Handknitting & Crochet 
patterns, needles, books 
few Send $4 for catalogue. 

| Bette Bornside Co. Desk T 
| < 2733 Dauphine St. 

New Orleans LA_ 70117-7300 














GREAT BOOKS TO LEARN MAKING | 
PATTERNS OR DRESSMAKING 






by Grace Auditore 
Also available KS 
COMPLETE TRAINING 


PACKETS to teach SEWING or 
to teach PATTERNMAKING! 


Catalog $3, refundable. 
Describes these books and much more. 


AUDITORE PATTERN DESIGN he | 
12629 N. Tatum Blvd. Dept. T, Phoenix, AZ 85032 | 


pees ems 
| Y © Rowe Kits, Books, 
by mail 


e designer knitting with natural fibres 


e kits, books and pattems by Kaffe Fassett and 
other leading designers 


ROWAN LIBERTY 


¢ books and kits featuring Rowan yams and 
coordinating Liberty fabrics 


setof sampie shade cards - $18.00 
price list- $2.00 (refundable) 


Studio Jimestone 


253 College Street. Box 316 
Toronio, Ontarlo, Canada MAT IRS | 
(416) 864-0984; fax (416) 279-3709 

























‘Blockers’ 


As seen in the video SWEATER FINISHING 
by Leslye Solomon 


















Don! t use a million 


pins when you block- 
Just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smocth the knitted fabric, so _ |} 
you can easily pin and steam to 
your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18” 
wires; 2 flexible 27” wires and 
instructions for their use. 


| Blockers™ $14.50; 30 T-pins $2.00; $3.50 S/H | 
1-800-242-KNIT 


Send check or money order to: 

Fiber Fantasy Choice « Discover 
6 Hunters Horn Court, Dept.T Visa + Mastercard 
Owings Mills, MD 21117 (410) 363-1160 








Angelsea 


Finest European Ribbons & Trims 
Exceptional Quality 
Luscious Colors & Styles 


Catalog -°3 209 - 948 - 8428 
P.O. Box 4586 Stockton, CA 95204 


YARN - YARN - YARN 
(Ciraje5 era 6 mm @le(em me) &: 
Exquisite Hand-dyed Luxury Yarns 
SASE for samples 
YARN 
65 Stanley St.. Buffalo, NY 14206 


PERLE COTTON YARN 
Sizes 3/2 and 5/2 ply 
(1,260 & 2,100 yds/Ib.) 
100% mercerized cotton. 
77 fashion colors. 

Put-up on 500 gr. cones. 





For 6 color cards, plus information about the 
entire 1992 SCF Yarn Collection, please send 
$7.50 to: Silk City Fibers 
155 OXFORD ST. Dept. THPC 
| PATERSON, N.J. 07522 
Visit Our WAREHOUSE OUTLET, open M-F9A.M. -12P.M.&1P.M-3PM. 





re aa 
Create Hand Woven 
Products At Home 

FOR BIG 
sli PROFIT & 
= IR PLEASURE 


NEED EXTRA MONEY? STAY AT HOME AND BE 
& YOUR OWN BOSS! WORK WHEN YOU WANT TO. 
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2 2 HARNESS PINE LOOM................. $ 430.°° 

4 HARNESS PINE LOOM................. $ 565.°° 
Looms also available in Maple. 

id We carry a full line of supplies. 


Send for FREE Brochure. 


VNB oot 


ORDER YOUR LOOMS AND SUPPIIES FROM 


LEESBURG LOOMS AND SUPPLY 


Dept TH 113 W VanBuren Street Box 1) 
Leesburg. Indiana 46538 


219/453-3554 





Threads Magazine 


Marketplace 











Embroidery Lessons 


Only $69.95 (plus $8 shipping). 
Discover fascinating stitches and 
techniques written by one of 


America’s foremost embroiderers. 
Get a lesson a month for a full year, 
plus fabrics, threads & needles for 
practice. Don’t wait! 


Send or call today to order: 
Hands On 
4731 Magazine Street 
New Orleans, LA 70115 
504-895-4127 





Denys Brunton Designer Yarns 
Best cone yarn in the U.S. for the 
Machine Knitter 


Write or call 1-800-772-9276 for pricing 
and Yarn Samplers $6.00 
Dealers Inquiries Welcome 












Eileen’s Knitting Machine & Yarn Sales 
PASSAP - STUDIO - KNITKING 
2743 Medina Rd. Plaza-71 
Medina, Ohio 44258 


AMISH INSPIRED KNIT 
LAP QUILTS, PILLOWS & SWEATERS 


Send $3.00 for photographs and 
yarn samples of original designs. 
(Refundable with first purchase) 





Knitting Basket, P.O. Box 5367, Tahoe City, CA, 96145 





FORE for Machire Knitters 


— STOP STRUGGLING-START KNITTING 
SG: * Correspondence Courses 
* Videos, books, tools & more 


* For FREE Catalog send SASE: 


MARLENE'S INTERNATIONAL CATALOG IV 
Np.O. Box 308, Englewood, NJ 07631 201-569-8772 


Fabric s for the selective shopper 
e Australian Merino Wool Jersey 
® Roberta Horton Fabrics 
¢ Cotton Knits 
e Broadcloth Solids 
¢ Novelties— many specialty fabrics 

We offer a wide range of wonderful fabrics that 

will inspire the creativity in you. We are partners in 


| your projects. 
| © All orders shipped within 48 hours 
e After first purchase you receive additional 
mailings— no membership fees 
e All purchases— satisfaction guaranteed 
Send $5.00 for a generous sampling of fabric 
and details. 


#% FINBAR FABRICS 


P.O. Box 80327, Seattle, WA 98108 





June/July 1992 


A traditional favorite. 
Kit includes easy 
directions, oiled Aran 
wool and a Surprise! 
$10.95 includes S/H. | 


cis WOOL sy 


25 The Plaza 





A Rowan Stockist 


Locust Valley, N.Y. 11560 Jamison and Smith Shetlands 
eS el 






FABRICS 


Pattern#240 


Pattern For 
Convertible 


Bomber 
Hat 


$4.50 


(shipping included) ", 
“Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 

. Catalog $1.00 (ree with Pattern Order) 


707N W 11thSt.s Corvallis, OR. 97330=(S03) 753-8900 
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Rug Weaving Supplies 
We are the Rug Weaving specialists. Our large | 
volume means lower, discount prices. We carry | 
a large selection of beautiful cotton rags on | 
coils, 8/4 cotton warp, rug filler. loopers, braid- 
ing equipment and more. We pay shipping! 
For catalog and samples send $1.00 handling 
to: GREAT NORTHERN WEAVING, P.O. 
Box 36][ Augusta, MI 49012. 


= eel Pt ST =k 
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The Heirloom Collection of Summer Silks 


Catalog & Somple Package $8 
Skein & Swotch Portfolio $25 





With Keteat t Rebates 
Learn HANDWEAVING at home 
with the one and only comprehensive 
HOME STUDY course available anywhere. 
Course includes yarn samples, needs and 
cost. FREE into with SASE to Dept. T-Kit. 


AyoTre3' De SiGNeRY 
CENTER SANDWICH,NLH, a) 
05227 | 











BEAD ART 


SCULPEY Ill 


¢ GLASS BEADS 
* GEMSTONES 




















e SEED BEADS 
FIMO, NEW CLAY , 2-CUT, 3-CUT 
CATALOG $1.00 » BUGLE BEADS 
THEN OH eae We 
A ; 
614 594-GEMS ° BOOKS AND MORE! 


100% COTTON er 
@ SEAMLESS DRAPERIES 
@ WALL - COVERINGS 

@ UPHOLSTERY 

@ SPREADS, TABLECLOTHS 
@ CLOTHING, CRAFTS, etc. 


* SAVE UP TO 50% with our 10° WIDE 
fabrics. Our exclusive heavy textured, non- 
allergenic fabrics are washable, non-iron, dyeable, 
guaranteed 7 years against sun-rot! Great for 
ANY project! Use our workroom or yours to create 
plegant, yet durable custom-made draperies in any 
Btule, including our tiny-stack FAN PLEAT system! 


Send $2 trefundabie) for catalog & swatches to: 


HOMESPUN, Dept. T91 _— 
PO Box 3223, Ventura, CA 95006 ox 


* Fast Delivery On All Types Of Dye. 
A % Quality Products At A Reasonable Price. 


% Dependable, Consistent Color Is Always 
Available for Immediate Shipment. 


Acid 
J Basic 


O  vurer=eD YES 
81 


Reactive 
Vat 
FRANKLIN ST. 
NEW YORK, NY 10013 
SOLD IN QUANTITIES: ¥% OZ, 4 02, 
MFG 8 OZ, 11B.& UP 
@ | All Dyes Sold in Dry Powder F orm Only. 
Directions For Use & Application. 
CO ren ases Bes Maat 
TEL.:212-226-2878 
212-262-1046 










SPECIALISTS IN THREADS, FIBERS, 
| BOOKS, FABRICS, ACCESSORIES FOR 
STITCHERY, CROCHET, ETC. 

SEND $2 FOR CATALOG TO 


Craft Gallery Ltd. 


P.O. Box 145, Swam scott, MA 01907 


TRULY 
PORTABLE 
SPINNING 


Take it anywhere 


Store it anywhere 


| The Elee Spinner offers you full spinning features in 
| just 3.5 Ibs and 8 inches each dim. 3 bobbins, lazy kate. 
Ask at local dealers or order direct. Only 
s $5 shipping. Major credit cards accepted. 


SAAAA= 


\ Woodland Woolworks 
E=| 17340 NE Woodland Loop 


W: | Yamhill, OR 97148-8420 
503-662-3641 
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s 
Good buttons are hard to find! 
Send $1. for button brochure. 
/ (We have great natural 
textiles!) Please send S.A.S.E. 


Delectable Mountain Cloth, 6 Elliot St., 
Brattleboro, Vermont 05301 


Karen & Friends 
Greeting Cards 


Special offer! Sampler pack of 12 

unique Cards designed for those who 

love to knit, quilt, sew, and create. 
Printed | in color, attractively packaged, great for gifts. 
Send check for $9.95 - includes 12 different cards with 
envelopes; shipping & handling. You will love them! 


P.O. Box 58835, Salt Lake City, Utah 84158 


a le)bema ats 


School of Needle Arts 
& Receive Free 
4 Issues of SEWING & Fine 
Needlework magazine 


You can also sign-up for one of 
SNA's Master programs: 
e Tailoring « Childrens Wear « 
e Fancy Work by Hand 
or by Machine 
Dues $18 per year inside USA 
$ 24 outside USA 


School of Needle Arts 


P.O. Box 1606 ° Dept. T 
Knoxville, TN 37901 © (615) 524-5066 


AUSTRALIA'S FINEST FIBERS 


Top quality, luxurious, clean skirted 
fleeces of various colors, types and 
breeds — from 2000 sheep. 
Lustrous colored MOHAIR, Exotic ALPACA. 
Also tanned skins 
CHOOSE YOUR OWN FLEECE BY SIGHT & FEEL 
Samples $3.00 U.S. 
Prompt friendly personalized attention. 
Cyril Lieschke 
P.O. Box 9, Henty N.S.W. AUSTRALIA 





CRAFT & TEXTILE HOLIDAYS 
WORLDWIDE 
Join us in India, Peru, Guatemala or Turkey 
for the holiday of a lifetime! 
You will be sure of a warm welcome 
and friendly like minded companions. 


Ring now for a brochure (0865) 791636 Fax (0865) 791 732 
The Travel Alternative, 27 Park End Street, Oxford, UK 
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Natural Yarns 


For 
Weaving & Knitting 
Sample cards and price lists — $5.00 


Refundable on first order. 


5114 TOP SEED COURT, DEPT. T 
CHARLOTTE, NC 28226 
(704) 542-8427 


Materials for 18th century Needlework 


All Sorts of the very best GOODS for traditional 18th century 
Needlework, viz., vegetable dyed worsted yarn and silk floss, silk and 
cotton tapes, fabrics for reproduction textiles, and the finest kits for 
period canvaswork and samplers — pocketbooks, pinballs, wallpockets, 
chairseats, pincushions,etc., containing only one hundred percent 
natural fiber and vegetable dyed materials of exceptional quality. 


New Catalog $3.or$12 wsamples 


KATHLEEN B. SMITH 


Handweaver and Wcol Dyer 





Box 48 West Chesterfield, Mass. 01084 


NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 


REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lue's KNITTING WORLD 


101 W. Broadway, St-Peter, MN. 56082 
507-931-3702 





— Sia 


CUSTOM MADE 











Bala icila\cte) 


WOVEN AND PRINTED CARE INSTRUCTIONS AND 
SIZE TABS IN STOCK FOR IMMEDIATE DELIVERY 
FOR FREE BROCHURE CALL DEPT. SD 
TEL: 213 234-8221 
FAX: 213 234-8215 
OR WRITE To: 
ALPHA IMPRESSIONS INC. 
M4161 SOUTH MAIN STREET DEPT. SD Bazan 
p _ __LOS ANGELES, CALIF. 90037-2297 






























LOWELL WORSTED MILLS 


Natural colored natural fiber yarns on dyeskeins and cones for dyers- 
wools, mohairs (our specialty), and more - samples $7.50. Natural 
fiber tops, pencil rovings, flyaway fibers from our millfor handspinners 
and felters atgreat prices - samples $5.00. Direct from the mill to you. 
Wholesale inquiries only. Send copy of resale certificate and sample 
requests on business letterhead to LWM, Dept. TH92, 12 Perkins St., 
Lowell, MA01854. NO ORDERS FILLED W/O RESALE CERTIFICATE. 


24 PAGE COLOR CATALOG 


SEND $3.00 (CHECK OR MONEY ORDER) TO: 


The Bead Shop 
177 Hamilton Ave. 
Palo Alto, CA 94301 


* Professional Quality. 
Sturdy al! hard maple 
construction. Holds even 
heaviest of quilts! 


e Adjustable height and 
tilt. Hoop rotates 360°. 
Available in 29” and 
22” sizes. 


FE DESIGN™ 


2100 Northwestern Avenue, West Bend, WI 53095, 1-800-443-5800 
MasterCerd and Visa accepted 


><> <i> <i> <> <> <> «>< 


Don't miss it — America’s 
bright new magazine for 
machine knitters — 


MACHINE KNIT 
_ AMERICA 


or direct from: 
Knitting Machine Centre 


5442 Cannas Drive, 5th e223 V, +e OH 45238 
Fax: (5 


\ Order line: 200.882.8039 Talk ea (513) 922-7433 





« NEW FROM SILK CITY = 


ANGORA YARN 


ON CONES 


We now stock exquisite "Merinangora” blend of 
70% Angora, 20% Lambswool, 10% Nylon in 43 
colors, from Italy. For color cards and informa- 
tion on the entire Silk City Fibers stock yarn 
service, send $5.00 to Dept. THAY, 


Silk City Fibers, 155 Oxford St., Paterson, N.J. 07522 


Threads Magazine 


Marketplace 


HARRY M. FRASER COMPANY 


R. & R. MACHINE CO. INC. 
Route 3, Box 254-Al 
Stoneville, NC 27048 
Tel. (919) 573-9830 


Complete Supplies 
for 
Rug Hooking & Braiding 


BLISS 
MODEL A 


Manufacturers of Cloth 
=< Slitting Machine 


FRASER Supplies Catalog $2.50 


MODEL 500-1 


y 6 O(N aie 
Tara Wile)nelerolo mn MMU] alicir=| 


Romania e Bulgaria 

India with Anita Mayer 
Thailand with Don Willcox 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 





Rowan Designer 
Kuttting Kits 
Kaffe Fassett, Annabel Fox, 
Sasha Kagan, The Seatons, @ others. 


Send $3.00 for photos and price list. 


Most Rowan Yarns, Kits, and 
Books are in-stock. 


7OOT Welch Rd. 
Palo Alto, CA 94304 
(415) 327-5683 





| | Maney 5 Motions® | . 


1992 SPRING J, SUMMER SEWING CATALOG 


: e Save up to 70% on shipping charges : 
| through August 15, 1992! | 
e Everyday Discounts! 
| @ Over 3,000 sewing, quilting, and craft supplies! | 
| Call for a FREE catalog’: | 
| 1-800-833-0690 | 
| *Or, send your name and address to: 
| Nancy's Notions | 
Dept. 9809, P.O. Box 683 
| Beaver Dam, WI 53916 | 
| | 
rs 
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June/July 1992 


| Japanies Embroidery | | 
Seminars | 
by Hiromi Akiyama 


April 3-11, 1992 
September 18-26, 1992 


Louise's Needlework 
45 N. High St. Dublin, Ohio 43017 


614-792-3505 


Write or call for brochure 


uo o>. 
FRENCH F SHION, ENGLISH COUNTRY, FOLK, 
BOUDOIR, CHINA, CHERUBS, CLOWN BABYS 


Send $2. today to receive our ND MUCH MORE! 


SPECI LS LE CATALOG! 2 Z 
WE as : a 


SUPPLY @# DOLL STUDIOS 4 
FACES! BOX 8195-91E BLAINE WA 98230 since (8? 
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FABULOUS FUNKY FRINGE VEST x 


EASY TO CROCHET 


Great Way To Use 
Left-Over Yarns! 


x 

x 

x 

x 

x 

x 

x 

xk Pattern & Foto 
x Only ¢$ 6.00 pp 
x 

x Kirstin’s Knittery /\\ 
x 
x 
x 
x 
x 
x 


2425 Fry Road 
Katy, TX 77449 


Tel: €713) 579-2410 
Fax: €713) 492-0573 
PSPSPS SSP Sss SPS esses SS Sse s sre ee sf; 
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NM Cin Cindy’ s Stitches Sj 
||| Books, Threads and other things for ))| 
<<people with creative ideas. Lace aking ' \L 
\\ Embroidery and more... Catalog $2 “( 
\X588-A Roger Williams Ave. _))) 
Highland Park IL 60035 | 
708-433-5183 (Gul| 
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FABRICS, SCARVES, DYES 
LARGEST STOCK, PROMPT DELIVERY. BEST PRICES 
SUREWAY TRADING ENTERPRISES 
826 PINE AVENUE, SUITE 5-6, NIAGARA FALLS.N.Y, 14301 
FAX: (716) 282-8211 


TEL.: (716) 282-4887 





OAK 
WALNUT 
CHERRY 


23"W x 21"H x 11"D 
$225.00 
plus shipping 


MC/VISA accepted 


Carter's Workshop, R.R.2, Box 251 
Rogers, AR 72756 1-800-776-1699 


JAPANESE EMBROIDERY sb ket 


@ FLAT SILK AND TOOLS 
@ SHAY’S FLOOR FRAME 
@ JAPANESE FRAMES 

@ CLASSES 


SHAY PENDRAY’S NEEDLE ARTS INC. = 
2211 MONROE, DEARBORN, MI 48124 ~ 


313-278-6266 CATALOG $2.00 


rf Simple Pleasures Te 
Bie Yarn & Fiberworks 

970 W. Broadway P.O. Box 8878-T 
Jackson, Wyoming 83001 


(307) - 733 -0809| 


Exquisite Yarns and fibers at 
affordable prices! 


Fast courteous service. 
Please send fora a free catalog. 


= WEAR 
Si THE KNITTER'S APRON 
ven With Knitting Sheep design 
“up front". Three pockets 
for yarn, needles, etc. Light 
Blue with dark blue design. 
One size fits all. $20.00 p.p. 


Ne aia Se BE 


Dorothy Grubbs i 
(603) 298-7757 KL 
17 Dana, West Lebanon, NH 03784 
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Marketplace 


» Magic Cabin Dolls 
THE lete source 
for sntorel ier dolimaking. 


¢ Kits & Patterns 

e Skin-tone Cotton Knits 

¢ Mohair, Alpaca & Bouclez Yarns 
¢ Hand-made custom dolls 

* Workshops 


FREE CATALOG - $3 SWATCHES 
Box 64 ¢ Dept.T ¢ Viroqua, WI 54665 * 608-637-2735 


includes: 
¢ Technical 
Articles 
¢ Patterns 
«New Products 
«Seminars & 
Clubs/Guilds 
« Six Issues 


. U.S. - $20.95 
Canada - $26 (US. Funds) 
P.O. Box 1527 T 


Vashon, WA 98070 


Subscribe Today ! 


1-800-628-8047 








A Homenricis Heart 


2223 F. Street , 
lowa City, IA 52245 €& 
(319) 351-3490 \ 
~Whimsical” Clay Buttons 
om Catalogue $1 CB 
vv vv ve 
© WOOL + COTTON « LINEN 
A 0 colors * 50 samples + $5.00/set 
1-303-928-0620 + 1-800-845-YARN 
570 Westbank Road, Dept. TH 


Glenwood Springs, Colorado 81601 
MASTERCARD & VISA ACCEPTED 


MOHAIR 








V,vvV 





FREE SAMPLES 


YOVVIS. «- 


P.O. Box 434 (Dept. T) 
Uxbridge, MA 01569 
(617) 278-7733 


10a.m. to 4p.m. Tues.-Sat. 
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MAIL ORDER YARNS 


NATURAL ; 
FIBERS | 


SPECIALTY 


® alpaca ® wools ® cottons ® mohairs * rayons 
Send $3.50 for over 500 colors & textures 
of name brands & first-quality mill ends 
for knitters, weavers, & machines 
Periodic Updates * Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angora, ribbon, cashmere, etc: $2.75 


Bare Hill Studios (Retail: Fiber Loft) 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


Make Beautiful Jewelry! 

Quality Jade, turquoise, silver, garnet 
more. Jewelers supplies, tools, books. 
Beadstringing Starter Kit $8. Book $5. Necklace 
Pattern $3. Catalog $2. Get Started! KUMAco, 
Dept J40P Box 2719, Glenville, NY 12325 ( 





Bats tor Comforters. 
nual Quilts & Felting 
WOOL PRODUCTS 


A Wool Carding and 
Spinning Pull, using 
Select Local Wools 


Rouwte3,Box171D-4 
Woodland,CA 95695 


Ph:(916)666-1473 


Spinning Sliver 


Natural Colored 


Yarns— 
Local & Australian 
Send for samples: $2.00 


Stitch a EUROPEAN MARKET BAG 


Easy to Crochet 
multi-purpose MARKET 
BAGS in a natural fiber - 
pure linen (strong) 


Colors in bag are: 
Black, Red, Yellow, Rose, [my 
Grey, Teal, and Navy. 


1 @°16 or 2 @ 528 
$3.00 s/h 


Mail Check or Money 
Order to: 
PS UNIQUES 
3330 S. Columbine Circle 
Dept. THDS 
Englewood, CO 80110 


SATISFACTION GUARANTEED 


Aye ara Sve 

ae 8. E GuL.N.MELR LACE KITS 50 
°¢ BOBBIN LACE $34.00 NEEDLELACE $9.00 

OY BATTENBERG $9.00 EMBIDERED NET $8.50 §2 ne 

Ke TENERIFFE $17.00 PRINCESS LACE $13.50 3% | 

§Q TATTING $14.50 CARRICKMACROSS $8.50 Se 





Se _ TAMBOUR (Coggeshall) $ 13.50 
: He: 7 ~ te 
aK BEGGARS'LACE 3 
se P. O. Box 481223 KG 
8 Denver, CO 80248 Xp 
36% 303-722-5557 KG 
i - Phone or Fax 8 A 3 
~ mae Complete Lacemaking See 
3 Catalog - $2 (refundable) oy, 
a 506 7 AG 
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OW THE (NCA TRAIL 


Ppt PO fot eer, eas Foy 


ALPACA 


A ai Sour. ‘Rec COLORS 
ActAsLABLE phd come Ss ALLS ¢ SecA 


CALL TOM, FREE 1-foo. 733-6371 


Sigil 2 ay, THEMAT 


os! ‘6 F | ‘ : : | and 


‘THE BAG 


Directional curved 
sides of the flap 
guide the cuttings | 
and threads 

directly into the FOR BOTH: 


bag -& $39 %5 si Incl, 
= 1 Mat - 1 Bag Assy. 
Bag has zippered bottom for easy disposal 
FEATURES: ORDER NOW! 
Beveled edge to prevent rolling off. Side tray for 


Rotions Built in pin cushion FLAP/BAG will not interfere in any way with your 
sitting at the machine This bag a treety off the 
edge of the sewing mat ° QUT OF WAY’ 


A Sewing Mat for all your machines! 


Send Check or Money Order to 


MO-MA MANUFACTURING 

10853 Magnolia Blvd N Hollywood ce 91601 
PH (818) 980 8642 FAX 1818) 9 
CA Res Add 8 Sales Tax 


Knitters & Needlepointers 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metallics, ribbons in solid & overdyed colors. 


CREATIVE ner 
(? yaRns 
9 Swan Street 


Asheville, NC 28503 
(704) 274-7769 


Fine 
Finishing 
Services 
Mail Order 
Catalog 


| MC & Visa 
| $3.50 


Veer sa god...nordic fiber products!! 
nastepinner - waisthooks - pewter buttons & clasps 
rimitive wools - Viking wool combs « Spelsau yarns 


CATALOGUE: $2 SAMPLES: Fleece & Rovings $5 
‘ig Yarns: Tapestry, Knitting, Rug $4 each 


NorskK FJORD FIBER 
P.O. BOX 271-T, LEXINGTON, GA 30648 
404-743-5120 





Threads Magazine 


Marketplace 


BERNINA ACCESSORIES 
SEWING NOTIONS 
BOOKS AND LEAFLETS 


for a free complete catalog write or call: 


—+l, HEMMING'S SEWING CENTER 
j= 2645 White Bear Avenue 
Maplewood, MN 55109 


Redon (612) 770-4130 














CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 
accessory. Gold/silver rimmed buttons, 
metal/cloth buckles. Fast delivery. 


100% satisfaction. Free kit. - 
NE) P.O. Box 1541, Dept. T, Bridgeport, CT 06604 | 





2 Fashion Touches “ “~\ 


KNITTING PATTERN BOOK 
SWEATERS for TEDDY BEARS 
12 Sweaters for 3 Sizes of Bears 
Betty Lampen, Dept. B- T 


author of Miniature Sweaters 


2930 Jackson St. 
San Francisco, CA: 
94115-1007 


Books $5 each 


including shipping and handling 
CA residents include sales tax 


Our Great Sewing Patterns 


SWIMSUITS LEOTARDS DANCEWEAR 


Get the fit you want —h- 
and save money too! 


All multi-size Patterns for adults and kids 
CATALOG $1.00 SEND TO. FRIENDS PATTERNS 
BOX 1753 DEPT. T 
HOMESTEAD FL 33030-1753 


Clean Your Sewing Machine & Serger 
The Right Way! 


<< 


MINI 
VACUUM 
ATTACHMENT | 
KIT 


A Must - to clean your sewing machine, and serger, the 
RIGHT WAY! Suction dust & lint out, avoid blowing into 


machines as dust & lintcan between gears, causing 
expensive repair bills. asily attaches to any 
vacuum cleaner hose, unbeatable for cieaning | 
computers, VCR's, hobbies, etc. 
Retal $145.00 YOU PAY $12.00 shipping ad83.50 
B.N.S. Distributors, 1120 S. King St. Honolulu, H1 96814 





June/July 1992 
























in-depth tapestry study 
progam available...with 


Namcy Harvey 
Books & Vid 


Victorian Video Productions 
P.O. Box 1540 Colfax, CA 95713 


= 


We carry over [60 fabrics including. Nelona Batiste in 6 colors; 
Pima Gingham in 5 colors; Left-over fabrics from Designers including 
Ralph Lauren & Laura Ashley; pattems from over 80 Smocking & 
Heirloom sewing designers: Battenberg, Bobbin & Princess Lace 
Supplies, & books. Give us a try. We are user friendly and very 
helpful. If it's new you can always find it here. We accept American 
Express, Checks & Money Orders. 

Catalog with updates $4.00; Swatches $7.00 [for three mailings). 
Designer Discount available with resale number. 


GARDEN FAIRIES TRADING CO. 
P.O. Box 5770, Santa Rosa, 95402 800-925-9919 
California residents add 64% sales tax 


STEP-BY-STEP 


BEAD STRINGING 


A Complete, Nlustrated, Professional Approach 
By. RUTH F.PORIS 
Expert instruction with over one hundred 
detailed drawings. For beginners and 
working jewelers. Includes supply list 
2 S&H) to Golden Hands Press 


HOOMm c 


pa, FL 39624 (813) 265-1681 


BRAZILIAN (DIMENSIONAL) EMBROIDERY *, 


BATTENBERG LACE 
TRAPUNTO 
SUPPLIES + KITS » BOOKS 

No Minimum Order 
Catalog...$2.00...Plus 
Brazilian Embroidery, 

Battenberg or Trapunto Design 
(Specify ONE Design) 


CRAFTS BY DONNA 
Box 1456B, Costa Mesa, CA 92628 


. (714) 545-8567 / 








QS 







ROLYSDACE 
The Ultimate F typ Sewer! 


* 





ROLYKIT. 


TORS 16-3755 FAM OR 5 16-RD 





Shone Mill Center * 960 Rowie 27 * Sadie DOO * Fou Riwer Grove, tl D071 
Deaher inquiries Welcome «Ack for Rolyepac © al your local Laker where | 
















FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


FADKRIC GALLERY 


146 W. Grand River « Williamston, Mich. 48895 
(517) 655-4573 


Treat yourself to a bead 
shopping experience. 

More than 3000 types of 
beads and findings gathered worldwide. 

Visit our shop or send for 
70 page color catalog. 

Send $10.00 deductible 
from first mail order — minimum $50.00) to: 


BEADWORKS, CAT/T 
139 WASHINGTON STREET 
SOUTH NORWALK, CT 06854 
phone (203) 852-9194 

FAX (203) 855-8015 






















It's the Quilter's Wishbook!™ m_¢ ~ 


FREE Gciaion: 


Chock full of all the quilting i 

goodies you could wish for! 

100’s of quilting books, patterns, 

I notions, fabric medleys, quilting aids, scrap | 

| bags, 600 pure cotton fabrics, batting and | 
more! Send for your catalog today! 


LJ Free. Send name & address. We'll send your : 
catalog in our next 3rd class mailing. 


O Almost Free. Include $1.00 — we'll rush 
i your catalog to you by First Class mail! i 


[ senate: Keepsake Quilting, | 
[iS I 


Dept. TMC24, Dover Street 
PO Box 1459, Meredith, NH 03253 


Th ieesi cients Gel ed ieee eet 
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Beautiful, unique handwoven yardage for sale~$50 
: yd. 45" wide. Silk. Silk-Mohair. Silk-Wool, Wool- 
ae Pie Ltrs ee Cotton combinations. Send $20 for swatch set. $15 
Paleins 1) ia ee as will be applied toward first purchase. Also 
enter your exact handwoven yardage scraps--6"-12" by 30"-45" $5 
measurements and view or @ each. Good for doll making or patchwork projects. 
ee brunt Saal scence got Joan McGee-Elegant Handwovens 
eas nents lay Sav 1 luff Rd. 
| sated tadePints basic 41385 Foul Weather Bluff Rd 
bodices (with various darts), 


Introducing computer | 





Lc Che ARTosd CRAFT <7 
RIBBON WORK 


. and flow ers. 
“The most complete ribbonwork book of our century!” 
Body Blueprints 





Hansville, WA 98340 





1734 Scott Street Dept. A ¢ St. Helena, CA 94574 
Volume #1 $19.95 + $2.50 Shipping + CA tax 
Volume #2 $9.95 + $2.00 Shipping + CA tax 


sleeves, skirts, pants, shell, SSS SESS BUSES SSS ESS GSS Soe oS 
kimono, princess line and 






mabte. Works withinied wW Attention Machine Knitters W 
printers. Call or write for and Weavers 


FREE DEMO. | Cotton Embroidery Floss on Co . . 
= ; . 4] Color Cards $6.00 (60 colors) KNITTERS ' 
=) Print full size custom 9 ee ee Send stamped self-addressed envelope 
| patterns: in 5 minutes. Fiber Fantasy for EREE knitting pattem, great offers on » 


yams, books, needles, and more. 
LEFTOVER YARN BOOKS BY Frugal Knitting Haus ; 
- 60 patterns using | 

leftover yarn in sweaters for babies, adults, cute kids : 
things, holidays, gifts. $ 14.95 


6 Hunters Horn Court 
Owings Mills, MD 21117 


 1-800-242-K NIT 
SSS SSS SS GSS SSS Se SSS SSS SSS Se Ss 


$3 FE. 17 ae ory f 
New York NY 


= I ae 
‘ Water Fountain Software | 
ZiZ- 099-6204 





Out of the Ordinar y Incorporate leftover yarn into wearables for adults, 

931 Sere! ssi children. Includes kids "cow" pants, “pig” shirt, etc. 
Sugar Land, TX 77478 Many cute designs! Over 20 patterns plus bonus | 
(713) 491-0013 patterns. $ 7.95 

SALE} B3, Knitting Again With Leftover Yarn - Over 40 | 


6 half yards BATIK from Bali and India 
a’ originally $36 now $15 ppd. 
For swatches and information on silk and 
4 i metallic threads, books, antique beads & 


quick cute patterns. Gifts, kids, acne holiday items. | 
Most use one skein or less. $ 10. 
For shipping add §$ 2. first book, $ 1. af additional book. : 
CA residents, add sales fax Canadians, US Funds Please. ; 
Frugal Knitting Haus, PO Box 30036 


Vierchants fo the Machine Knitter 
Over 7,500 items for machine knitters! 


ifeli-e- "12 ir 1991 & the new sth 


DANI SZV 





Anniversa Catalo ue, send just 55,00 t T, Stockt -0036 
r4 buttons, send $2. a font ary Cota a ag hehe eNITS Dept T, Stockton CA 95213-003 | 
>> — DO BOX 1587T: AVON. C TC 16001-1587 
<—< ae rat <<=. ——-. =e <—€ — i =<) TY) F I: > 
= * yi 
(SEES =) nveads 
‘\y' Knitting Machines & Accessories /\\ 
A} A DISCOUNTED A , Small ads yield big returns for advertisers 
‘y_Weservice the knitter who does not YN de % CA ee 
A need lessons. rh’ IREAD . Call Marilyn Goach« 
Y Call or writefor Ve on equipment and yarn. A | ss Sa i nari : scl a 800-926-8776, Ext. = 
, arn-it-All } — THe = 
My 2223 Rebecca Dr. r iY a . : 
a. Tig ' 
Y, Sab e22 29 ) | | MILL ENDS BY _D'Anton 
4) ati\ Luxurious Garment Leathers 
YS SSS SS SPN | | MAIL ORDER? 


Send $1 for information. Send SASE: D'Anton 
3079 NE Oasis Rd. 
Phone: West Branch, 
(319) 643-2568 lowa 52358 
| Wholesale accounts welcomed 


FASHION UPDATE ~Wibeth inet “Al 


'92 SEMINARS IN FASHION GOOD PRICES? Terrific. AND WEBS 
July 13-17 | $85. 00 | DISCOUNTS? Nobody does it better! For 


Los Angeles Trade- -Technical College current samples, write to WEBS, P.O. Box 








400 West Washington Blvd. LA CA90015 147, Service Center, Northampton, MA CHENILLE YARN 
or Call (213) IVETE 01060. Or call: (413) 584-2225. 109 Fashion Colors 
100% Viscose 
1,300 yds/Ib 





Put up on 1 Ib cones 


EARTH GUILD} 
FTCLIOOL O CYYY Loom) Tools ¢ Materials ¢ Books- for handcrafts 


| —__33 Haywood Street * Dept T 

, YaROS Ga = BS Asheville NC 28801 
ENJOY KNITTING WITH NATURAL FIBERS! 7 AD fit \ \\ MON-SAT 10AM-6PM 
Yarns: Drop Spindle, Brown Sheep, Sajama, Brunswick, mo TT Eastern Time 


For 7 color cards, plus information about the 
entire SCF 1992 Yarn Collection, please send 
$10.00 to: Silk City Fibers 
155 OXFORD ST. Dept. THCH 
PATERSON, N.J. 07522 


Visit Our WAREHOUSE OUTLET, open M-F 9A.M. - 12 P.M. &7P.M.-3PM. 


WOVEN LABELS 


700% CUSTOM MADE 
ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO 





Lane Borgosesia, & many more. 2 y/A / Catalog Available 

Accessories: Clover, Brittany and Addi needles, y/ 1-800-327-8448 

Wool Fat Soap, Straker patterns, & HC books. ot} Seg §._ WEAVING & SPINNING 
Catalog with yarn samples $3.00 with $2.00 refundable. =" i atime NE, 


623 No. Homerest Ave. Ti ‘ili tn aiell _ BASKETRY & CANING 


West Covina, CA 91791 oi A Dyer G & SURFACE DESIGN 

MC/Visa (818) 967 - 6109 : ee reste" LSS BEADS & FINDINGS 
ae 

52 A ares Reawit@ POTTERY TOOLS 

: WOODCARVING 


ALL SIZES, ALL FONTS, ALL COLORS 
MINIMUM ORDER 1000 LABELS FROM $280 | 
BLOND WOVEN LABELS, 7516 ARDEN, 
CABIN JOHN, MD 20818 (301) 229-8983 
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JENNIFER BLAKE 
DESIGNS 


34. BOSTON, MA 02208 


PO. POX 2? 


Unique and Snappy Sweater kits to knit 
Send LSASE and $2.50 for Designs 
Dept: LB 















Beads + Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books x Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 


SINGER tion 4 MODELS 
_NEW MACHINES 
COMPU TERIZED MAC ‘HINES om 

You Save rh To 


GOLDBLATT CUTRATE “STORE 
ORDER LINE 1-800-356-1784 
SINGER INFO LINE 1-312-486-1779 
VINES 1511 Milwaukee Ave., Chicago, IL 60622 





Classified 


The CLASSIFIED rate is $3.50 per word, minimum 
ad 15 words. Payment must accompany order. 
Send to Threads, Advertising Dept., Box 5506, 
Newtown, CT 06470-5506. Deadline for the 
September/October is May 11. 


INSTRUCTORS NEEDED FOR FIBER ARTS 
SCHOOL opening midtown NYC 1992. Send 
resume and course description for weaving, ma- 
chine and handknitting, embroidery, sew- 
ing, basketry, papermaking, book arts, 
quilting, and lacework to Lisa Kroll, 151 East 63 
St.. NYC, NY 10021. 


WHOLESALE SWAROVSKI RIIINESTONES! Best 


prices. Complete trim source. Fast Service. M & M 
Trims, 91 South Main St., Wilkes-Barre, PA 


June/July 1992 









F@LKWEAR 


Vintage and Ethnic 
Clothing Patterns 


Our 1992 
Catalog is here 


to order yours, send $2.00 to 
Folkwear 
The Taunton Press 
Order Dept. 
63 S. Main St. 
PO. Box 5506 
Newtown, CT 06470-5506 


presents 


" EEZ Machine Knits " 


fashion knits for the 90's, just | 
a phone call away... 
A 1-800-356-1434 


Son includes 
@ pattern instructions 
@ yarn (washable wool) | 
“Filatura di Crosa” in 5 colors 
scarlett red, ink, bone, ebony, hunter green 
$ 145.00 


FULL LINE MELROSE CONED YARNS 
Color Card $25.00 
Current Catalog $ 5.00 
633 University Ave. Suite A, Los Gatos, CA 95030 





Tailor’s Thimbles 
Solid Brass, Nickle Finish 
Sizes 4-15 
Each - $4.95 


S/H - $1.00 


Box 150T 


Rocheport, MO 65279 
(314) 698-2102 


18701. Send self-addressed stamped envelope 


and $1.00--color brochure. (717) 825-7305. 


WAXED LINEN TIIREAD: 24 colors. Large variety 
BASKETWEAVING SUPPLIES. Quantity  dis- 
count. Catalog $1.50. Refundable. Royalwood 
Ltd. ,517-TH Woodville Rd., Mansfield, OI 44907. 
(419) 526-1630. 


BUTTONS—polyform clay buttons and beads. Cus- 
tom orders available. Inquiries (805) 822-5539. 
KLEW Expresssions. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 


patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 











ROBING BosTon 


BEAUTIFUL 
HAND-MARBLEIZED FABRICS 


PRICE LIST & SAMPLE SETS: 


SILKS *15.00 COTTONS ‘10.00 
VISA MC AMEX CHECKS 
ROBIN BOSTON 


600 WASHINGTON ST. 
BOSTON, MA. 02111 


617-426-7494 


SKEIN WINDER 


$60% 


WA res. add 7.5% sales bay 


‘ Floor standing 
Rock Maple 
‘ Ready to finish 


| Wholesale Inquiries Welcome 


(206) 832-8320 . 
Cambrian Designs ° P.0, Box 523 ° Eatonville WA 08323) 


BONNIE TRIOLA 


- Cone & Skein Yarn - 
© WHOLESALE e RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 
Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


Yarn Samples 


$10.00 
Mail Order Only 





signs, more. Most $2.75 to $3.95. Write 
DOVER PUBLICATIONS, Dept. A297, 31 East 2nd 


Street, Mineola, NY 11501. 


OVERDYED THREAD SAMPLER, crystal drops, 
beads, NYMO, transfer books, buttons and other 
treasures. Please send large self-addressed 
stamped envelope to the Lena-Claire Co., P.O. Box 
1073, Gracie Station, NYC, NY 10028-0007. 


BASKETRY BOOKS, su pplies. 38 page catalog - $1. 
(refundable). Caning Shop, 926 Gilman, Dept. TM, 
Berkeley, CA 94710. 


BEADS & JEWELRY-MAKING SUPPLIES. Send 


for catalog. Optional Extras, 150A Church Street., 
Dept. 103, Burlington, VT 05401 (802) 658-0013. 
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PATTERN DESIGNING FOR DRESSMAKERS. Pro- 
fessional flat patternmaking methods simplified. 
104 pages. Profusely illustrated. $15.50 ppd. Lyn 
Alexander Designs, P.O. Box 8341T, Denver, 
COQ080201. 


GET PAID FOR READING BOOKS! $ 100 per book. 
Send name, address to Calco Publishing (Dept. C 
253), 500 South Broad, Meriden, CT 06450. 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Recy- 
clable, high-quality, vintage silk kimono, mostly 
50-80 years old, are once again available in quanti- 
ty from Kagedo. These are one-of-a-kind, nonwear- 
able kimono with small stains or tears, made 
from exquisite silks in avariety of weaves, colors, 
and patterns. Largeareas of cloth are undamaged 
and usable. We also have a limited number of 
nonwearable silk brocade obifromthe turn of the 
century. Minimum order: 5 kimono for $150, 
plus packing and shipping. Please write for 
complete information, price list, and swatches. 
Kagedo, Dept. A. P.O. Box 4593, Seattle, 
WA 98104. 


NEEDLEPOINT CATALOGUE Original Wandpaint 
ed Designs. Over 250 kits and canvases. DIS- 
COUNT offered first order $2.00. PEACOCK AL- 
LEY, 650 Croswell 8.E., Grand Rapids, MI 49506. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9). 


QUILTS FOR SALE--OLD AND NEW. Send for free 
list. June Blackburn, 4148 South Norfolk, Tulsa, 
OK 74105. 


VIDEO: Try our Award-winning how-to-work- 
shops—We make learning fun, easy and success- 
full! Learn Fabric Painting, Quilted Painting Felt- 
making, Bobbinlace, Needlelace,  Tatting, 
Spinning, Stenciling, Applique, Knitting, 
Rug Making, Tapestry, Basketry, and many 
types of Weaving. FREE CATALOG over 60 
titles. VICTORIAN VIDEO PRODUCTIONS, P.O. 
Box 1540, Colfax, CA 95713. (800) 848-0284, 
M-F 8:30-4:30 PST). 


THE 1992 SERIES of original cross stitch and 
needlepoint patterns from GiGi’s of Alma are 
now available. This year’s selection includes 
American eagles, Chinese students’ Goddess of 
Democracy, whale, dragon and Victorian lady. For 
illustrated order form, send $2.00 to: GiGi’s, Box 
97, Alma, NE 68920. 


INTRODUCING HANDCAST BRONZE BUTTONS. 
Amazing! Unique designs. Wearable art.SASE for 
brochure. RELIEF sculpture to wear. P.O. Box 
33645, Seattle, WA 98133. 


EMBROIDERED PEACOCK with crocheted tail, 
for pillowcases. Pattern and illustrated Peacock 
pattern list $2.50. Laura Luba, 1114 N. Vermont 
Ave., Box 1038, Los Angeles, CA 90029. 


LOVE MONEY? LIKE CRAFTS? Assemble simple 
crafts at home. Reliable excellent income! Guar- 
anteed! 1-800-881-6000, ext. 7360. 


BEADING WORKSIIOP, August 5-8, & September 
1-4, 1992. Learn beading stitches, sequin ap- 
pliques, bras and more. Send LSASE to: Marks De- 
signs, Box 13174, Dept. T, Detroit, MI 48213. 


GERMAN BUTTONS (LaMode, LeChic, etc.) ~30's- 
~40’s. Enclose check $2.50 color photos. SASE or 
$15. dozen buttons. Also CZECHOSLOVAKIAN 
ANTIQUE BEADS. Quantity discount. Murray, 
404 Tulane NE, Albuquerque, NM _ 87106. 
(505) 2634281. 


BASKETS, BASKET WEAVING, CITAIR SEATING, 
supplies, books, kits. Quality. Catalog $1. Ozark 
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Basketry. P.O. Box 599-THR, Fayetteville, AR. 
72702-0599. 


LACE/TRIM CATALOG. Our own full-gathered 
laces. Columbia Garment Company, P.O. Box 349, 
Columbia, PA 17512. 


AUSTRIAN CRYSTAL RHINESTONES, pearls, gold 
and silver trims iron-on in seconds. Super selec- 
tion. Wholesale catalog $2. (refundable). $25 sam- 
ple kit includes catalog. Creative Crystals, P.O. 
Box 1232, Burlington, CT 06013. 


BREASTFEEDING MOTHERS: We have beautiful 
patterns and a fashion newsletter just for you! 
For free information. Write Elizabeth Lee De- 
signs, Box 696T, Bluebell, UT 84007. 


SAVE 30% ON YARNS. Join Frequent Knitters 
Club. Free! Factory direct catalog $2. (refund- 
able). Super Yarn Mart, 1233 S. San Pedro, Los An- 
geles, CA 90015. 


PRISM SEQUINS! Rhinestones, Beaded Fringes, 
Sequined Appliques, Feathers, Lames, Lycra, 
Stretch Satin, Stretch Velvet...CATALOG $3.50. 
Murielle Roy & Co., 67 Platts Mill Road, Dept. #6, 
Naugatuck, CT 06770. (203) 729-0480. 


THERAPEUTIC FINGERLESS GLOVES REDUCE 
HAND FATIGUE: $19.95 postpaid. Spinning, 
weaving supplies; low prices. Catalog: $2. WOOL- 
ERY,RD 1, Genoa, NY 13071. (315) 497-1542. 


IDENTIFY AND DATE HISTORIC QUILTS, COVER- 
LETS, CLOTHING, 4 day workshops at The Cooper- 
stown Textile School, housed in a working textile 
mill. P.O. Box 455, Cooperstown, NY 13326. (800) 
942-6059. 


ASHFORD TAPESTRY LOOMS. 21 x 26 inch weav- 
ing width. Sturdy and easy to warp. $240 ppd. 
Louet Tapestry Frames $34 up. Also 100% wool 
puff quilt batting $6/lb. Beau Monde, RR1, Box 
687, Pawlet, VT 05761. (802) 325-3645. 


BEAUTIFUL SILK EMBROIDERY TITREADS 
FROM ENGLAND. DMC colors and hundreds 
more. Send self-addressed stamped envelope for 
sample & information to SILKS, 14030 Roblar 
Road, Sherman Oaks,CA 91423. 


SECRETS OF SUCCESSS FOR TODAY’S INTERIOR 
DESIGNERS AND DECORATORS. New. book. 
Touch of Design®; 475 College Boulevard, 
Suite 6290-V; Oceanside, CA 92057. Discount/lit- 
erature $ 1.00. 


MUSK OX QIVIUT homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or 
spun 2 ply 150 yds/oz. Send $3 and large self-ad- 
dressed stamped envelope for samples and 
brochure to The Musk Ox Company, Dept. T, 633 
Fish Hatchery Rd., Hamilton, MT 59840. 


SIMPLICITY KIDS CAN SEW is seeking women 
who would like to license a sewing school for kids. 
Protected Territory. For information call 1-800-1- 
MADE-IT. 


CRAFTBOOK—the catalog of the best books on 
craft. Free-Chester Book Co., Chester, CT 06412. 
(800}858-8515. 


EDITOR OF CRAFT BOOKS. Major how-to pub- 
lisher seeks top-notch editor for craft books. Indi- 
vidual would develop book ideas, outlines for 
books, write copy and edit manuscripts. Ideal 
candidate must bea team player able to work well 
and share ideas with others. Background in writ- 
ing/editing and hands-on experience in quilting, 
sewing, cross-stitch, knitting and other crafts es- 
sential. Salary commensurate with qualifications 
and experience. Excellent benefit package. Send 
resume, cover letter and three writing/editing 


samples plus photos of craft projects you have 
made to: Personnel Dept. (T-CE) RODALE PRESS, 
INC., 33 East Minor Street., Emmaus, PA 18098. 
E.0.E. 


QUALITY LYCRA. Great selection of prints and 
solids! For generous swatch set(s) send 9” x 12” 
self-addressed stamped envelope (.75 postage) 
AND $2.25 for nylon/lycra: $2.00 for cotton/ly- 
cra: $1.50 for lycra metallic/satins. LGF, Box 
58394-T, Renton, WA 98058. 


BEAUTIFUL HANDSPUN YARNS. The finest 
yarns from all over the world at affordable prices. 
Samples—$8, refundable. Catalog free. The 
Weaver’s Loft, R.D.#1, Box 182A, Spring Mills, PA 
16875. (814) 422-8155. 


“YARN KEEPER BRACELET” Yarn 
dangles/swivels from wrist while knitting; 
chrome; $9.95. Tumes of Delaware, Box 78D, 
Dagsboro, DE 19939. 


VIDEO SALE. 3 VIDEO SET. Beginning video, ad- 
vanced video, Alternative to Tatting Video. Learn 
shuttle, needle, Japanese and crocheted tatting. 
$80. postage paid per set. Regularly over $103. 
OR $34.50 EACII VIDEO. Carpenter’s Craft, 
P.O. Box 1283, Alton, IL 62002. (618)-462-1768. 


COMPUTER PATTERNS, fitted to your measure- 
ments. for Macintosh or IBM-WINDOWS. Bodice, 
skirts or pants,each $80. ANDROS Softwear, 434 
State Street, San Mateo, CA 94401. Phone: 
415-340-1040. 


SILK YARNS—threads. Whites, tussahs, exquisite 
natural-dyed colours. Samples, $15. Aurora 
Silk, 5806 Vancouver, Portland, OR 97217, 
(503) 286-4149. 


OUT OF PRINT BOOKS. Periodicals 1840-1992. 
Sewing, Knitting, fashion. Search service. Sample 
catalogue $1. Write Judith Mansfield, Claremont, 
Burnley Road, Todmorden, Lancs. OL14 5LH, 
ENGLAND. 


SPINNING AND KNITTING SUPPLIES, fleece, 
batts, yarn from Rambouillet x Corriedale sheep. 
$2.00 samples. Granite Creek Farm, 642-27th 
Ave., Cumberland, WI 54829. 


COUNCIL OF AMERICAN EMBROIDERERS 1992 
SEMINAR, June 9-14, Lake Forest College, 
Illinois. Opportunities in computer imaging, 
surface design for embroidery, canvaswork, 
garments, Chicago fiber tour, sewn-fabric por- 
traits, and Fimo with stitchery. STUDY RETREAT, 
June 7-21 with Verina Warren of England. Send 
self-addressed stamped envelope: Brochure, 
CAE-T, 1001 Olympic Ave., Edmonds, WA 98020. 


EASILY CONVERT FASHION SEWING PATTERNS 
to knitting patterns with 12 gauge KNITTER’S 
GRID™. Instructions included. $21.98. California 
resident $23.46. Fiber Images, P.O. Box 6726, 
Malibu,CA90264. 


FANTASTIC GINGHER PRICES! 8” Bent Dress- 
maker Shears (rh) $23.00 postage paid, 5” 
Tailor/Craft Scissors $20.00 pp, Thread Nippers 
$18.00 pp, Sharpening Stone $7.50 pp. It’s 
the DELIVERED PRICE that counts! Check 
or Money Order. Ohio residents add 6-1/2% sales 
tax. VERTEX, P.O. Box 55, Dept.TH, Maumee, 
OH 43537 


CORNELY BEADING MACHINE. Classic Parisian 
F.D. New motor/table. $4500.00 or best offer. 
(713) 666-081 7. 


SAN DIEGO-Unique fabric store offering design- 
er fabrics, garment district samples and creative 
sewing classes. (619) 464-6092. Mention ad for 
10% discount. 
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HALF PRICE SERGER! 


From the 

WORLD’S LARGEST 
manutacturer 0 
commercial sergers 
and sewing machines 


In Japan 


a SLii<i 


Top 5 in Consumer Reports 


—— 


Models MO 634DE with Differential Feed (DF) 
“MICROWAVE SEWING” 


CUT, SEW, AND OVERCAST SEAMS 
ALL IN ONE OPERATION! 


© Differential feed prevents puckering on wovens; stretching on 
knits, gathers up to 2 to | ratio. Straightens roll hems. 

© Easiest to use built-in roll hem on the morket! Just Flip the 
Lever! Exclusive scallop edges! Lettuce edges! 


| © Popular 4 threod seam, 3 thread overcast and decorative 


flatlock; uses household needles, just like your machine! 
© Fully adjustable stitch width and stitch length control knobs ore 
externally mounted. All metal working es 
© Solid State electronic foot control gives full power at all speeds 
and doesn’t heat up! 5year ports, 2 year electrical warranty 
e Exclusive safety feature: won't run unless doors ore closed! 
e Only Sof to use Industrial loopers and needle quards to 
revent damage to needles and loopers. Seam guide decal 
¢ Optional snap on feet for blind hem and cording elastic. °19.°8 
to °29.%8 Bernette or Juki video only °29.%8 Workbooks coming 
e Singer, Simplicity, White, Necchi & Nelco Serger $299 lp 
JUKINZ120-Lost All Mechanical Sewing Mach.-Japan$329 


SEW KNIT DISTRIBUTORS | 
Call Toll Free 1-800-289-5648 


For Price, Ordering, Comparisions with other brands 
9789 Florida Blvd., Baton Rouge, LA 70815 


SINGER’ eas 


PRESS ™ 
MAGIC STEAM (=>) 
PRESS MSP7 


Just $97Q* 


SUSSMAN 
SUSSMAN 
SUSSMAN 
ROWENTA 
ROWENTA 


$99Q00" 
$95,300" 
$97900" 
$6300" 
$7500" 


PRO LITE 

SUPER #4 

SUPER #6 
DA-33 
DA-82 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $39990° 

ELECTRONIC 

SEWING MACHINES 
from $4690 


"PLUS SHIPPING 


Brand New Machines « Most Orders Shipped Within 48 Hours 
5% sales tax for Vermont residents ONLY 


Sewin’ in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 
CALL TOLL FREE 1 (800) 451-5124 SINGER 


or 802-748-3803 pears 
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The dark midnight 
of the creative spirit 
by Mary C. Elliott 


I recently received an invitation to 

tour an acquaintance’s new home. She 
was such a personable woman and I 
wanted to get to know her better, so this 
seemed the perfect opportunity. As I 
pulled into the driveway of a fairly 
typical, new suburban house, a Rod 
Serling script began to unfold. You know 
what I mean: “Doo-doo-doo-doo ... 
doo-doo-doo-doo ... You are now entering 
‘The Twilight Zone’.” 

It all began in the living room. The 
focal point was an absolutely gorgeous 
handmade quilt mounted behind the 
sofa. The color scheme of the entire 
room was based on that quilt. Chairs 
and sofa were buried under tapestry 
and needlepoint pillows, each one a 
work of art. The window treatment was 
pure couture with little handmade 
rosettes mounted on jabot swags, every 
seam inset with tiny piping. I would 
pay money to wear these things! Then 
there was the needlepoint rug, the kind 
thatyou know takes roughly as long to 
make as it takes your child to go from 








kindergarten through puberty. I 
wandered around ina stupor, 
mumbling the creative person’s credo, 
“Ican do this!” 

Therestof the house wasthesame. The 
kitchen featured a series of counted- 
cross-stitch pictures drawn from 
eighteenth-century botanical prints. The 
master bedroom had so many exquisite 
antique lace boudoir pillows piled on the 
bed that I decided that making your way 
under the covers had to be either a yoga 
exercise or a private sexual ritual. Of 
course, under all those pillows was 
another quilt—-this time appliquéd, 
with dustruffleand couture curtains 
to match. 

I was impressed. NO. I was inspired! 

I envisioned a blossoming friendship 
with this kindred spirit. She quilted, 
she sewed, she did needlepoint and 
cross stitch. My God, she even drank 
brewed coffee! 

Fountains of innocent praise gushed 
from my lips. “Your home is beautiful! 
You must be so proud to be able to 
showcase all of your sewing talents in 
this setting.” 

Her face went blank—I mean stone 
cold blank. And then, with that sinister 
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little laugh that has been perfected by 
every Disney witch, her words reduced 
me to the size of a No. 12 needle: “Me, 
sew? Why I can't even sew ona button! My 
decorator commissioned all these 
things. You didn’t really think that I’d 
havethetimeto makeall this stuff, even 
if | could sew?” 

If this had actually been The Twilight 
Zone, I would have let loose one of those 
blood-curdling screams. But after 
regaining my composure, I made 
some flip comment about how 
ridiculous it would be to attempt 
such lunacy. Somehow I found my 
way to thecar. 

It was during the ride home that I 
suddenly realized the difference 
between most of humanity and creative 
people. Anything that they buy we feel 
compelled to make. The proof is strewn 
all over my house. I’m making a great- 
looking quilt, but I’m only to the part 
where [ have all the little solid thingies 
attached to all the little print thingies. 

I did make and finish four pairs of 
drapes for my bedroom—after 10 
months of labor. One of my co-workers 
made ababyfaster than that. ’'m 
making counted-cross-stitch ornaments 
for my Christmas tree. These absolutely 
adorable little three-inch squares of 
insanity take exactly 16 days, 5 hours, 
42 minutes, and 6 seconds to make— 
each. And let’s not even discuss the 
clothing I’m making to wear. That’s 
definitely a subject for The Twilight Zone. 

The point is that while creative people 
shop for ideas, other people really shop. 
They see it, they like it, they buy it. We 
sce it, we dissect it, we buy material (or 
better yet, we scrounge through the 
piles of stuff that we already have), we 
cut it out, and—if we’re very lucky— 
we finish it. 

This experience has taught me two 
things: First, Idon’t think I can developa 
true camaraderie with this woman, even 
if her house holds everything near and 
dear to my heart. And second, the next 
thing I see that Ilove in astore, I'm going 
to buy... maybe. 


Mary C. Elliott of Mount Mary College 
im Milwaukee, WI, wrote about Bonnie 
Cashin and Norman Norell in previous 
issues of Threads. She has a few good 
rooms in her home. 

Have ahumorous story to tell us about 
your adventures in fiber arts? Send it to 
Threads, 63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 
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Over the years, Coats & 
» Clark has set some pretty 
7 aa high standards. But then, 
va that’s how you get to be the 
industry leader. 
Take color. We offer nch, true colors 





aol tated 
THREAD BY COATS & CLARK. 





that make a difference in today’s fashion many specialty threads. 

landscape. And we update them every year. After all, once you've risen above the 
This attention to detail makes a rest, you'd better keep up appearances. 

difference in all our Coats threads: Dual 

Duty Plus® core thread, Rayon embroidery, COATS és CL ARK 


100% Cotton Thread, or any one of our 30 Patewood Plaza, Greenville, SC 29615 





G prns a warp plaited over itself, is by nature elastic and flexible. So how does 
Barcelona artist Teresa Pla get her sprang work to stand up? She immerses 
delicate, airy rectangles into boiling starch, then shapes them into books, cylinders, 
or spheres. Book pages sometimes need ironing fora crisp, clean look. And when all 


else fails, Pla applies a resin to the back of each thread. —Amy T. Yanagi 





